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OPEN DAILY 11 AM TO 8pM 
FREE DELIVERY 4J5-626.2IOO 


FRESH CUTTINGS NOW AVAILABLE 
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THE 

World’s 

Largest 

DIY Festival 


A two-day, family-friendly event to MAKE, create, learn, invent 
CRAFT, recycle, think, play, celebrate, and be inspired by arts, 
crafts, engineering, food, music, science, and technology. 



Maker Faire 



m§. 


Free bike valet parking for 2,000 bikes 

+ $5 ticket discount at the gate if you ride your bike! 


RIDE TO MAKER FAIRE! For bike routes 

& social rides: www.tinyurl.com/makerfairebybike 


COME 

PLAY 

WITH 600+ 

MAKERS 

OFALLAGES! , 


EXPLORATORY / % 

i|roboticwarship? 

| I 

: ROCKET LAUNCHES 



Google elementiG. 



CHEVY 


TechSh&p 


esuronce 


Autodesk 


LASER 


GEEKDAD sparkfurr 


-ShopBot- vGyseeed studio 


© 
Microchip 


May 21 & 22 ESX 

SAN MATEO COUNTY EVENT CENTER 

MAKER FAIRE DETROIT 
July 30 & 31,2011 

| The Henry Ford 

Dearborn, Ml 

WORLD MAKER FAIRE NEW YORK 
September 17 & 18,2011 

New York Hall of Science, Flushing 
Meadows, Corona Park, Queens, NY 

|C2S -' Buy tickets online today and get 

LwSnSl more info - Check out the website » 

MakerFaire.com 

Brought to you by MAKE magazine 



Make: 

FREE 



ADULT DAY PASS 



($25 value when you 



subscribe to MAKE. 





O’REILLY 


A division of O’Reilly Media, Maker Media is 
devoted entirely to a growing community of 
resourceful people who believe that if you 
can imagine it, you can make it. 
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THE GUARDIAN PRESENTS: 

BEAUTY& 
THE BEAT 

A CELEBRATION OF BALENCIAGA AND SPAIN 


m 


Musicians, flamenco dancers and local beauty makers will come together 
for one special evening to honor, evoke and celebrate the truly original 
work of famed haute couture master Cristobal Balenciaga. 


LIVE MUSIC AND DANCE PROVIDED BY 

TRIO PAZ 

VINTAGE LATIN SOUNDS BY 

DJETTE DULCINEA 


FREE! ALL AGES 

FRIDAY, 
MAY 13 

6-8:45PM 

Regular admission applies 
to visit the galleries 


HOSTED BEAUTY BAR PROVIDED BY 

NOB HILL SPA 
SFIEC 

DREAMGIRL MAKEUP INSTITUTE 


VISIT THE GUARDIAN TABLE TO ENTER TO TAKE A QUICK BALENCIAGA QUIZ AND 
ENTER TO WIN GIFT CERTIFICATES FROM THE SPANISH TABLE & THIRSTY BEAR! 


GUARDIAN 

SFBG*COM 


|jThe Spanish T^ble 


SAN FRANCISCO 

INSTITUTE 


ESTHETICS AND 
COSMETOLOGY 


zDrei 


vam/jirH ^ftaJceap' S?i8ti&dz> 


de Young 50 HAGIWARA TEA GARDEN DRIVE I GOLDEN GATE PARK, SAN FRANCISCO 


Cristobal Balenciaga, House photograph of evening ensemble; dress of black silk crepe and “chou” wrap of black silk gazar, winter 1967. Photo courtesy of Balenciaga Archives, Paris. 
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According to a 2007 survey, low-income, 
elderly, and Latino residents have substantially 
lower levels of home computer and Internet 
usage than other San Franciscans. 
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Preserving preservation 


EDITOR'S NOTES 

By Tim Redmond 

tredmond@sfbg.com 

I’m tired of stories about poor San 
Francisco landlords. Because residen¬ 
tial landlords in San Francisco have 
a great gig — and almost none have 
any right to complain about it. 

The latest tale appeared in The 
New York Times May 1, with a 
longer version in the Bay Citizen the 
same day. It involves Wayne Koniuk, 
who owns a building on Divisadero 
Street. He has a shop where he 
makes prosthetic devices and two 
units upstairs. 

Koniuk inherited the building 
from his father. He cleared out one 
of the units and moved in one of his 
sons. Now he wants to evict the ten¬ 
ant in the remaining unit — Robert 
Murphy, a senior citizen and retired 
union worker living on a fixed 
income — so he can move in his 
other son. Turns out that’s not easy. 
Koniuk is upset, and the Times pres¬ 
ents his case: after all, Koniuk owns 
the building. Why can’t his children 
live there? 

It’s an interesting question that 
drives a lot of passions in this town 
(the Bay Citizen has almost 100 
comments on the story; my blog post 
on the subject has 65). And it gets 
to the heart of what rent control and 
regulations on property and land use 
are about. 

See, by law — and public policy 
— the fact that Koniuk owns the 
building and Murphy rents is largely 
irrelevant. A long-term tenant in a 
protected class (in this case, someone 
over 60) who pays the rent on time 
every month and has created no nui¬ 
sance has a right to stay there, except 
in limited circumstances. Yes, that’s 
an infringement on the “ownership” 
right of the landlord — but those 
rights are already strictly limited. I 
own a house — but not the right to 
demolish it, or the right to build a 
second unit in the basement and rent 
it out, or the right to add three sto¬ 
ries to the top, or the right to turn it 
into a gas station or a Burger King. I 
knew those things when I bought the 
CONTINUES ON PAGE 6 » 


EDITORIAL San Francisco has a 
terrible record preserving its past. 

In the past 50 years, so many parts 
of the city’s history have been 
demolished, bulldozed, flattened, 
or destroyed in the name of devel¬ 
opment. The number of landmarks 
that are gone vastly exceeds the 
number of buildings or landscape 
features saved by historic preserva¬ 
tion laws. 

So when Sup. Scott Wiener 
called a hearing May 2 to discuss 
possible changes in the city’s historic 
preservation policies, it got a lot 
of neighborhood activists nervous. 
And for good reason. In a city where 
developers always seem to call the 
shots, where blocking a bad project 
is a difficult and expensive process, 
anything that removes a weapon 
from the quivers of the neighbor¬ 
hoods is potentially dangerous. 

And coming in the wake of a 
6-5 February vote at the board to 


appoint an unqualified, pro-devel¬ 
opment candidate to the Historic 
Preservation Commission, there’s 
a disturbing trend here. And the 
supervisors should be careful not to 
dismantle the protections that the 
2008 ballot measure, Proposition 
J, put in place to protect the city’s 
history. 

Wiener assures us he’s not out 
to gut preservation — he supported 
Prop. J and doesn’t think that the 
preservation movement has gone 
too far. “I just want to make sure 
that we are taking into account 
other policy priorities,” he said. 

Wiener pointed to a few poten¬ 
tial situations where historic pres¬ 
ervation could get in the way of 
improvements to transportation and 
streetscapes. The street lights along 
Van Ness Avenue might have to be 
removed to make a bus rapid transit 
lane work — and some people might 
consider them historic structures. 


Pedestrian safety improvements 
along Dolores Street might require 
minor changes in the tree-lined 
median, which is not a landmark 
but potentially could be. He’s look¬ 
ing at changes in the City Planning 
Code provisions dealing with 
historic preservation — and poten¬ 
tially, with the way the Planning 
Department applies the California 
Environmental Quality Act. 

There are always times 
when preservation conflicts with 
progress, and there will always 
be dubious uses of preservation 
law. But overall, in the course of 
many, many years, the pendulum 
has swung far in the other direc¬ 
tion: historic preservation has 
been trumped again and again by 
the greed and political power of 
developers and the construction 
industry. And even well-meaning 
attempts to adjust city law will 
CONTINUES ON PAGE 6 » 


The 

Yellow Pages 
are green 

By Mindy Spatt 

OPINION It’s not often that the 
interests of seniors, cyclists, and small 
businesses intersect, but we all will be 
disadvantaged if Board of Supervisors 
President David Chui’s ordinance to 
stop Yellow Pages distribution in SF 
passes. Add gays and lesbians, non- 
English speakers, and low-income 
residents to the mix, and you have a 
large contingent of San Franciscans 
who, by necessity or choice, use a 
phone book rather than an smart 
phone to get information about their 
local community. And their use of the 
book may be far less of a drain on the 
environment than Chui’s misguided 
attempt to save paper. 

It’s true that not everybody uses 
their copy of the Yellow Pages, and 
that not enough consumers know that 
they can opt out of receiving unwant¬ 
ed books online or with a simple 
phone call. But Chui’s ordinance goes 
beyond just addressing that problem 
— it cuts off a vital source of infor¬ 
mation for many local communities 
and vital advertising revenue for local 
businesses — which ultimately could 
send more San Francisco dollars out 
of town. 

Chui’s ordinance doesn’t just 
mean no more of the big, fat, yellow 
books (which are already printed on 
recycled paper), it means no more of 
the specialized books as well: gay and 
lesbian, Hispanic and Chinese. These 
smaller books are key for consumers 
who want and need language-specific 
or specialized services as well as for 
specialized businesses to reach their 
audiences. 

The Internet simply isn’t a sub¬ 
stitute for everyone. While many San 
Franciscans are young, affluent, and 
take for granted phones that enable 
them to post their restaurant choices 
and arrivals on Facebook instanta¬ 
neously, they are not our whole city. 

According to a 2007 survey, 
low-income, elderly, and Latino 
CONTINUES ON PAGE 6 » 
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DESIGNER 

FREE FRAME 
SUPER SALE 


FILL YOUR RX AT FOR EYES AND LET US GIVE YOU THE FRAMES FOR FREE! CHOOSE FROM SELECT DESIGNER 
AND NAME BRAND FAVORITES. PERFECT FOR THAT SPARE PAIR! 


HURRY! QUANTITIES ARE LIMITED 


a EYES 


May not be combined with other discounts, coupons, vision insurance plans or prior orders. Valid on select frames while supplies last. Valid on any Rx lens purchase. Valid thru 06.15.11. 


t/> 

120 KEARNY ST. 

401 WASHINGTON ST. OJl 

CORTEMADERA 

D 

H 

(OUTSIDECROCKER GALLERIA) 

(ATBATTERY) 

BERKELEY 

j /} 

415.781.2002 

415.391.5300 

PALO ALTO AND 

u 

| EYE EXAMS OFFERED BY FOR EYES VISION PLAN, A CA LICENSED VISION HEALTH CARE SERVICE PLAN 

VISIT FOREYES.COM OR CALL 1.800.FOREYES FOR MORE STORE LOCATIONS, OR SHOP ONLINE ANYTIME 

SANJOSE 


MOST 

INSURANCE 

ACCEPTED 


TAKE 30% OFF 
ACUVUE OASYS 
BRAND CONTACT 
LENSES 

stock up and save today! 
iFORli^jj 

Must present coupon at time of purchase. May not be 
combined with other discounts, coupons, vision insurance 
plans or prior orders. Additional $25 savings with Mfgs. 
rebate. 8 box minimum purchase, see store for details. 
Valid thru 06.15.11. 


THE ORIGINAL 2 FOR $99 

AVAILABLE EVERYDAY 

INCLUDES FRAMES 
SINGLE VISION Rx LENSES 
30 DAY WARRANTY and 
SUN TINT! 

_ CHOOSE FROM SELECT FRAMES FROM $79-$99 

iFORltflii 

Must present coupon at time of purchase. Applies to CR-39 lenses. Offer valid on 
complete pair purchase. Not valid on ready made sunglasses. Valid thru 
06.15.11. May not be combined with other discounts, coupons, vision insurance 
plans or prior orders. 


HERE IT COMES! 

50% OFF 

SUNGLASSES 

CHOOSE FROM SELECT STYLES 
and TAKE 50% OFF SUMMER STYLE. 

iFORltfHd 

May not be combined with other discounts, coupons, vision insurance 
plans or prior orders. Choose from select non Rx styles, while supplies 
last. Valid thru 06.15.11. See store for details. 



FESTIVAL TICKETS SCAMPING PA55E5'AR£ AVAILABLE ONLINE*! 5NWME.COM 
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EDITOR'S NOTES 

CONT » 

place — and if I didn’t, I should have. 
In San Francisco — a dense city with 
tight zoning laws and a legally certi¬ 
fied housing crisis — property own¬ 
ers have limited rights. 

They also have low property 
taxes (under Prop. 13), and the value 
of their investments keeps rising. Not 
a bad deal at all. 

When you buy, or inherit, a 
building with a tenant who qualifies 
for protection under the city’s Rent 
Stabilization Ordinance, you don’t 
have the right to raise the rent more 
than a certain percentage every year. 
And you don’t have the right to 
evict the person, except for what the 
law calls just cause. (Just cause, by 
the way, typically does allow evic¬ 
tion to move in a relative — but it’s 
harder if you’ve already done one 
such eviction and if the tenant is a 
senior or disabled.) 

Koniuk has a place to live (in 
Belmont); both his sons have places 
to live. They are, by definition, bet¬ 
ter off than Murphy, who is facing 
the prospect of no place to live at all. 
I’m not shedding any tears for the 
poor landlord, sfbg 


PRESERVATION 

CONT » 

almost certainly become loopholes 
for more destruction. 

Almost everything good in 
this city, from the cable cars to the 
Presidio, has been threatened with 
extinction at some point. Battling 
to save the city’s treasures is a full¬ 
time occupation. 

There are ways to balance 
preservation against valid public 
policies like the need for afford¬ 
able housing (almost never blocked 
by preservationists) and street 
improvements (one anti-bicycle 
character delayed new bike lanes 
for years, but not on the grounds 
of historic preservation). But there 
has to be a clear line: no changes or 
loopholes aimed at helping private, 
for-profit developers. Nothing that 
limits the ability of neighborhood 
groups to stop the destruction of 
city history. 

The problem in San Francisco 
is not too much historic preserva¬ 
tion, it’s that we allow too much to 
get lost. That’s why Wiener needs 
to tread lightly on this ground 
— and his colleagues have to make 
sure he doesn’t go too far. sfbg 


YELLOW PAGES 

C0NT» 

residents, as well as those living in 
Bayview-Hunters Point, Crocker 
Amazon, Chinatown, Civic Center, 
and Visitacion Valley, have sub¬ 
stantially lower levels of home 
computer and Internet usage than 
other San Franciscans. 

Research by The Utility Reform 
Network (TURN) indicates the 
same, as does our experience with 
our own members, many of whom 
are seniors. Not only do they read our 
print newsletter, they often respond 
with comments, criticism, and ques¬ 
tions via snail mail. Yes, they actually 
send us stamped, hand-written letters. 

The supervisors have heard 
potent testimony from San Francisco’s 
small businesses begging not to be 
put at further disadvantage against 
large big-box stores and virtual 
retailers that can buy top billing on 
Google. Many small businesses own¬ 
ers told the board that the majority 
of their new customers come from 
Yellow Pages advertising, and that 
without this way of reaching those 
customers, they are likely to close. 

Which is where the cyclists 
come in. I’m lucky enough to have a 
computer and decent Internet access 
at home, but I use the Yellow Pages 
to find local businesses that I can get 
to on my bike or on foot, preferably 
while en route to or from work. 

So to me yellow is the new green. 
When I go online, Target, Walmart, 
and Zappos come up. With all of 
the push to buy local, why would we 
strangle local businesses for the sake 
of saving a bit of recycled paper? 

The Yellow Pages Association 
has been quick to respond to Chui’s 
concerns with an upgraded website 
(www.yellowpagesoptout.com) that 
makes it easier than ever for con¬ 
sumers to choose whether to get the 
Yellow Pages, and how often. 

That will further reduce what 
is already a minimal environment 
impact. Phone directories represent 
a mere 0.3 percent of the solid waste 
stream, significantly less than news¬ 
papers (3.2 percent) and office paper 
(2.2 percent). 

San Franciscans without Internet 
access are more and more marginal¬ 
ized every day, and small businesses 
are fighting against the crush of 
online retailers. Local directories are 
key resource for keeping our dollars 
right here in San Francisco, and keep¬ 
ing shoppers out of their cars. We 
need to use them more, not less, sfbg 

Mindy Spatt is communications director 
for The Utility Reform Network. 
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RIDAY 
IGHTS 

at the de Young 



Cristobal Balenciaga, Evening dress of black silk crepe with "chou” wrap of black silk gazar, 
winter 1967. House photograph, courtesy Archives Balenciaga, Paris. 


From 5-8:45pm with free programs and live music. 
Enjoy cocktails, sangria and a Spanish inspired prix 
fixe menu in the cafe. 


> VIEW the special exhibition Balenciaga and Spain. 

>CELEBRATE Beauty and the Beat featuring 
live music by Trio Paz and DJette Dulcinea, flamenco 
dance performances and beauty tips from local make-up 
artisans. The evening is presented in partnership with the 
San Francisco Bay Guardian. 

> LISTEN to The Youth Speaks Teen Poetry Slam 

Semi-Finals. In the Koret Auditorium at 7pm; seating is on 
a first-come, first-served basis. 

> CREATE your own paper rosettes reminiscent of 
Balenciaga’s clothing designs. 
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Friday Nights at the de Young is part of FAMSF’s Cultural Encounters 
initiative generously funded by The James Irvine Foundation, The Wallace 
Foundation, the Institute of Museum and Library Services, the Columbia 
Foundation, and the Winifred Johnson Clive Foundation. 
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sells more bikes than any 
other S.F. Dealer... 
there must be a reason! 

SELECTION, PRICE, SERVICE! 




COME 
CELEBRATE 

BIKE TO 
WORK DAY 


20% OFF! 

all parts, accessories 
& clothing* 

ALL DAY LONG! 

Thursday, May 12th!! 


SPECIALIZED 


*Sale limited to stock on hand 
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VALENCIA CYCLERY 

1065 & 1077 Valencia, SF (Btwn 21st & 22nd St.) • SF 
SALES 415-550-6600 • REPAIRS 415-550-6601 
Mon-Sat 10-6, Thur 10-7, Sun 11-5 
valenciacyclery.com 
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THE SAN FRANCISCO BAY GUARDIAN NEWS 



MonkeyBrains cofounder Alex Menendez (left) says the city needs to plan its communications infrastructure beyond just the 
hundreds of unsightly metal boxes that AT&T wants to install. I menendez photo by rebecca bowe, boxes photo by ben hopfer 


Boxed out 

Fiber-optic proponents think beyond AT&T’s proposed network upgrades 


By Rebecca Bowe 

rebeccab@sfbg.com 

The Board of Supervisors is gear¬ 
ing up to revisit whether telecom¬ 
munications giant AT&T should 
be permitted to install 726 new 
metal boxes on city sidewalks for a 
communications network upgrade, 
without completing an environ¬ 
mental impact review. 

At an April 26 meeting, the 
board spent several tedious hours 
listening to concerns such as 
whether the boxes would attract 
graffiti or clutter the sidewalks, 
and debated the finer points of 
whether the project could legally 
be considered exempt, ultimately 
resolving to take up the issue again 
May 24. 

Meanwhile, a small cadre of 
tech-savvy San Franciscans has 
seized on this debate as an opportu¬ 
nity to drum up enthusiasm for an 
alternate vision of a citywide com¬ 
munications future, one with faster 
connection speeds that wouldn’t 
necessarily be controlled by the 
AT&T and Comcast duopoly. 

At the meeting, AT&T 
California President Ken McNeely, 
dressed in a sharp suit, trumpeted 
the company’s proposed upgrade, 
part of a new system called di¬ 
verse. “This is the largest single 
upgrade to the San Francisco local 
phone network in more than a 
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century,” he said. “Our network 
will provide the next-generation 
IP technologies that San Francisco 
needs to provide if it wants to con¬ 
tinue to attract the best and bright¬ 
est in the region.” 

Yet Rudy Rucker, bearded 
and clad in a camouflage T-shirt, 
sounded a different note. “The 
U.S. is No. 30 in the world in 
Internet speed,” he said. “The 
boxes are not the way to go. What 
we need to do is rework the entire 
infrastructure of how we do com¬ 
munications in the city. We’re 
relying on copper lines. We need 
to pull all those out, recycle the 
copper, and put in fiber-optic 
cable.” Rucker is a cofounder of 
MonkeyBrains, an independent 
Internet service provider (ISP) 
based in San Francisco. 

AT&T’s U-verse upgrade 
would enable it to offer connec¬ 
tion speeds three times faster than 
current service — but not nearly 
as fast as what fiber proponents 
envision. Several members of the 
tech industry interviewed by the 
Guardian cautioned that another 
AT&T upgrade might be neces¬ 
sary after less than a decade to 
keep pace with technological 
advancement. At that point, it’s 
anyone’s guess whether those 
boxes would continue to be useful. 
AT&T did not respond to a query 
from the Guardian. 


SPEED FREAKS 

When it comes to Internet speeds, 
the United States trails Asia 
and some European countries. 
“We’ve fallen from first place,” 
said Ashwin Navin, who founded 
several tech startups including 
a file-sharing company called 
BitTorrent. “It’s really put our 
software and technology industry 
at a disadvantage.” 

According to a website that 
compares connection speeds using 
data compilation, California ranks 
23rd in the nation, while San 
Francisco doesn’t even clear the top 
30 cities nationwide, Navin noted. 

Yet much faster connection 
speeds are possible — even com¬ 
monplace — in countries such as 
Japan and Singapore. “Right now, 
the average download speed in 
San Francisco is something around 
eight megabits,” explained Dana 
Sniezko, who’s emerged as a tech 
activist since creating a website 
called SF Fiber, which calls for a 
neutral, open, affordable communi¬ 
ty fiber network. “What U-verse is 
going to offer is about three times 
that. Something like fiber can offer 
service that’s 1,000 megabits [called 
a gigabit], or even much larger than 
that. Fiber allows you to really have 
a huge capacity for the future.” 

Put in practical terms, Sniezko 
said, the difference between a con¬ 
nection speed of eight megabits and 


a gigabit amounts to downloading a 
full-length feature film in 90 min¬ 
utes, versus several seconds. And 
since fiber also can deliver faster 
upload speeds, it opens the door to 
new possibilities. “It lets individu¬ 
als potentially come up with really 
innovative and creative ideas,” 
Sniezko said. “If you wanted to 
have your own streaming TV chan¬ 
nel from your house, you could. Or 
anything, really.” 

Fiber already exists under San 
Francisco city streets — but most 
places lack the direct connec¬ 
tions to homes or businesses, so 
the capacity is not realized. The 
city’s Department of Technology 
and Information Services (DTIS) 
convened a study in 2007 for devel¬ 
oping the infrastructure to create a 
full-fiber network, deeming fiber 
“the holy grail of communications 
networking: unlimited capacity, 
long life, and global reach.” 

Since then, progress has been 
slow. AT&T’s new system would 
also be based on fiber, but informa¬ 
tion would still travel to homes or 
offices over copper phone lines, 
resulting in slower speeds than a 
direct connection could supply. 

On a recent afternoon, 
MonkeyBrains cofounder Alex 
Menendez scrambled up a ladder 
leading from his small Potrero 
Hill office space to show off some 

continues on PAGE 10 » 
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Fiber-optic CONT » 

rooftop antennas and laser devices. 
There was a clear view from the 
flat, sunny roof to the office 
building the laser was pointed at, 
many blocks away. Secured to a 
hand-built metal stand, the gad¬ 
gets were part of the company’s 
high-speed Internet network, 
which counts KQED among its 
roughly 1,000 subscribers. 

Menendez was explaining how 
his small company is able to use 
these microwave devices in com¬ 
bination with fiber-optic cables 
to provide high-speed Internet by 
leapfrogging from node to node 
throughout San Francisco. 

Menendez said he didn’t feel 
strongly one way or another about 
AT&T’s metal boxes. “But it raises 
a more interesting issue: what’s the 
50-year-down-the-line solution? 
There’s much better technology out 
there. It could be super-affordable, 
with a wide-open, massive amount 
of bandwidth.” 

But, he added, it won’t hap¬ 
pen without the support of local 
government. 

MISSED CONNECTIONS 

The City and County of San 
Francisco owns an underground 
fiber-optic network spanning more 
than 110 miles, used mostly for 
municipal and emergency purposes. 
AT&T has its own fiber — and 
with a history going back more 
than a century in San Francisco, it 
also has a lock on the market. 

AT&T owns underground 
cables, copper phone lines, and 
rights-of-way, making it necessary 
for small market players to interface 
with the corporation and pay fees. 
This makes it difficult for local 
ISPs to compete on any meaning¬ 
ful scale. “They have the right 
to trench the street,” Menendez 
explained. “We don’t.” 

Mendendez and others are 
looking at micro-trenching as a 
possible way around this. Last 
summer, Google hosted an event 
at its Mountain View headquar¬ 
ters called the Micro-trenching 
Olympics (“A very Google-y 
thing to do,” according to a com¬ 
pany representative speaking in a 
YouTube video) to find out which 
contractor could best slice a one- 
inch wide, nine-inch deep trench 
in a parking lot and install fiber¬ 
optic cable inside. The idea behind 
micro-trenching is that it’s fast 
and minimally disruptive — and 
best of all, it doesn’t interfere with 


existing infrastructure, so there’s 
no need to pay a fee to AT&T, or 
any other company. 

Some in the tech community 
are hoping it will signify a new and 
efficient way to link fiber-optic 
cable directly to homes and busi¬ 
nesses, ultimately resulting in the 
kind of Internet speed that would 
let you download a movie in less 
than ten seconds. With micro¬ 
trenching, there would be no need 
for utility boxes. 

Navin, Mendendez, and sev¬ 
eral others have talked up the idea 
of micro-trenching a small area 
in the Mission District to bring 
fiber-optic, high-speed Internet to 
an entire neighborhood. Yet their 
early conversations with the city’s 
Department of Public Works sug¬ 
gest that it may be a slow process. 
“They were like, ‘What is this?’ ” 
Menendez recounted. “There’s no 
established permitting process.” 

Meanwhile, Board of 
Supervisors President David Chiu 
recently asked DTIS to examine 
the possibility of leasing excess 
capacity on city-owned dark-fiber 
infrastructure, which is currently 
in place but not being used. This 
could boost bandwidth for enti¬ 
ties such as nonprofits, health care 
facilities, biotech companies, digital 
media companies, or universities, 
Chiu said, while bolstering city 
coffers. “There are many places in 
town that need a lot more band¬ 
width, and this is an easy way to 
provide it,” he said. 

Sniezko noted that other cities 
have created open-access networks 
to deploy fiber. “This is really 
effective because it’s a lot like a 
public utility,” she explained. “The 
city or someone fills a pipe, and 
then anyone who wants to run 
information or service on that pipe 
can do so. They pay a leasing fee. 
This has worked in many places 
in Europe, and they actually do it 
in Utah. In many cases, it’s really 
cool — because it’s publicly owned 
and it’s neutral. There’s no priori¬ 
tizing traffic for one thing over 
another, or limitation on who’s 
allowed to offer service on the net¬ 
work. It... creates some good pub¬ 
lic infrastructure, and also allows 
for competition, and it sort of 
revives the local ISP. Chiu’s pro¬ 
posal is a little bit in that vein, it 
sounds like. But he hasn’t released 
a lot of details on it yet, so we’re 
still looking.” sfbg 

Visit www.sffiber.info for more info. 
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alert@sfbg.com 

THURSDAY, MAY 12 

What do radicals eat? 

Eat and talk politics with fellow revolutionar¬ 
ies at this fundraiser for the International 
Socialist Organization and its causes — the 
movement to stop war and occupation, the 
fight against racism and immigrant scape¬ 
goating, and the struggle for the rights of 
workers, women, and the LGBTQ community. 
5:30-7:30 p.m., free with dinner purchase 
Sunrise Restaurant 
3126 24th St., SF 
www.norcalsocialism.org 

WikiLeaks and U.S.-Latin American 
relations 

Attorney and best-selling author Eva Golinger 
speaks about her work uncovering U.S. inter¬ 
ventionist policies, including her use of the 
Freedom of Information Act to prove U.S. 
funding of various anti-Hugo Chavez groups 
in Venezuela, as well as their prior knowledge 
and involvement in the 2004 coup attempt. 
The WikiLeaks phenomenon has added new 
dimensions to her latest discoveries, which 
includes how the U.S. government finances 
media and youth opposition in Cuba and 
Venezuela to provoke regime change. 

7-9 p.m., free 

Mission Cultural Center Theater 
2868 Mission, SF 
www.missionculturalcenter.org 

FRIDAY, MAY 13 

Anti-John Yoo assembly 

Gather at the Greek Theater before the 
Berkeley Law School’s graduation ceremony 
to inform students, faculty, and parents 
of the shady past of this current professor 
and former Bush administration lawyer who 
initiated the infamous “torture memo” of 
2003, justifying the illegal use of torture of 
suspects held at Guantanamo Bay and secret 
detention centers round the world. The goal 
of this peaceful assembly is to inform gradu¬ 
ation-goers and pass out orange ribbons for 
attendees to wear as a silent protest against 
this accomplice in war crimes. 

9-11 a.m., free 
UC Berkeley’s Greek Theater 
Hearst and Gayley, Berk. 
www.firejohnyoo.org 

TUESDAY, MAY 17 

Redistricting workshop 

Attend this public hearing and give your input 
at this once-in-a-decade opportunity to 
weigh in and make sure that the lines drawn 
for state Senate, Assembly, and congres¬ 
sional districts fairly represent the people 
of California. This two-hour workshop, held 
by the Citizens Redistricting Commission, 
will provide all the tools and information you 
need to meaningfully contribute to the dia¬ 
logue. RSVP appreciated. 

1-3 p.m., free 
Greenlining Institute 
1918 University, Berk. 

Facebook: “Mapping Our Future” 

Redistricting Workshop sfbg 

Mail items for Alerts to the Guardian Building, 
135 Mississippi St., SF, CA 94107; fax to 
(415) 437-3658; or e-mail alert@sfbg.com. 
Please include a contact telephone number. 
Items must be received at least one week 
prior to the publication date. 
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NEWS 


Garbage shuffle 

Alamo Square group alleges that Recology overbilled as 
board delays landfill decision 


By Sarah Phelan 

sarah@sfbg.com 

The Department of Public Health has sched¬ 
uled a May 13 hearing to review allegations that 
Recology subsidiary Sunset Scavenger overbilled 
for trash collection at a condominium building for 
years, resulting in $84,544 in excess charges, erro¬ 
neously charged the building commercial rates, 
and is refusing to make a full refund. Recology 
counters that the buildings managers oversub¬ 
scribed, and the company gave a three-month 
refund as a show of good faith, but considers addi¬ 
tional refunds punitive. 

The hearing should interest the 21 percent of 
San Francisco residents who own units in con¬ 
dominium buildings. According to the Assessor- 
Recorder’s Office, 42,478 of the city’s 200,409 
recorded parcels are now condominiums, with 
3,192 registered as live/work, 38,300 as market 
rate, 980 as below-market rate, and 958 as com¬ 
mercial condo parcels as of fall 2010. 

This struggle between ratepayers and 
Recology, which controls almost all aspects of the 
city’s $275 million-a-year waste stream, seems 
emblematic of the problems that can arise when 
a monopoly is only partially regulated by local 
officials (the city does not have oversight of com¬ 
mercial collection rates) and then only in a laby¬ 
rinthine process. 

DPH’s May 13 hearing comes three weeks 
after the Board’s Budget and Finance Committee 
voted to wait until July before deciding whether 
to award the city’s next landfill disposal contract 
to Recology. And it hits 18 months after the 
Department of the Environment, which derives 
half its budget from Recology’s rates, first tenta¬ 
tively awarded the city’s landfill contract to the 
San Francisco based garbage giant. 

Since then critics have questioned how 
Recology got its monopoly, whether the arrange¬ 
ment benefits rate payers, and whether it makes 
environmental sense to haul the city’s trash all the 
way to Yuba County, as Recology is proposing. 

In February, the budget and legislative analyst 
recommended that the city replace existing trash 
collection and disposal laws with legislation that 
would require competitive bidding on all aspects 
of the city’s waste collection, consolidation, and 
recycling system. 

The analyst also recommended requiring that 
refuse collection rates for residential and commer¬ 
cial services be subject to board approval, noting 
that competitive bidding could result in reduced 
refuse collection rates (see “Garbage curveball,” 
02 / 8 / 11 ). 

“The latest report says that the current system 
has been in existence since 1932 and let’s put it 
out to competitive bid,” said budget and legislative 
analyst Harvey Rose. 

A 2002 report by Rose noted that the city has 
no regulatory authority over commercial refuse 


rates. “Instead, commercial rates are subject to 
agreements between the permitted and licensed 
refuse collectors and individual commercial pro¬ 
ducers of refuse, commercial tenants and building 
owners,)” the report stated. 

Rose’s report also found that commercial 
building owners often pay commercial refuse fees 
to Recology, so tenants don’t know how much 
they are paying. “Normally, if tenants occupy such 
buildings for commercial purposes, the commer¬ 
cial refuse fees are passed on to the tenants as part 
of the overall rent and operating costs. As a result, 
it is likely that many commercial tenants do not 
know how much they are actually paying for com¬ 
mercial refuse collection,” the report found. 

It also noted that when the analysts attempted 
to complain about commercial refuse collection 
and commercial refuse rates (“for audit procedure 
purposes”) and to inquire how to lodge a com¬ 
plaints with the city, there was “nobody to call.” 

Fast-forward nine years, and Golan Yona, 
who sits on the board of the Alamo Square Board 
Homeowners Association, which represents 200 
residents in a 63-unit building on Fulton Street, 
claims the city gave him the run-around when he 
complained that, over a four-year period, Recology 
subsidiary Sunset Scavenger billed his building to 
pick up two, two-yard compactor containers three 
times a week but only picked up one. “Each time 
one of the bins is being put out for collection, the 
second bin is connected to the trash chute,” and 
thus not in service for pickup, Yona said. 

But Recology claims that HSM Management, 
the company the homeowners association hired 
to manage its building, “oversubscribed” for waste 
collection. Recology also notes that the commer¬ 
cial rate the association paid resulted in the build¬ 
ing being charged a lower monthly cost, but that 
Sunset recognized this as an “internal error” and 
therefore is not pursuing collection of the under¬ 
charged amounts. 

Recology spokesperson Adam Alberti charac¬ 
terized the disagreement as “a pretty simple billing 
dispute,” even as he claimed that HSM sometimes 
put two bins curbside. 

“Recology has been providing a level of service 
that was not fully utilized,” Alberti said. “They 
had two bins and were only setting out one, 
though there were numerous times throughout the 
year when they set out two bins.” 

Alberti said the responsibility lies with the 
condo group, which opted for that level of bin 
service. “At some point they called to discuss ways 
to reduce their bill, at which point Recology sug¬ 
gested they reduce their service to one bin. At that 
point, the homeowners association sought com¬ 
pensation,” he said. 

“No, this is based on actual consumption,” 
Yona told the Guardian, claiming that Sunset 
has no problem charging extra if buildings put 
out extra bins. 



Condo owners allege Recology overbilled 
them, but the company counters that the 
residents oversubscribed. 

PHOTO BY GOLAN YONA 


Alberti claims it’s “far more common” for 
buildings to oversubscribe. “They plan for peak 
times,” he said. “As a good faith gesture, the com¬ 
pany sought to come to terms with the customer 
— but they weren’t able to do so.” 

DPH’s Scott Nakamura confirmed that rate 
hearings are rare in his department. “This is the 
first time in 30 years that I have heard of a dis¬ 
pute like this going to the DPH — and I’ve been 
working here more years than I’d like to admit,” 
he said. 

Based on his experience and Rose’s 2002 
report, Yona suspects that the reason for this lack 
of hearings lies with a lack of process — not a lack 
of complaints. 

Yona held up a flow chart that depicts 17 con¬ 
tacts he had with City Hall in a five-week period 
as he tried to find out how collection rates are set, 
how homeowners can determine what their build¬ 
ing should be paying, and how they can register 
complaints. 

These included calls to the City Attorney’s 
Office, Department of Public Works, Department 
of Public Health, and the DPH’s offices of 
Environmental Health and Solid Waste. 

As a result of his persistence, Yona discov¬ 
ered that the city’s refuse collection and disposal 
ordinance, adopted Nov. 8, 1932, stipulates that 
DPH’s director can revoke the license of any refuse 
collector “for failure in the part of the refuse col¬ 
lector to properly collect refuse, or for overcharg¬ 
ing for the collection of same, or for insolence 
toward persons whose refuse he is collecting.” 

In a complaint submitted to DPH director 
Barbara Garcia on behalf of Alamo Square Board 
HOA, Yona wrote: “We would like to note that 
our attempts to talk to the right authority in City 
Hall have met so far with difficulty. The serious¬ 
ness of the matter requires intervention of the 
highest authority in City Hall.” sfbg 
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The rise of bike culture 

The streets of San Francisco aren’t just for cars anymore 


By Steven T. Jones 

steve@sfbg.com 

BIKE TO WORK San Francisco has quickly peddled back into 
the front of the pack among bicycle-friendly 
f f — ^ U.S. cities, regaining the ground it lost during 
I/'TaN/GM a f° ur_ y ear court injunction against new bike 
projects that was partially lifted in November 
2009 and completely ended last June. 

Since then, the streets of San Francisco 
have been transformed as the city completed 19 long overdue 
bike projects, including 11 miles of new bike lanes, 40 miles 
of “sharrow” shared lane markings, and hundreds of new bike 
racks. The city’s first physically separated green bike lanes 
on Market Street are now being extended, and new ones are 
being added on Alemany and Laguna Honda boulevards. 

“The crews are out on Market Street right now filling in the 
new green bikeway,” San Francisco Bicycle Coalition Director 
Leah Shahum told us on May 6. “Far and away the No. 1 encour¬ 
agement to getting people to bike is to make sure they feel safe.” 

But it isn’t just bike lanes and other infrastructure that are 
causing bicycling to blossom in San Francisco. Bike culture is 


also exploding in myriad ways, including events such as the San 
Francisco Bike Party and Rock the Bike shows we profile in this 
issue, as well as the popularity of the monthly neighborhood 
street closures of Sunday Streets. 

At the most recent Sunday Streets in the Mission District 
on May 8, Valencia and 24th streets were packed with 
thousands of people riding bikes, skating, and walking, or 
engaged with activities — in streets usually dominated by 
cars — such as yoga, art projects, shopping, and dancing. 

“It’s a celebration. It’s not about confrontation anymore, it’s 
about bringing people along with a more expanded idea of how 
we can use public space,” Sunday Streets Coordinator Susan King 
told us at the event. 

She said Sunday Streets has helped bridge the gap 
between families and the bicycling and skating communities, 
as well as cutting across classes, cultures, and communities. 
The response to the event has been phenomenal, she noted, 
and she hopes to see a similar momentum leading up to the 
next Sunday Streets event on June 12 in the Bayview. 

“The Bayview event is really important to us because we have 
extraordinary support from the Bayview merchants and they want 
to get more involved with the bicycling community,” King said. 


The earnest work of SFBC, SFMTA, and other entities that 
have helped expand the bicycling infrastructure in San Francisco, 
bringing safe cycling opportunities into every neighborhood, has 
in turn allowed organic expressions of bike culture to flourish. 

From hipsters on their colorful fixies to anarchists rid¬ 
ing tall bikes, from old-school Schwinns to cargo-laden 
Xtracycles, from elaborate art bikes to simple bike trail¬ 
ers with amazing sounds systems, from old white guys in 
Spandex to the young black kids on custom scraper bikes, 
from the hardcore bike messengers to the tourists on rental 
bikes, from Critical Mass defiance to Bike Party celebration, 
the streets of San Francisco are brimming with bike culture 
diversity. And the only commonality, the only one that’s 
really needed, is a simple appreciation for pedal power. 

“We need to get the message out that biking is fun 
— and that’s happening,” Smith said. “We need a paradigm 
shift, and I think we’re really on the cusp of that.” sfbg 

BIKE TO WORK DAY 

Energizer commute stations open: 

Thurs/12 7:30-9:30 a.m. and 5-7 p.m., free 
Check map on page 28 for locations 

BIKE FROM WORK PARTY AND FASHION SHOW 

Thurs/12 6-10 p.m., 

$5 SFBC members/$10 nonmembers 
(or join at the door and get in free) 

DNA Lounge, 375 11th St., SF 
www.sfbike.org 
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Bike Party! 

San Francisco’s newest group ride marks a less confrontational 
more booty-shaking phase in the city’s bike movement 


By Caitlin Donohue 
and Steven T. Jones 

caitlin@sfbg.com, steve@sfbg.com 

BIKE TO WORK On Friday night, 
May 6, hundreds of 
f F — X bikes lean against 

f/'TWCTNl t ^ ie mass i ye pil - 

V\,l/ lars holding up the 

Palace of Fine Arts’ 
rotunda, a colorful 
array of plastic flowers and stereo 
speakers affixed to their baskets 
and trailers. 

Their riders, flushed with 
endorphins after a four-mile cruise 
across town, are ignoring the winds 
whipping off the bay and danc¬ 
ing their asses off to a pumping 
sound-system that switches from 
bubblegum pop to John Lennon’s 
“Imagine” and on to an electronica 
instrumental as more bikes arrive 
under the dome and the circle of 
dancers grows. 

As a conga line forms, the danc¬ 
ers intermittently cheer “Bike party!” 
just as the cyclists have been declar¬ 
ing at the mini-parties held at every 
red light throughout this and the 
other monthly San Francisco Bike 
Party rides that started in January. 

It’s a celebratory moment for 
San Francisco bike culture, and a 
sign that it’s branching off into new 
directions. While the venerable 
Critical Mass ride — which marks 


its 20th anniversary next year — 
seizes space on the roads, ignores red 
lights, and often sparks confronta¬ 
tions with motorists, Bike Party is a 
celebration that seeks to share space, 
avoid conflict, and just have fun. 

Bike Party follows a set route on 
the first Friday night of every month, 
stopping two to three times along 
the way for dance parties. The basic 
idea is that participants should obey 
most traffic laws, stop at red lights, 
and try to avoid taking up more than 
one lane. And while Critical Mass is 
a local invention that was exported to 
cities around the world, Bike Party 
was imported from San Jose, where it 
started with the efforts of three 20- 
something roommates. 

They were Nick Laskowski, who 
had helped to organize the by-then 
defunct San Jose Critical Mass ride; 
Amber Lamason, another organizer 
of San Jose social bike rides; and 
Lauryn McCarthy, an East Coast 
native new to San Jose who “just 
wanted to build community and 
meet people who liked to bike.” 

In a town hardly known for its 
great biking environment (despite its 
relative-to-San-Francisco flatness, 
bike riding on San Jose’s freeway¬ 
like thoroughfares “can be really 
daunting to new riders,” as one SJBP 
organizer put it) the three publicized 
their new Bike Party on Facebook, 


and 25 people showed up to the first 
ride in October 2007. 

“We were stoked,” McCarthy, 
who has since moved to San 
Francisco, recalled during an inter¬ 
view at a cafe on lower Divisadero 
Street. By June 2008, the monthly 
ride hit 120 riders, and one day a 
biker she didn’t recognize invited 
McCarthy to join the ride. “I knew 
it had arrived.” 

S-M TO ANIMALS 

These days, San Jose Bike Parties 
have monthly costume themes from 
S-M to animals, and can attract 
up to 3,500 riders. The events have 
gotten so large that organizers 
now wait to publish routes until 24 
hours before the ride to cut down 
the numbers. Other chapters have 
sprung up (with the organizational 
help of San Jose core volunteers) in 
the East Bay and San Francisco. 

How to explain Bike Party’s 
instant popularity among Bay Area 
riders? It might be that its ethos 
appeals to a different sentiment than 
Critical Mass. While most Mass 
riders see that monthly ride as an 
opportunity to disrupt the automo¬ 
bile status quo, Bike Party is built 
around sharing the road. 

It’s been a welcome new addi¬ 
tion to the scene for many longtime 
urban cycling advocates like Justin 
Fraser, who has long held a Critical 


Mass pre-party but who switched the 
event to precede the San Francisco 
Bike Party after having a great time 
at the maiden ride in January. 

“I’ve been doing Critical Mass 
since the late ’90s, and I usually go 
about 10 times over the course of the 
year, so I’m a regular. What I loved 
about Critical Mass is it’s a great 
group bike ride.” Fraser said. 

But he and other regular riders 
often grew tired of the regular con¬ 
frontations with angry motorists, 
the police presence, and the often 
circular routes through car-clogged 
downtown during rush hour that 
the leaderless Critical Mass ride 
would take. 

“I love how it’s a planned ride 
and you get out to other parts of 
the city, like the recent ride out to 
Candlestick Point,” Fraser said. 

“Bike Party avoids lots of Critical 
Mass’ conflicts by stopping at lights, 
getting out of downtown, and start¬ 
ing later.” 

Amandeep “Deep” Jawa, another 
longtime bike culture leader whose 
“Trikeasaurus,” a three-wheeler 
tricked out with a booming sound 
system, is a familiar sight to many 
SF riders, has also warmly embraced 
Bike Party and volunteered his time 
to helping establish it here. 

“I’m not sure whether it’s an evo¬ 
lution or just something different,” 
Jawa said, comparing Bike Party to 
Critical Mass. “I love both of them 
for different reasons. I don’t think 
Bike Party is ever going to have that 
agit-prop element to it.” 

Indeed, Critical Mass was 
founded as an agitation-propaganda 
event to directly challenge the domi¬ 


nance of car culture, something Jawa 
says is still relevant and attractive to 
him. But Bike Party is a deliberate 
effort to broaden the appeal of group 
bike rides to larger audiences, which 
organizers say still has a political 
impact. 

“Anytime you put bicycles on 
the road en masse, it’s an inher¬ 
ently political act,” says McCarthy. 

In an e-mail to the Guardian, the 
San Francisco Bike Party collective 
backed up her sentiment. “While 
SFBP doesn’t specifically advocate 
for any politics or policies, by simply 
showing how many regular folks 
want to party on their bikes each 
month, we’re showing that there is 
a need for a public space for people 
who ride bikes.” 

FIXIES AND FAMILIES 

Contrary to much of the Bike 
Party’s recent coverage by anti- 
Critical Mass media sources, which 
tend to represent it as the antithesis 
to the decades-old ride, the two 
events started with similar traffic 
policies and work to many of the 
same ends. 

Like Mass, Bike Party practiced 
“corking” in its early stages in San 
Jose, assigning volunteers (or “birds,” 
in the group’s parlance) to post up in 
intersections to block cars for other 
riders as a safety precaution. 

In 1997, Critical Mass experi¬ 
mented with stopping at red lights 
but soon eschewed the practice — it 
was considered too dangerous with 
the 5,000 to 8,000 people who were 
then riders. “It just meant a very 
long, slow-moving traffic jam,” said 
Hugh D’Andrade, who has been 
involved with Critical Mass since 
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Put your hands up San Francisco: SF Bike Partiers get down on 
a dance break at the Palace of Fine Arts. I photo by sam dosick 


shortly after its first ride in 1992 and 
created a website devoted to the San 
Francisco ride. 

It wasn’t until 2008 that Bike 
Party organizers decided to switch to 
the ride’s current system of stopping 
at lights and sharing the road. “We 
thought it would be safer for our 
riders,” said McCarthy. D’Andrade 
and friends rode in the San Jose Bike 
Party in early 2010, a ride he recalls 
was “so thoughtfully laid out, super 
celebratory, ethnically diverse.” 

That ethos seems to appeal to 
bikers at all levels of commitment 
and many walks of life. The San Jose 
rides now attract “mountain bikes, 
fixies, roadies — we have a cruiser 
bike gang that comes, even families,” 
said McCarthy. San Francisco’s ride, 
which officially kicked off Jan. 7 
with a “happy birthday” theme, has 
yet to draw the thousands of people 
that Critical Mass or its San Jose 
counterpart do. But some bike activ¬ 
ists we interviewed for this article 
felt like it was only a matter of time 
before it does. 

D’Andrade now rides both 
events every month. He designed SF 
Bike Party’s logo and now is a mem¬ 
ber of the group’s planning collec¬ 
tive, or “hub” as Bike Partiers refer 
to themselves. He said he feels the 
same vibe riding in both events. 

But here’s no doubt that the 
two rides were created at very dif¬ 
ferent moments in San Francisco 
bike culture. “To ride through San 
Francisco in the early ’90s was to 
take your life into your hands and 
be subject to harassment,” he said. 
“Bicycling was not a mainstream 
transportation option.” 


Today, thanks to decades of 
Critical Mass Rides and concerted 
political advocacy work by people 
like Fraser and Jawa — both long¬ 
time board members of the San 
Francisco Bicycle Coalition — the 
city now offers an extensive bike 
lane network, near universal politi¬ 
cal support for bicycling, and packs 
of bicyclists on the road offering the 
safety of numbers. 

“You wouldn’t have this critical 
mass without the earnest approach 
of the Bike Coalition. But then, 
when all these people are out there 
cycling, it creates opportunities for 
things like the Bike Party,” Jawa 
said. “There are just so many of us 
now, and so much joy around it, that 
people automatically get excited.” 

The sophistication of Bike Party’s 
route planning and event manage¬ 
ment is another difference between 
the two rides. D’Andrade remembers 
the April 1 ride (themed “Robots and 
Cyborgs”) when the group stopped 
at Children’s Playground in Golden 
Gate Park, and caught in a moment 
of glee, swarmed the play structures 
en masse. 

It was fun, but to D’Andrade, 
it just didn’t feel quite as organic or 
spontaneous as the best moments of 
Critical Mass. As he said, “That kind 
of thing happens at Critical Mass, but 
here you know it was planned.” 

Luckily, there’s no need to roll 
your wheels just one way. With the 
SF Bike Party on the first Friday 
of every month and Critical Mass 
on the last Friday, San Francisco 
bike culture has more than enough 
room for both events — and then 
some, sfbg 


jgjjjL California Institute 
flip of Integral Studies 

You are invited to join the faculty, staff, and students of CMS at our 

Program Information Sessions 



Explore the programs CMS has to offer. Faculty will offer insight into the 
programs’ mission and purpose, and cover relevant topics in their fields 
Questions about admissions, curriculum, placement, financial aid, and 
scholarships will also be addressed. 

BACHELOR OF ARTS COMPLETION SOCIAL AND CULTURAL ANTHROPOLOGY 

Saturday, May 21 Saturday, May 14 

10:00AM-11:30AM, Room 210 l:ooPM-2:30PM, Room 306 


For more information, including transportation and parking options, 
visit our website at www.ciis.edu or call 415.575.6154. 



fashion 


MISSION DISTRICT: 1210 Valencia St. 415-647-8332 
HAIGHT-ASHBURY: 1555 Haight St. 415-431-7733 


BERKELEY: 

2585 Telegraph Av. 510-644-9202 


BUFFALOEXCHANGE.COM 
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Free BodyScrub 
& Vichy Table Shower 


940 Bush St. SF CA 94109 

FREE GARAGE PARKING 

CMP #18927 

4I5-56J-8825 
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Treasure Island Flea 

GRAND OPENING 

(Held the Last Weekend of 
Every Month, Year Round) 

May 28-29,2011 

Avenue of the Palms 
Treasure Island 
San Francisco, CA 
Shop or Sell 
www.TreasureIslandFlea.com 


funk 


Chunk 

CATERING SERVICE 


COOKING BACKYARD CLASSICS 
AND SECRET BBQ RECIPES 
AT BAY AREA EVENTS, 
SOUND SYSTEM & 

DJS ON BOARD 



WWW.FUNKNCHUNK.COM 
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Bikers from Red, Bike and Green’s April 23 ride hang by a mural dedicated to the world’s first black cycling champion and build 
community between generations. I photos courtesy of red, bike and green 


Cycling race 

Advocates for minority bike 
to spread the word 

By Caitlin Donohue 

caitlin# sfbg. com 

BIKE TO WORK In contrast to the alley cat 

@ fixie fiends and placid Venice 
, Beach cruisers, some of Los 
1 Angeles’ most ardent bicyclists 
1 were going unnoticed and 
underserved by bike advocacy 
groups. Working class Latinos are 
often the only ones on two wheels in 
several of the city’s most disadvantaged commu¬ 
nities — but you weren’t going to catch them at 
Critical Mass or grabbing a seat at L.A. County 
Bike Coalition meetings. 

The organizers of the community group 
Ciudad de Luces recognized that these riders, 
often stuck commuting on the L.A.’s most dan¬ 
gerous roads with substandard safety gear and 
rickety bikes, needed a voice in the development 
of the city’s biking infrastructure, and were 
being missed by the biking movement’s tradi¬ 
tional outreach tactics. 

The organization started distributing bike 
lights and Day-Glo visibility vests at day laborer 
centers; started a weekly bike repair workshop at 
one of the sites in response to popular demand 
from workers; and, in 2010, convinced the city 
to install 73 much-needed bike racks through¬ 
out the low income Pico-Union neighborhood. 
Ciudad de Luces coined a term to describe the 
community it works with: the invisible riders. 

Biking is not a white middle class privilege, 
but many times what is perceived as the popular 
face of bike activism paints it as such. In the 
case of Ciudad de Luce’s struggle for recogni¬ 
tion, that meant the minority communities that 
do ride aren’t given necessary resources to keep 
them safe and secure. And according to Jenna 
Burton of the Oakland community bike group 
Red, Bike and Green, it also harms cycling’s 
popularity among some prospective riders. 


riders find ways 

“If you see something that is predomi¬ 
nantly white, it’s automatically not going to be 
as appealing to the black community,” she said 
in a phone interview with the Guardian. Burton 
moved to the Bay Area from the East Coast, and 
was taken by the strong biking culture. Looking 
for community, she assumed there had to be 
some kind of African American bicycle meet-up. 
(“The Bay Area has everything, right?”) She was 
surprised to find that one didn’t exist. 

Burton realized that blacks were underrep¬ 
resented in the biking community. When she 
asked acquaintances about their reluctance to 
pedal through their daily lives, she found that 
many were intimidated by the ubiquity of bikes 
in the area. “It can be really intimidating to get 
out there for the first time. The culture is so 
strong here, it seems hardcore to people who are 
curious about biking.” 

“There needed to be a targeted effort toward 
the black community.” Burton’s solution: create 
an organization that spoke directly to African 
Americans about why they should bike. She 
developed a Black Panthers-style three-point 
plan to break it down. Black people on average 
make less money and biking is cheap; black peo¬ 
ple are subject to chronic health problems and 
biking makes people stronger; black people are 
often the subjects of environmental racism and 
biking is a way to speak out against carcinogenic 
injustice. To spread the word, the group would 
hold social rides so riders could see that black 
bike riders really did exist. 

Nick James didn’t own a bike, but when 
Burton told him about Red, Bike and Green, he 
was compelled to buy one. Already an activist 
for HIV/AIDS, education, youth, and health 
causes, James said in an e-mail interview with 
the Guardian that he believed Burton had hit 
upon a way to pull all those social issues togeth¬ 
er — through an experience that would not only 
be positive, but fun. Now he uses his bike to get 


to work and run everyday errands. 

“Any space where African Americans can 
get out stress, laugh, communicate, or heal, I’m 
there,” he said. “Red, Bike and Green is a space 
where exercise, socializing, and activism flows 
seamlessly.” 

Core volunteers publicized early rides 
through word of mouth, often handing out fly¬ 
ers to other black bicyclists that they passed in 
the streets. They found partners in the East 
Bay’s burgeoning minority biking advocacy net¬ 
work: Cycles of Change, an umbrella organiza¬ 
tion that includes the LGBT and minority-run 
Bikery and Changing Gears Bicycle Shop, and 
RO.K.E.R. (People of Kolor Everyday Ridin’). 

On Saturday, April 23, Red, Bike and 
Green held its first ride of 2011. Seventy people 
rode a route that took them through many of 
Oakland’s black residential neighborhoods — a 
tactic that organizers employ, as Burton puts it, 
to make other black people aware that they can 
rock some handlebars “to build community in 
our community.” 

Since last year, the rides have attracted 
cyclists from age seven to 65, families, and 
strangers who can spend the ride connecting 
and networking. People have used the rides to 
announce impending garden harvest surpluses, 
Oscar Grant protests, and job openings. 

As Bay Area bike lanes grow smarter and 
more numerous, and as gas prices soar and envi¬ 
ronmental issues become more troublesome, it’s 
pretty much a done deal that more people are 
going to be riding bikes. And yes, bike move¬ 
ment, that’s something to ring those bells over. 
But we have to turn the gears democratically: 
to really improve access to cycling, the needs of 
all communities have to be taken into account 
— and that means getting creative with out¬ 
reach strategies. 

Red, Bike and Green uses bikes to carve 
out a space for its riders — not only in the velo 
advocacy movement, but in the social fabric of 
the Bay Area. Burton is confident that the sight 
of so many black people rolling by will intro¬ 
duce a thought into the heads of spectators — a 
thought that really shouldn’t need to be intro¬ 
duced but does anyway: “This is our community, 
there needs to be space made for us too.” sfbg 
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EAT, DRINK & SHOP LOCAL! 


When you eat, drink and shop local, 
68 cents of every dollar stays in 
the city economy (compared to 43 
cents if you shop at big box chains, 
and even less if you buy online). Not 
only do you get to meet and mingle 
with your neighbors, but you ben¬ 
efit in the long run by helping to 
keep the local economy strong and 
vibrant. LOCAL PAYS! 
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Secession Art & Design 336 i Mission st sf, ca 415-279-3058 

HAPPY HOUR: Friday, May 20,6:30-9:30p 

featured artists: Mike Kimball & Rob Sakovich 

Sponsored byArtSpan.org 
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BENDERS BAR & GRILL 
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415.824.^800 


BENDER’S GRILL 
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San Francisco's Vr 
Best Year Round Costume Shop 

735 Haight St -415.621.1356 
costumesonhaight.com 
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BIKE TO WORK 


Paul Freedman, aka the Fossil Fool, pedals his latest creation, El Arbol, past his Mission District home. 

PHOTO BY ADAM AUFDENCAMP 


The fun side of bikes 

The Fossil Fool pushes bicycle advocacy in the direction of music, art and parties 


By Steven T. Jones 

steve@sfbg.com 

BIKE TO WORK Paul Freedman, a.k.a. the Fossil Fool, is a 

singer-songwriter and builder of elaborate art bikes 

0 who lives in San Francisco’s Mission District. 

Since 2001, when he decided to apply his 
Harvard University education to building cus¬ 
tom bikes, accessories, pedal-powered products, 
and mobile sound systems, Freedman created 
Fossil Fool and Rock the Bike to sell his creations 
and provide a platform for his performances and alternative trans¬ 
portation advocacy work. 

But anyone who’s watched Freedman build and ride his 
creations — such as his latest, El Arbol, a 14-foot fiberglass tree 
built around a double-decker tall bike with elaborate generator, 
sound, and lighting systems and innovative landing gears — 
knows this is a serious labor of love by an individual at the fore¬ 
front of Bay Area bike culture. We caught up with him recently 
to discuss his work and vision. 

SFBG How did Rock the Bike start? 

FOSSIL FOOL I was working at a shop in Berkeley and I 
decided to make my first bike music system, which I called Soul 
Cycles. Sol had that other job at a bicycle nonprofit, which is 
cool, and that was the first impetus. I did two innovative things 
with my first bike music system: I put the controls on the handle¬ 
bars, which I’d never seen anyone do, and I put speaker back¬ 
lighting to make the speakers look nice at night. I used a really 
nice CFL fluorescent lamp, and I started playing around with 
those and it looked great, so that was our first product for those 
first three or four years. 

SFBG What was going on in the larger culture at the time that led 
you to believe your interest in bikes and technology was going to be 


fruitful or make an interesting statement? 

FFI care deeply about biking and a lot of the people I was with 
did too, but I felt like the bicycle advocacy scene was not very 
effective when it came to actual outreach. I felt like the thing 
that had been really formative for me was this person-to-person 
interaction, in my case by hanging out with the guys who started 
Xtracycle, and going on quests to get ingredients for dinner and 
riding late at night with the music systems on the tour. I felt like 
those experiences were what made bicycling appealing, but the 
bike advocacy scene was using guilt trips and telling people you 
should ride a bike because you’re too fat and you should ride a 
bike because there’s too much traffic. And I felt like we needed to 
shift that mindset and really start focusing on the fun aspects of 
biking and the social aspects to grow the scene. 

SFBG Do you feel like it has, and what effect do you think it had on 
those who weren't already riding bikes? 

FF I think it’s moving that direction. Even within traditional 
bike advocacy groups, those people are starting to really focus 
on their events and creating community, in a good way, and 
challenging themselves with doing so. And I think that’s really 
positive. 

SFBG Your timing also dovetailed with heightened green awareness 
— with a push for renewable energy, concerns over peak oil, and things 
like that. 

FF Yeah, I feel that transportation choices are the main thing 
people need to examine about their lives with respect to their 
impact on global warming. And that’s not just a feeling, that’s the 
consensus of the Union of Concerned Scientists. They say that 
if you want to have an impact on the planet, positive or negative, 
the first thing you should consider is your transportation habits. 

So that means flying, it means driving, and everything else. I 
don’t think it’s really beneficial to focus on what people need to do 
with a car, like they need to drop their kids off. It’s more impor¬ 


tant how people do the optional things with cars like the trips 
to Tahoe, and the flights to Mexico. It’s those optional things I 
want to focus on, which is why I’m so interested in Sunday Streets, 
which is like the antidote. It’s this thing you can do here, that you 
can walk and bike to, that’s as fun as driving to Tahoe. 

SFBG Through your technology and design work, it also seems like 
you're showing a broad range of what people can do on a bike, with lots 
of cargo or a whole performance stage setup. Do you think design is con¬ 
vincing people that bikes are more versatile that they thought they were? 

FF Oh yeah, I think that would be a really beneficial outcome 
of this work. By riding through town with our music gear, of 
course people are going to look at that and think, oh yeah, I could 
probably go to Rainbow Grocery and buy a bunch of food for my 
household on a bike. So it would be a great outcome if people 
would make that connection. 

SFBG A there anything about San Francisco that makes people here 
more receptive to your message? 

FF San Francisco is a very tight city geographically. It’s not like 
Phoenix. The blocks are pretty short here and the distances are 
pretty short here, and you can ride year-round here, which is not 
true in Boston where I grew up. 

SFBG Thefocus on technology and design here also probably helps, 
right? 

FF Oh, for sure. This is an awesome place to be prototyping and 
doing funky mechanical, electrical art. There’s a lot of support for 
it. There are places like Tap Plastics for learning about fiberglass. 
There are lots of electronics stores that serve the Silicon Valley 
tech developer communities. You can buy stuff there that’s help¬ 
ful. You can learn about Arduino [an open source microprocessor] 
at Noisebridge. There are a lot of resources for doing interactive 
art here or for doing bicycle-related projects. There are a lot of 
welders here. 

SFBG Where do you think we are on the arch with this stuff — the 
beginning, the middle? — in terms of gaining wider acceptance of bik¬ 
ing as an imperative and an option for anyone? 

FFI think there’s an important generational shift underway, and 
I don’t know whether it’s my focus on bikes that leads me to meet 
all these kinds of people, but it feels like I’m meeting more people 
these days that are going to pick their next city or their next 
neighborhood based on how it is to bike there. They’re bringing 
it up in conversation, it’s not me. So it seems like people are really 
considering what their daily life is going to be like and how the 
community feels, and biking is one of the symbols of a whole 
swath of other beneficial things. They know that if they see a 
bunch of bikes when they visit a place, then there’s probably a lot 
of other cool stuff like music, arts, farmers markets. Those kinds 
of things are sort of linked together, and the bike is the key indi¬ 
cator. So there’s been this generational change of thought. The 
idea that having a bigger, faster car is better, I just don’t think 
that’s popular with these people. They no longer believe it. 

SFBG It's having cooler bike. 

FF It’s having cooler bike and being able to use it and not have to 
step into the stress of car culture if you can avoid it. 

SFBG What's your next step ? 

FF One of the really positive things for me has been the Rock the 
Bike community, with its roadies, performers, musicians — all 
types of people who are on our e-mail list. So I can just say, I 
need three roadies for a three-hour performance slot and there’s 
going to be a jam at the end, so bring your instruments. That’s an 
awesome thing and it’s just going to improve, so I think the com¬ 
munity will grow as we continue do gigs where we have fun and 
the people have fun. 

In terms of my own art, this tree [gesturing to his El Arbol 
bike] has been my focus for the last year or two, and it’s not done 
yet. It has to look undeniably like a tree. It looks like a tree, but 
with a light green bark that you really don’t see in nature, so that 
has to change. I want it to have brown bark, but I still want it to 
do beautiful things at night with translucency. And I want it to 
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have a true canopy of leaves, so that when you’re far away from it 
at Sunday Streets and you’re wondering whether to go over there, 
you’ll see a tree. Not just a representation of a tree, but I want 
them to be like, how the hell did he ride a tree over here? 

SFBG Why a tree? 

FF I don’t know. You get these ideas, and you start drawing 
them and can’t shake them. There are all sorts of reasons why 
trees are interesting. They are gathering points. 

SFBG And you’re doing some very innovative design work on this 
bike, such as the landing gear. 

FF The roots. Yeah, that’s never been done before. Through the 
course of doing the project, people would send me tips and inter¬ 
esting things, and one guy sent me a link to a photo of tall bikes 
being used in Chicago in the early 1900s as gas lamp lighting 
tools, and they were very tall. I’d say 10 to 12 feet tall, and they 
were tandems, so there was a guy on top and a stoker on the bot¬ 
tom providing extra power, and they didn’t have landing gears. 

So they would ride from one lamp to another and hold the lamp 
as they refilled it. And I just love that story because if you were 
growing up in Chicago, and you saw these gas lamp people com¬ 
ing by in the early evening to turn the lights on, and if you were 
a little kid trying to fall asleep or whatever, that would have an 
indelible mark on your childhood, and that whimsical quality is 
what I’m going for. That should be part of what it’s like to grow 
up in the Mission District in 2011. 

SFBG How does thatfit into the other cultural stuff that you’re also 
bringing to the bike movement, the music you’re writing, design work, 
the style, and the events that you’re creating? 

FF Sometimes I wish it wasn’t so multipronged. I would clearly 
be a better performer and musician if it was the only thing I did, 
so I apologize to all my fans for not putting 100 percent into the 
music. But I put 100 percent into the whole thing, including cre¬ 
ating bikes and running Rock the Bike, which is a business. 


BIKE TO WORK 

SFBG But are you doing all these things because you find a synergy 
among them? 

FF It’s the fullest expression of who I am. 

SFBG Where do you see this headed? What will Rock the Bike be like 
five yearsfrom now? 

FF I would like to see the quality of our entertainment offer¬ 
ings steadily improve to the point where people genuinely look 
forward to it, and not just to the gee-whiz aspect of look what 
they’re doing, but just for the feeling of being there. So I’d like 
to challenge ourselves with the quality of the music, how it is to 
be engaged in the setup process — because I think the setup is 
cool, with biking to the event and engaging in the transition to 
a spectacle, where every step along the way is part of the show. I 
like that idea. I’d like to challenge ourselves to be a carbon-free 
Cirque du Soleil, a show that is slamming entertainment and they 
bike there and pedal-power everything: the lighting, the sound, 
the transportation. And I want the performers to be just as good. 

SFBG Are there people in other cities doing similar things? 

FF The Bicycle Music Festival is spreading to other cities, which is 
cool. I think there are going to be over a dozen bicycle music fes¬ 
tivals this summer. In terms of people doing really inspiring work 
with bike culture or this kind of mobile art, you definitely see some 
amazing things at Burning Man. That’s probably one of the best 
venues for this type of art. But I can’t think of another city where 
people are doing all of this. I’m part of a group on Flickr called 
Bicycle and Skater Sound Systems, and there’s nothing on that 
whole group that I see as being on this level. I don’t know why. 

SFBG When you ride a cool custom bike down the street, the reactions 
it elicitsfrompassersby is just so strong and happy. What is that about? 
FF It’s a reaction to an expression of personal freedom. People 
light up when they see you expressing yourself, and a part of them 
thinks, oh yeah, that would be fun, I’d like to express myself. 


And there are just so many ways to express yourself and be 
human — and that’s something that we need to remind ourselves 
because, in many ways, our personal freedoms are declining and 
there’s more surveillance. 

SFBG And people might take that spark and do any number of things 
with it. 

FF One of the very cool things about bicycle art is that it’s 
mobile. So you ride your bike and you might turn heads a couple 
dozen times a day. I ride this tree, and if it’s in the full mode 
where it’s 14-feet tall and there’s music on, and I’m going from 
here to Golden Gate Park, I’d estimate that 500 people see it. 
There’s probably no other art form you can do that with. I can’t 
think of any other that’s like that. So it’s a really cool art form. 
Those people aren’t paying you, but you shared art with them, 
and it’s a good way to get exposure. It’s a great way for a lot of 
people to see your art. 

SFBG With your mobile, pedal-powered stages, you’re also demon¬ 
strating green ways of powering even stationary art. 

FF It is an interesting time for pedal power. I feel like there’s a 
turning point that’s maybe beginning in the field of events with 
how they’re powered. I think there are going to be a lot more peo¬ 
ple who are going to festivals in the coming years who are looking 
at the diesel generators and saying, My summertime festival expe¬ 
rience is being powered by diesel.’ And I think there are going to 
be a lot of people seeing that and wanting to do something else. 

SFBG Have the technologiesfor how much juice you’re able to get out 
of pedal power been advancing since you’ve been working on it? 

FF Yes, it’s truly impressive right now, particularly if you’re put¬ 
ting that juice into music because we have very efficient genera¬ 
tors where there’s no friction interface anymore, nothing rolling 
on the tire, it’s all just ball bearings rolling on the hub. Then we 

CONTINUES ON PAGE 20 » 
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BIKE TO WORK 



Freedman, who studied at Harvard, has designed innovative sound and lighting systems for his art bikes. 

PHOTO BY ADAM AUFDENCAMP 


Fossil Fool CONT » 

put that power into these new modified amps, and they have a 
DC power supply now, as opposed to an AC power supply, so we 


don’t have to put the power into an inverter. So the net sum of 
that is one person can pedal-power dance music for 200 people, 
which is pretty amazing and inspiring. 

SFBG And the battery technology is also improving, rightf 


FF Yeah, the batteries are what you use for the mobile rides, and 
that’s getting better. If you’ve been to a bike party, it’s just incred¬ 
ible how many good, loud sound systems there are right now. It’s 
a very kinetic art form, although I wish people would focus more 
on the visual aspects of their system, because I feel like there’s a 
trend to get big and loud fast. But I wish there were more people 
doing the work that Jay Brummel is doing, where he doesn’t just 
want to ride on a bicycle, so he turned his bike into a deer and he 
steers by holding the antlers. 

SFBG But there has been some push-back from the police. Have you 
gotten many tickets ? 

FF Well, I got tickets for riding up high on this quadracycle. 
There is a law against riding tall bikes in California. It says you 
shouldn’t ride a bicycle in such as manner as to not be able to stop 
safely and put your foot down. Obviously you can’t put your foot 
down on a tall bike. 

SFBG Thefact that you have landing gears on your bike didn't make 
a difference? 

FF Well the officer didn’t take it seriously, but the court sided in 
my favor. The judge was flipping through photos of the landing 
gear the entire trial — he couldn’t stop flipping through them. 
And he asked, ‘How do you get on? Where do you step?’ Sol was 
like, ‘Well, you step here, you step there, and you swing.’ It was 
pretty fun. sfbg 

BICYCLE MUSIC FESTIVAL 

Saturday, June 18 

11 am-10 p.m., free 

Through San Francisco 

details at www.bicyclemusicfestival.com 

www.rockthebike.com 

www.fossilfool.com 
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BIKE TO WORK 


Despite record numbers of kids riding at this year’s Bike To School Day (above, shots from the 2010 event) 
the city has some kinks to work out before these scenes become an everyday reality. 


Kids on hikes 


San Francisco is seeing increased cycling ridership, 
yet children are being largely left behind 


By Carly Nairn 

news@sfbg. com 

BIKE TO WORK To meet San 

@ Francisco’s policy goal 
, of having 20 percent 
1 of all vehicle trips 
I made by bicycle by 
the year 2020, advo¬ 
cates and officials say 
the city will need to make 
cycling more attractive to the young 
and old, from age 8 to 80. But there 
are some built-in challenges to get¬ 
ting more school children on bikes, 
even if there has been some recent 
progress, as demonstrated during the 
Bike to School Day in April. 

“I see more and more middle and 
high school teams out there,” Leah 
Shahum, executive director of the San 
Francisco Bicycle Coalition, said of 
the group rides to and from school 
that parents have been organizing. 

According to a 2009 David 
Binder poll, seven out of 10 residents 
in San Francisco use a bicycle (this 
includes regular commuters and 
once-a-year riders) and last years city 
count of bike ridership from the San 
Francisco Municipal Transportation 
Agency’s annual report saw a 58 per¬ 
cent increase in the number of cyclists 
on the road. At any given time during 
regular business weekday hours, some 
9,210 riders pedal through the streets, 
according to last year’s results. 

Children account for some of that 
increase, as demonstrated by the Bike 
to School Day event and its 3,000 
riders — the most ever. Shahum 
attributes some of the increase to the 
new separated bikeways on Market 
Street, Alemany Boulevard, and 
Laguna Honda Boulevard, which 
allow children and their parents to 
feel safer. “When the bikeway was 
introduced, the numbers increased 
— there is growing demand.” 


Programs like the Department of 
Public Health’s Safe Routes to School 
and SF Unified School District’s 
Student Support Services Department 
are helping to raise awareness of the 
improvements to encourage more 
cycling by young people. 

Safe Routes to School Project 
Coordinator Ana Validzic said 
cycling is often more convenient than 
driving to school, particularly given 
the difficult parking situations at 
schools. Martha Adriasola, a com¬ 
mittee member for the program, said 
parents and students also are attract¬ 
ed by the increased physical activity 
from cycling. 

But a large portion of San 
Francisco’s grade school-bound popu¬ 
lation has yet to join the pedal revolu¬ 
tion. Adriasola mentioned several 
reasons that prevent children from 
biking, including getting to schools 
on hills or far from home as well as 
the lack of bike storage at schools. 

“There used to be a lot of concern 
about where to keep the bicycles,” 
Adriasola told the Guardian. But that’s 
changing thanks to a recent grant 
from the Department of Sustainability 
will provide bike racks for students at 
all schools in the district. 

“That was one of the missing 
pieces,” Shahum said of the bike 
racks. “The district understands that 
it is good for the city for folks to ride 
their bikes.” 

With new racks lining the cam¬ 
puses, the question remains whether 
there will be enough riders to fill 
them. Efforts to improve diversity in 
the school system and parent prefer¬ 
ences for certain schools mean many 
kids travel across town to school. 

Gentle Blythe, SFUSD’s execu¬ 
tive director of public outreach and 
communications, said that last year 
the school board modified its school 
selection system to encourage more 


students to attend their local schools 
by resolving ties between applicants 
based on whether the applicant 
lives in the school’s attendance area. 
Currently, Blythe said, three out of 
every four applicants list a school that 
is not the one closest to their home as 
their first choice. 

According to SFUSD’s 2010 fall 
enrollment maps, which show all the 
district’s elementary schools and com¬ 
pares them to the students’ residences, 
most of the 72 schools have as many 
students traveling from across the 
district as those living within a mile 
of the campus. Parker Elementary 
in North Beach is such an example, 
with an almost equal number living 
inside and outside the neighborhood, 
including some who live as far away 
as Visitacion Valley. 

With such a long way to ride, 
it’s difficult for parents and those 
concerned with safety to feel comfort¬ 
able allowing children to ride. But 
Shahum believes it’s still possible. 
SFBC’s Connecting the City project 
advocates for safe, cross-town bike¬ 
ways throughout the city, which could 
draw more children onto the streets. 

Shahum noted that bicycling 
increased dramatically even when 
there was a court injunction bar¬ 
ring new bike projects. “Imagine 
the change we can expect when the 
changes do come,” she said. 

She also said that events such as 
Sunday Streets, the monthly carfree 
streets events, are attracting families 
and encouraging them to start cycling 
together. So the answer to encourag¬ 
ing more youth cycling may be to 
make the streets safer and more invit¬ 
ing for everyone. 

“We hope, through the 
Connecting the City vision, to see 
people riding on cross-town bike¬ 
ways — for everyone from 8 to 80.” 
she said, sfbg 


exhibition opening 

White Ink 

art by Zheng Chongbin 

2011 XianRui (fresharp) artist series 
5 to 7pm 

Oi 

o 


<D 

0) 
—1 
=3 

CO 

i—H 
—V 

CD 

CD 


CO 

& 

=3 


o 
c o' 
o 
o 


o 

I 

o 

I 

o 

■ 

o 

(Q 


NIGHT 

CHINESE 

CULTURE 

CENTER 

Thursday, May 19, 2011 


0 

0 

0 


0 

111 

C 

0 

a 

0 


0 

.£ 

+■» 

O 

z 

0 


0 

c 

0 

_Q 


GUARDIAN 

THE SAN FRANCISCO BAY GUARDIAN 

SFBG *COM 


Sumie Sounds 
jazz by the Francis Wong Unit 

7 to 9pm 

music 


Meet Bay Guardian 
City Editor Steven T. 

Jones and hear him 
read from his new 
book, The Tribes of 
Burning Man: How an 
Experimental City in 
the Desert is Shaping 
the New American Counterculture 
at one of the following events. 

APRIL 20, 6:00 PM MAPLE STREET BOOKS 7523 Maple St., New Orleans, LA 

APRIL 23, 1:00 PM GARDEN DISTRICT BOOK SHOP 2727 Prytania St. New Orleans, LA 

MAY 11,7:00 PM BOOKS INC. 301 Castro St., Mountain View, CA 

MAY 13,7 PM REVOLUTION BOOKS 2425 Channing Way, Berkeley, CA 

MAY 19,7:30 PM PEGASUS BOOKS 2349 Shattuck Ave, Berkeley, CA 

MAY 25, 7:30 PM BOOKSMITH 1044 Haight St., San Francisco, CA 

JULY 20, 12:30 PM ALEXANDER BOOK COMPANY 50 Second St., San Francisco, CA 

AUG. 11,6:00 PM SAN FRANCISCO MAIN LIBRARY, 

LATINO HISPANIC MEETING ROOM 100 Larkin St., San Francisco, CA 

Or you can order a signed copy of the book directly from the 
author at www.steventjones.com. 


_ THE 

tribes 

burning man 

--_ 
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When in North Beach ... head to Ideate for 
perfectly creamy risotto alia pescatore 
and sweets like Nonna used to make. Here, 
prosciutto with mascarpone and olives. 

PHOTO BY RORY MCNAMARA 




The road less traveled 



By Paul Reidinger 

paulr@sfbg.com 

DINE Grant Street is so strongly 
associated with 
Chinatown that it’s 
easy to forget there’s 
a segment of it 
north of Columbus. 
There, running 
along the west shoulder of 
Telegraph Hill, it becomes a part of 
— and maybe the heart of— Little 
Italy. In its narrowness and festive 
congestion, the street does come to 
seem Roman, and, as in Rome, it has 
better restaurants than the bigger, 
gaudier boulevard nearby. American 
tourists in Rome, it is said, will not 
leave the well-lighted thoroughfares 
to investigate dimmer side streets, so 
those thoroughfares are where you’re 
most likely to find rip-off joints with 
“turistica” menus in English. 

Our own Columbus Avenue, 
while splendid in its way, is a kind of 
Fisherman’s Wharf of Italian cook¬ 
ing, so it’s no surprise that a restau¬ 
rant like Ideale would situate itself on 
nearby Grant, out of sight of the hoi 
polloi, who are attracted to neon and 
other manifestations of brightness the 
way moths are to porch lamps. Ideale, 
which opened in late in the 1990s, 
is the kind of place you would seek 
out if you were in Rome; it draws the 
locals, and it is a curious fact of even 
the most touristy neighborhoods that 


they’re filled with locals. Locals are 
the fourth dimension in such one¬ 
dimensional universes. 

The restaurant is bigger than it 
appears, because its second dining 
room, in the adjoining storefront, is 
fully separated from the main one 
and the entryway. And (huzzah!) its 
walls are hung with splendid paint¬ 
ings, which we supposed to be oil on 
stretched canvas, with impasto vis¬ 
ible even from distant tables, like the 
little nubs you see in linen. There are 
few spectacles more discouraging to 
me than bare restaurant walls. The 
sweeps of emptiness make me think 
of prison, or foreclosure. 

Chef Maurizio Bruschi is said to 
have learned to cook from his grand¬ 
mother, and his style accordingly 
emphasizes the Italian classics, at least 
as those are understood in this coun¬ 
try. Your first clue about the cooking 
can be found in the house-baked 
bread, which in true Italian fashion 
we found to be adequately salted. 

Salt makes an enormous difference in 
most foods, but particularly in bread, 
which is almost impossible to season 
after the fact. And Italian chefs, in 
my experience, aren’t afraid to salt 
their food. We took Bruschi’s bread 
to be a good omen. (Is he any relation 
of Tedy Bruschi? Probably not.) 

Good bread implies good pizza, 
and Ideale’s pies are intense. (Naples 
is said to be the birthplace of Italian 
pizza, but Roman pies are reliably 


sensational.) We were particularly 
smitten with the funghi e salsic- 
cia version ($14), which combined a 
crispy thin crust, a judicious ladling 
of well-seasoned and garlicky tomato 
sauce, enough mozzarella to glue 
things together, and a tossing of 
mushroom slices and bits of sausage 
that didn’t taste overwhelmingly of 
fennel — a frequent fault of Italian- 
style sausage as made in this country, 
in my view. 

We noticed several effusions of 
fresh arugula. One thatch appeared 
beside the eggplant parmigiana ($11), 
which was baked in a crock like a 
little lasagna — not remarkable, but 
any halfway decent handling of egg¬ 
plant gets at least one gold star from 
me. More arugula turned up with the 
grilled local calamari ($12), mostly 
tubes, nicely charred but still tender 
and lemony. 

Risotto alia pescatore has to be, 
at $17.75, one of the better buys on 
this or any comparable menu. For one 
thing, it was just choked with sea¬ 
food, including black mussels, clams, 
calamari, and prawns. For another, 
the rice was cooked in flavorful liq¬ 
uid. The menu card mentioned pinot 
grigio and garlic, but I suspected 
the presence, too, of some kind of 
seafood stock, whether shrimp, clam, 
or fish. Makers of risotto tend to be 
obsessed with the complex mechan¬ 
ics, in particular the need to stir the 
rice constantly for 18 minutes, and to 
keep the stock at a simmer as you add 
it cupful by cupful, so you produce 


the characteristic creaminess. You 
can make perfectly creamy risotto 
with plain water, then tart it up 
Milanese-style with butter, pepper, 
and parmesan. But there is nothing 
like cooking rice, whether arborio or 
some other kind, in flavorful stock or 
broth, as here. 

The flaps of veal in saltimbocca 
($23) were generously overlaid with 
flaps of prosciutto,, whose saltiness 
helped balance the sauce, a fra- 
scati wine reduction infused with 
rosemary. Frascati is the wonder¬ 
fully fruity white wine produced 
in Lazio, the region around Rome 
— highly drinkable, but if it isn’t 
on the wine list, having it as a 
sauce isn’t a bad fallback position. 
The plate was finished with coins 
of roasted potato and asparagus 
tips, the pinnacle of adequacy. 

Dessert: how about profiteroles 
($7)? With a twist: the pastry balls 
were filled with pastry cream, while 
the vanilla ice cream (as a scoop) had 
to wait outside. Lots of chocolate 
sauce, too, just the way Nonna used 
to do it. 

IDEALE 

Dinner: Mon.-Thurs., 5:30-10:30 p.m.; 

Fri.—Sat., 5:30-11 p.m.; Sun., 5-10 p.m. 

1315 Grant, SF 

(415) 391-4129 

www.idealerestaurant.com 

Beer and wine 

AE/DS/MC/V 

Noisy 

Wheelchair accessible 
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Ass backward 


By L.E. Leone 

le.chicken.farmer@gmail.com 

CHEAP EATS The good news 
is that my asshole 
/ ^ itself is just fine. 

I I It took me almost 

V J three days to con- 

vince the imbecilic 
network of Kaiser 
phone reps that no, it weren’t hem¬ 
orrhoids, you’re going to have to 
actually fucking see me. Apparently 
my $350 a month isn’t enough to 
warrant them having a look at my 
ass once every six years. Let alone 
sticking a finger in it. 

“Probably hemorrhoids,” they 
said. “Someone will call you.” 
Which they didn’t, so I called back, 
and back. Five, six times. 

And they said hemorrhoids. 

The fifth or sixth time they 
said hemorrhoids I said, “You 
don’t understand. I haven’t been 
constipated since the late 1970s. 
Constipated people call me from 
across the country. To chat! Just 
talking to me makes them have to 
use the bathroom. I’m serious, it’s 
what mothers love about me. I get 
all the poopy diapers, and they get 
a regular baby. One mother called 
me — you’re going to love this — I 
was on vacation, and her kid hadn’t 
pooped since I left. Could she 
please just put him on the phone 
with me, maybe the sound of my 
voice would loosen him up. Which 
it did. And now you’re trying to tell 
me I have a hemorrhoid? Do you 
know who you’re talking to? Trust 
me. I wish I were sexy, like every¬ 
one else in the world. But I’m not. 
I’m good for something else: eating 
with, and talking shit. And yes, the 
two go hand in hand. As it hap¬ 
pens, you probably-entirely-blame- 
less representative of a crock-of-shit 
company, even what little sexy I am 
is mostly my mouth and my asshole, 
so can we please get this taken care 
of please, because I don’t get a lot of 
love as it is, and my lover is visiting 
from New Orleans in a week. Plus 
I’m afraid to eat hot sauce, which is 
my muse and antidepressant. So ...” 

“I’ll have someone call you,” 
they said. 

And, you know, eventually, 
someone did. My old Rohnert Park 
doc, who is a superhero, must have 
called San Francisco (after talking 
with me) and explained that the 
crazy lady they’d been ignoring, 
losing in the system, and silencing 


with red tape really was the world’s 
Most Regular Person — seen in 
a strictly gastroenterological light 
— and was more likely to be carry¬ 
ing the seed of an alien civilization 
in her asshole than a hemorrhoid. 

I don’t know if those would have 
been her exact words. But finally, 
after being in pain for nearly 60 
hours — sitting, standing, walking, 
lying down — and 24 hours after 
the onset of general achiness and 
chills (possible symptoms of sys¬ 
temic infection, by the way), I was 
able to make an appointment! 

It took the doctor less than 30 
seconds to determine what I’d been 
trying to tell them for two days. It 
wasn’t a hemorrhoid. It was an abscess 
or cyst or something, and it was 
infected. He put me on antibiotics 
and went to get someone to cut me. 

And it was she, my cutter, who 
put her finger in and said that, yes, 
my ass was fine. 

I’d been trying to tell people that 
for days, and in a larger sense, for 
years and years. “Thank you,” I said. 

My whole right cheek was red 
and swollen and incredibly painful 
to the touch, but she decided not 
to cut me for two days. I’d have 
argued otherwise, but I was already 
an hour late for dinner. 

Luckily it was with Mr. Wong, 
my patientest of friends. 

Over Korean fried chicken (or 
KFC) at Red Wings, just a hop, 
waddle, and short 38 ride down 
Geary, I related my Bukowskiesque 
ordeal, complaining about Kaiser 
much as I have just done toward you. 

Minus the chicken, which was 
pretty not-all-that-half-bad — at 
least the fried. Mr. Wong got his 
roasted, with garlic and herbs, and 
I tasted it: dry dry dry. 

“Well, look at it this way,” Mr. 
Wong said, chomping chicken. “At 
least you have health insurance.” 

True. And at the end of a week 
when two of my aunts died, I have 
my overall health, and life. But hon¬ 
estly, between an infected abscess 
and the health care provider I pay to 
take care of such — er — bumps in 
the road, I don’t know which is the 
bigger pain in the ass. sfbg 

REDWINGS 

Daily: 5 p.m.-2 a.m. 

3015 Geary, SF 
(415) 422-0012 
Beer and wine 
MC/V 
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HOURS: TUES-SUN 11:30AM-10PM (CLOSED MONDAYS) 


1805 HAIGHT ST. SF ★ NEXT TO CHA CHA CHA ★(415) 750-1111 ★WWW.PARADA22.COM 
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Bay Guardian 
"Best of the Bay" 

1998, 1999, 2000, 2001, 
2002, 2003, 2005, 2006, 
2007, 2008 

• OPEN EVERYDAY • 


2288 Mission St. @ 19th 
(415) 252-9560 
1003 Market St. @ 6th 
(415) 864-6773 

Come visit our newest location: 

3211 Mission St. @ Valencia 



Matcha green tea. 

Powdered green tea (Matcha) has been shown to reduce the harmful acrylamides 
that form when carbohydrates and proteins are baked or fried at high temperatures. 
Regular Matcha use reduces the risk of breast, lung, and prostate cancers. Try 
tasty Matcha tea with your breakfast instead of coffee, or how about a Matcha 
latte? Rainbow Grocery has Matcha, or ask at your favorite coffee shop. 

tere s just one thing 
y about Loving Hut: 
You’re loving it." 


VegNews 2010 
Reader’s Pick Favorite Restaurant 


200 Vegan Restaurants Worldwide 

• Westfield Mall 845 Market St, SF 415.975.3888 

• Sunset 524 Irving St, SF, 415.73 1. 1957 
Loving Hut •ChinaTown* 1365 Stockton St, SF 415.362.2199 

LovingHut.us SupremeMasterTV.com *Validated parking: North Beach Garage, 735 Vallejo St 


BROUGHT TO YOU BY 
RAINBOW GROCERY 

A WORKER-OWNED COOPERATIVE liicm 
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WEDNESDAY 

MAY 11 

PERFORMANCE 

“Mayday! Mayday! Mayday!” 

Studio Gracia artist-in-residence 
Bianca Cabrera employs her 
saucy cabaret style in orches¬ 
trating a series of lusty hump 
days in May. On Wednesday 
evenings this month, Cabrera 
performs among “contemporary 
dance, cover bands, showgirls, 
cowgirls, and boygirls,” plus 
“drinking and feasting.” Guest 
performers for this week’s 
installment, themed “Camp 
Songs,” include the Fossettes, 
Hailey Gaiser, Rasa Vitalia, 
LevyDance, and Serpent and the 
Rainbow. Come back the follow¬ 
ing Wednesdays for “May I be 
Frank?” and “Dance off! Hands 
On!” Like a huge airy living room 
with a dance floor, bar, and 
comfy couches, Studio Gracia is 
ideal for salon-type performance 
gatherings like these. Hedonists 
welcome. (Julie Potter) 

Wed/ll, May 18, and May 25, 

9 p.m., $10 
Studio Gracia 
19 Heron, SF 
(206) 293-6630 
www.studiogracia.com 

FRIDAY 

MAY 13 

MUSIC 
The Cars 

Assuming we all just go ahead 


and overlook the Ric Ocasek- 
less, Todd Rundgren-fronted 
cash cow absurdity that was 
the New Cars, 2011 marks the 
first legitimate Cars reunion 
in more than two decades. 
With the original lineup 
intact (minus bassist-vocal¬ 
ist Benjamin Orr, who lost a 
battle with pancreatic cancer 
in 2000), the Boston new 
wave and synthpop innovators 
have even managed to record 
an album of all new material. 
Move Like This is surprisingly 
solid not just in its execution, 
but in its avoidance of the 
trappings of modern trend 
piggybacking that can often 
afflict older bands trying to 
regain relevance. Instead, the 
group has gone the taste¬ 
ful route and made an album 
that perfectly adheres to the 
style, instrumentation, and 
production of its classic work. 
(Landon Moblad) 

8 p.m., $49.50 

Fox Theater 

1807 Telegraph, Oakl. 

(510) 302-2277 
www.thefoxoakland.com 

MUSIC 

Peter Bjorn and John 

There are some things I will 
never get sick of. Peanut but¬ 
ter and jelly, for instance: if 
stuck on an uninhabited, here¬ 
tofore uncharted island I hope 
that the coconuts are full of 
that slightly salty, sweet com¬ 


bination. I want to unabash¬ 
edly say the same about the 
other PB&-J, but there was a 
period where “Young Folks” 
became so oversaturated 
that just hearing someone 
whistle made me wish I were 
marooned. But let’s be honest, 
someone had to write that 
song, and the Swedes went for 
it then as much as now, say¬ 
ing on their cowbell-smacking 
recent single “You can’t, can’t 
count on a second chance. A 
second chance will never be 
found.” (Ryan Prendiville) 

With Bachelorette 
9 p.m., $26 

Great American Music Hall 
859 O’Farrell, SF 
(415)885-0750 
www.gamh.com 

EVENT 

“Go Go Mania!” 

All right all you hip cats and 
crazy chicks — you know 
you’re still out there — it’s 
time to grab your dancin’ 
shoes, slick back your hair, and 
get ready for a blistering blast 
from the past tonight at “Go 
Go Mania!”, a show featuring 
seductive burlesque set to 
the rollicking sounds of live 
rockabilly. The lovely ladies 
of San Francisco’s Devil-Ettes 
will strut their stuff; Burlesque 
A Go Go with La Chica Boom, 
Kellita, and Kiki Bomband 
dazzle the eyes; and a who’s 
who of excellent musicians 


including Deke Dickerson, Los 
Shimmy Shakers, Royal Deuces, 
and more provide the sultry 
soundtrack. (Sean McCourt) 

8 p.m., $10 
Rickshaw Stop 
155 Fell, SF 
(415) 861-2011 
www.rickshawstop.com 

DANCE 

Body Evidence 

Choreographer Opiyo Okach 
presents a work-in-progress 
showing of his latest solo, 

Body Evidence — offering 
an opportunity to engage 
with the artist in an informal 
setting and learn about his 
creative process. Currently 
working in Kenya and France, 
Okach’s influences trace back 
to mime and physical theater 
training in London, as well 
as memorable exchanges 
with legendary Senegalese 
and French choreographer 
Germaine Acogny. Okach 
demonstrates simplicity and 
elegance through his improvi¬ 
sation style, which examines 
the role of the body in shaping 
21st century global culture 
and the power of the indi¬ 
vidual. The artistic director of 
the first contemporary dance 
company in Kenya, Okach con¬ 
tinues to be a dance leader for 
the country. (Potter) 

Fri/13—Sat/14, 8 p.m., $10 
Yerba Buena Center for the Arts 


701 Mission, SF 
(415)978-2787 
www.ybca.org 

MUSIC 

Prizehog 

After a long five days of work, 
what’s your preferred Friday 
night: rocking out or zoning 
out? Noisy, sludgy, even ambi¬ 
ent at times, Prizehog satis¬ 
fies both. Formed in 2006, 
the San Francisco foursome 
resides in the realm of the low 
and weighted, where dron¬ 
ing heaviness is prerequisite. 
Headliner Diesto, hailing from 
our sister city Portland, Ore., 
is similarly massive, having 
been compared more than 
once to the uncompromisingly 
experimental band, the Jesus 
Lizard and the deep, dark 
Eyehategod. This show will be 
the whole bill’s second perfor¬ 
mance of the evening (follow¬ 
ing an earlier set at an Oakland 
cafe), and just might, or might 
not, be Prizehog’s first LP 
release show. (Kat Renz) 

With Diesto and Attitude 

Problem 

9:30 p.m., $6 

Hemlock Tavern 

1131 Polk, SF 

(415) 923-0923 

www.hemlocktavern.com 

PERFORMANCE 

CubaCaribe Festival 

The sizzling CubaCaribe 
Festival has become a growth 


®~ 



industry. It has jammed Dance 
Mission Theater with enthu¬ 
siastic back-talking crowds 
for the last six years. Now 
the three-weekend event is 
expands to the East Bay while 
also increasing the range of 
its programming. This year 
it includes spoken word art¬ 
ist Marc Bamuthi Joseph 
and Jacinta Vlach’s urban 
Liberation Dance Theater. 

The first weekend at the 
home base in the Mission is 
dedicated to Haitian-influ¬ 
enced dance and choreography 
from the New York City-based 
Danis “La Mora” Perez’s Oyu 
Oro and Collete Eloi’s El Wah 
Movement. The following week 
offers a kaleidoscopic diaspora 
mix, and as is the tradition, 
the last weekend focuses on 
CubaCaribe artistic director 
Ramon Ramos Alaya’s own 
choreography, including the 
deeply felt 2005 La Madre. 
(Rita Felciano) 

Fri/13—Sat/14, 8 p.m.; Sun/15, 
7 p.m., $12-$24 
Dance Mission Theater 
3316 24th St., SF 
May 20-21, 8 p.m.; 

May 22, 3 p.m., $10-$24 
Malonga Casquelourd Theater 
1428 Alice, Oakl. 

May 26-28, 8 p.m., $12-$24 
Laney College Theater 
900 Fallon, Oakl. 
www.cubacaribe.org 
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What’s your preferred Friday night: rocking out or zoning out? 



SATURDAY 

MAY 14 

MUSIC 
Man Man 

Philadelphia’s Man Man is 
one of the more unabashedly 
fun bands to operate under 
the often gaudy guise of 
“experimental rock.” Mashing 
up some Rain Dogs-er a Tom 
Waits with bits of Balkan 
street folk, 1950s doo-wop, 
and carnival punk, the four- 
piece somehow manages to 
craft a recognizable sound 
despite the eclecticism in its 
influences. But Man Man’s 
real strength is never losing 
sight of song structure and its 
knack for strong vocal hooks. 
Stylistic left turns that may 
initially seem jarring quickly 
begin to start making sense, 
as ringleader Honus Honus 
propels the band’s high-ener¬ 
gy live shows with his piano 
playing and suitably hoarse 
vocals. The band is touring in 
support of its new album, Life 
Fantastic, which it recorded 
with Mike Mogis from Bright 
Eyes and Monsters of Folk. 
(Moblad) 

With Shipa Ray and Her Happy 

Hookers 

9 p.m., $18 

Bimbo’s 365 Club 

1025 Columbus, SF 

(415) 474-0365 

www.bimbos365club.com 


SUNDAY 

MAY 15 

MUSIC 

“Vocal Alchemy” 

Interdisciplinary performer 
Meredith Monk joins forces 
with the eight-member Bay 
Area women’s vocal arts 
ensemble, Kitka, in per¬ 
formance. For their first 
concert together, Monk, a 
pioneer in extended vocal 
technique, and Kitka, known 
for its haunting ancient 
and contemporary-sound¬ 
ing vocal effects, perform a 
program of Monk’s trailblaz- 
ing work, which includes the 
world premieres of Phantom 
Voices and Quilting, the West 
Coast premieres of selec¬ 
tions from Quarry, Volcano 
Songs, American Archeology 
#1: Roosevelt Island, and The 
Politics of Quiet, and excerpts 
from Atlas, Book of Days, 
Facing North, impermanence, 
and The Games. Monk’s work 
invites you to hear the amaz¬ 
ing capabilities of the voice. 
Get ready for an evening 
of distinct and astonishing 
sound. (Potter) 

7 p.m., $36-$41 

Jewish Community Center of 

San Francisco 

Kanbar Hall 

3200 California, SF 

(415) 292-1200 

www.jccsf.org 


FILM 

20,000 Leagues Under the Sea 

Walt Disney’s 1954 film adap¬ 
tation of Jules Verne’s classic 
novel 20,000 Leagues Under 
The Sea is a classic in its own 
right. It’s a picture from the 
days when the Disney studio 
pushed the envelope of film- 
making with innovative special 
effects and visual design — the 
Nautilus and giant squid among 
the iconic images — but added 
a magical mix of a great story 
and a stellar cast as well. James 
Mason’s performance as the 
intensely driven and disturbed 
Captain Nemo remains the stan¬ 
dard for all other portrayals, 
and Kirk Douglas clearly enjoyed 
playing the swingin’ and singin’ 
(“Whale of a Tale!”) harpooner 
Ned Land. And who can forget 
his fine, flippered female com¬ 
panion Esmerelda? Not every 
sea lion gets wined, dined, and 
serenaded by Hollywood roy¬ 
alty! (McCourt) 

2 and 6:40 p.m., $7.50-$10 
Castro Theatre 
429 Castro, SF 
(415) 621-6120 
www.castrotheatre.com 

MUSIC 

Saviours 

Local metal darlings Saviours 
have been diligently writing the 
band’s fourth full-length record, 
says vocalist-guitarist Austin 
Barber. The band is debuting at 
least half its new songs along 


this balls out, week-long West 
Coast tour, a road test to get 
ready to record next month. 
Barber called the new tracks 
“epic and doomy — we pulled 
back the reins a little bit,” com¬ 
pared to the blatantly thrashy 
Accelerated Living (Kemado, 
2009). Note that it’s an evening 
show, and Eli’s hardly hesitates 
to sweep everyone out by 
10:59 p.m. (And yeah, there’s an 
Elbo Room show on Monday, but 
don’t you love Eli’s back patio?) 
Regardless, heed Barber’s warn¬ 
ing: “The other bands are sick, 
so get there early.” (Renz) 

With Midnight, Lightning 

Swords of Death, Archons 

6 p.m., $10 

Eli’s Mile High Club 

3629 Marin Luther King Junior 

Blvd., Oakl. 

(510) 350-7818 
www.elismilehigh.com 
Also Mon/16 
9 p.m., $10 
Elbo Room 
647 Valencia, SF 
(415) 552-7788 
www.elbo.com 

MONDAY 

MAY 16 

MUSIC 

“Magic 8-Ball Tour with A-Trak, 
Kid Sister, Gaslamp Killer, 
and Jeffrey Paradise” 

Half of Kanye West’s success 


has been in picking collabora¬ 
tors. (The other half is their 
agreeing to work with him.) 

West certainly scored a coup 
bringing A-Trak into his entou¬ 
rage as tour DJ in 2004. Already 
an honorary member of Invisibl 
Skratch Piklz, A-Trak had won a 
DJ World Championship by age 
15. Now he’s at the center of 
the New York City party scene, 
with the Fool’s Gold label and 
Armand Van Helden production 
collab Duck Sauce. (Their song 
“Barbra Streisand” will either 
make them your savior or the 
Antichrist.) This will be a rela¬ 
tively intimate (insane) show for 
the arena DJ. (Prendiville) 

With Sleazemore, Eli Glad, and 

Shane King 

8 p.m., $25 

Mezzanine 

444 Jessie, SF 

(415)625-8880 

www.mezzaninesf.com sfbg 

The Guardian listings deadline is two 
weeks prior to our Wednesday publica¬ 
tion date. To submit an item for consid¬ 
eration, please include the title of the 
event, a brief description of the event, 
date and time, venue name, street 
address (listing cross streets only isn’t 
sufficient), city, telephone number read¬ 
ers can call for more information, tele¬ 
phone number for media, and admission 
costs. Send information to Listings, the 
Guardian Building, 135 Mississippi St., 

SF, CA 94107; fax to (415) 487-2506; or 
e-mail (paste press release into e-mail 
body — no text attachments, please) to 
listings@sfbg.com. Digital photos may 
be submitted in jpeg format; the image 
must be at least 240 dpi and four inches 
by six inches in size. We regret we can¬ 
not accept listings over the phone. 


1) Bianca Cabrera (see 
Wed/11); (2) Peter, Bjorn 
and John (see Fri/13); (3) 
Opiyo Okach (see Fri/13); 

(4) Prizehog (see Fri/13); 

(5) CubaCaribe performer 
Djenane Saint Juste of 
Afoutayi Dance Company 
(see Fri/13); (6) 

Man Man (see Sat/14); 

(7) Kitka Women’s Vocal 
Ensemble (see Sun/15); 

(8) 20,000 Leagues 
Under the Sea (see 
Sun/15); (9) A-Trak (see 
Mon/16) 

BIANCA CABRERA PHOTO BY ROEL 
SEEBER; OPIYO OKACH PHOTO 
BY IVAN BOCCARA; PRIZEHOG 
PHOTO BY GABRIEL WHEELER; 
CUBACARIBE PHOTO BY AUSTIN 
FORBORD; MAN MAN PHOTO BY 
MICHAEL PERSICO; KITKA PHOTO 
BY PETER ELLENBY 
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Mordant music: “Cripple Billy” Claven (Tadhg Murphy) is a 
decent inhabitant of an island off Ireland’s west coast in Martin 
McDonagh’s The Cripple of Inishmaan. I photo by ros kavanagh 



Outta be in pictures 


Druid Theater Company holds a cleverly fractured mirror up to 
Ireland in its handsome production of The Cripple of Inishmaan 


By Robert Avila 

arts@sfbg.com 



THEATER Taking ownership of 
their own image as 
Irish folk is not 
I a thought that 
occurs to any char¬ 
acter in Martin 
McDonagh’s The 
Cripple of Inishmaan. The cranky 
rural inhabitants of the titular 
island — one of three hardscrabble 
Aran Islands off Ireland’s west 
coast — are more likely to assure 
themselves that Ireland “can’t be 
that bad” if others seem to think 
so. Nevertheless, image-making 
and self-image, both individual and 
collective, are important themes 
bandied about in the London-reared 
Irish playwright’s dark comedy, 
which is set in the early 1930s, just 
as American filmmaker Robert J. 
Flaherty and his Hollywood crew 
are shooting the 1934 pseudo-docu¬ 
mentary feature, Man of Aran, on 
neighboring Inishmore. 


The thematic shading as well 
as the humor, reluctant compassion, 
and musicality in McDonagh’s 1996 
play are all shown off to fine effect 
in the current touring production by 
Ireland’s renowned Druid Theater 
Company, coproduced by New 
York’s Atlantic Theater and run¬ 
ning through this weekend at UC 
Berkeley’s Zellerbach Playhouse. 

If neither the play or production 
achieve the surpassing power and 
beauty of Druid’s last offering in 
2009, Enda Walsh’s The Walworth 
Farce , this is still a worthwhile show, 
especially for people intrigued by 
relatively recent and fairly strong 
productions at the Berkeley Rep 
of McDonagh’s The Lieutenant 
of Inishmore (another in the play¬ 
wright’s Aran Islands trilogy) and 
The Pillowman. 

Druid’s cofounder Garry Hynes, 
an early and enthusiastic champion 
of the playwright-turned-film¬ 
maker (writer-director of 2008’s 
Academy Award-nominated In 
Bruges) who took home a Tony for 


Druid’s staging of McDonagh’s The 
Beauty Queen of Leenane , directs her 
fine cast with admirable assurance. 
Indeed, her Cripple of Inishmaan 
takes ownership of the material 
without sentimentality, but rather in 
perfect sync with the brutally honest 
humor that signals as it sidesteps an 
underlying sweetness and sorrow. 

The story centers on titular hero 
“Cripple Billy” Claven (the supple, 
slyly charismatic Tadhg Murphy), 
a kind-hearted bookworm with a 
misshapen right foot and hand who 
desires to secure himself a part in 
the Hollywood production and 
escape his treeless island burg. It’s 
a plan that inspires much ribald 
laughter from his fellow villagers 
who can only see Billy — an orphan 
raised by the two spinsters (Ingrid 
Craigie and Dearbhla Molloy) who 
run a half-stocked general store, 
in which cans of peas are over-rep¬ 
resented and eggs and sweets at 
a premium — as a hopeless, ugly 
simpleton. Included in this con¬ 
sensus is Slippy Helen (a vivacious 


Clare Dunne), a disheveled, foul- 
mouthed yet majestic beauty with 
a pronounced violent streak who is 
Billy’s secret love interest. 

Billy is plagued by a sense of guilt 
over the deaths of his parents, who 
died on the sea in an apparent sui¬ 
cide (a story that has more than one 
permutation as the play progresses), 
leaving him as an infant on the shore 
to be scooped up by local gossip- 
monger Johnnypateenmike (Dermot 
Crowley). Billy nevertheless exudes 
a confidence that belies his back¬ 
ground, his handicap, or the general 
self-deprecating opinion of Irish life 
by those living it around him. 

In the mouths of Hynes’ actors, 
the coarseness and banality of that 
life becomes more than an occasion 
for much humor. In subtle contrast 
to the self-effacing language of 
insult and pettiness, it becomes a 
kind of brilliant naive music. The 
opening dialogue between Billy’s 
aunties, for instance, recalls Beckett 
as the two women, waiting anxiously 
for Billy’s return, pass the time side- 
by-side behind a long freestanding 
counter, facing blankly out to the 
audience as they trade a volley of 
simple lines about a “bad arm” as if 
the subject were a ping-pong ball, 
setting up a rhythm that is its own 
message and meaning, an idle sport 


marking time in the cadence of a 
children’s nursery poem. 

If looks and words are deceiving 
here, so too are the initial impres¬ 
sions we have of Billy in others’ eyes: 
there are layers of unacknowledged 
perception at work between these 
characters. We, of course, see right 
away that Billy, despite an inflated 
reputation for cow-staring, is any¬ 
thing but vacuous. Indeed, he is eas¬ 
ily the island’s most decent, intelli¬ 
gent, and charming inhabitant. And 
Murphy plays him with a long-suf¬ 
fering cool in which a sweetness and 
determination will not be silenced, 
as well as an offbeat physical grace. 
His Billy shuffles across the floor 
with a habitual ease that has some¬ 
thing like a joy in it, something 
between a sashay and a swagger, as 
if he were a jazz musician stroking a 
set of brushes over a snare top. 

The Cripple of Inishmaan makes 
good sport of the notion of superior¬ 
ity, moral or otherwise, in rural life. 
Taking his cue from the historical 
moment flagged and deceptively 
packaged by Man of Aran (whose 
depictions of traditional Aran life 
were in many cases already antiquat¬ 
ed by the 1930s), McDonagh wrests 
his subjects from the premodern cari¬ 
catures in Flaherty’s stagy documen¬ 
tary. (A late scene has the characters, 
sans Billy, gathered to watch the 
completed Flaherty film, marveling 
with some frustration at a slow-to- 
unfold shark-hunting sequence as if it 
were from another world altogether.) 
McDonagh, however, a boyhood visi¬ 
tor to the region but otherwise a life¬ 
long Londoner, does so not exactly 
in the name of realism, since his 
comedy is hardly an effort at docu¬ 
mentary and trades in caricatures of 
its own. At the same time, while tak¬ 
ing a contagious delight in mocking 
certain ethnographic and nationalist 
pretenses, he lets us glimpse in his 
characters a compassion — heavily 
guarded beneath an otherwise hearty 
brutality — that does not lie. sfbg 

THE CRIPPLE OF INISHMAAN 

Wed/ll-Fri/14, 8 p.m.; 

Sat, 2 and 8 p.m.; $68 

Zellerbach Playhouse 

UC Berkeley, Bancroft and Telegraph, Berk. 

(510)642-9988 

www.calperformances.org 
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trash pop culture news, notes, and reviews 



Scream Baby Scream if you prefer your movies rare and bloody. 


Into the Vortex, part one 


CULT MOVIE SANCTUARY 

For some the ’60s and 70s never 
stopped swinging — even (or 
especially) if they were barely out 
of womb when all that decadence 
crashed into the anti-countercul¬ 
ture, pro-coke Reagan era. 

For many years, one of SF’s 
greatest connoisseurs of retro 
sexual revolution kitsch and cool¬ 
ness has been Scott Moffett. For all 
we know, even as you read this he’s 
reclining on a fun fur rug, drink¬ 
ing Martini Sc Rossi on the rocks, 
reeking of Hai Karate, sandwiched 
by Barbarella and Pussy Galore. 

In 1994 he and Jacques 
Boyreau cofounded the Werepad, a 
waaaaaay-south o’ Market psyche¬ 
delic lounge that hosted parties and 
screened rare, frequently scratchy 
16mm prints of movies with titles 
like Maryjane (1968), Island of 
the Bloody Plantation (1983), and 
William Shatner’s Mysteries of the 
Gods (1977). He also created the 
Cosmic Hex Archive (whose web¬ 
site lets you can download every¬ 
thing from 1966’s Dr. Goldfoot and 
the Girl Bombs and 1976’s Shriek of 
the Mutilated to 1972’s Santa and 
the Ice Cream Bunny for a modest 
fee) to protect and show just such 
“forgotten works.” He’s collabo¬ 
rated on movies, books, and travel¬ 
ing exhibits, all reflecting the same 
groovy aesthetic. 

The Werepad is now gone 
(as is Boyreau, to Portland, Ore.), 
but Moffett now runs its more 
compact successor not-so-far south 
of Market, the Vortex Room, 
and with Joe Niem programs its 
Thursday Film Cult nights. 

The theme to the Vortex’s May 
schedule — sorry if you missed 
last week’s bill of Roger Corman’s 
1959 beatnik parody Bucket of 
Blood and the astonishing 1969 


Japanese portrait-of-a-crazed-art- 
ist erotic horror Blind Beast — is 
“Art, Obsession, and Film Cult.” 
The series unites a widely disparate 
slate dealing with art-making in 
one form or another, as inspired, 
manipulated, or rendered homi¬ 
cidal by sexuality and violence. 

Thursday, May 12 there’s a 
double bill whose first half unusu¬ 
ally (for the Vortex) reaches back 
to mainstream Hollywood’s “gold¬ 
en” era. German Expressionist 
master Fritz Lang ( Metropolis , 
1927; M, 1931), followed up 
1944’s The Woman in the Window 
by regathering its stars on a new 
suspense melodrama: 1945’s Scarlet 
Street. The latter is crasser, pulpier, 
and driven by demure 1930s inge¬ 
nue (and future Dark Shadows 
matron) Joan Bennett’s inspired 
vulgarity as Kitty “Lazy Legs” 
March, whose yea lazier boyfriend 
(Dan Duryea) proposes that she 
seduce an accountant and amateur 
painter (Edward G. Robinson) 
whom they both mistake for a 
wealthy artist. This lurid saga 
ends on an unusually bitter, ironic, 
haunted note for its time. 

A greater discovery is Scarlet 
Street’s Vortex cofeature. Scream 
Baby Scream (1969) is vintage psy¬ 
chedelic horror at its trippiest. This 
low-budget but pretty dang groovy 
artifact goes out of its way to be 
with-it: the cast wears ultra-mod 
fashions, the interiors are crammed 
with objets d’Op Art, the score 
is cool jazz-rock (dig those flute 
solos), and the dialogue is chock- 
full of Now Generation philoso¬ 
phizing (some rather grammati¬ 
cally-challenged, such as “I feel so 
strange — like a nightmare that I 
don’t want to think about”). 

All of which doubles the fun 
in watching an otherwise (slightly 


better made) imitation of mov¬ 
ies like Herschell Gordon Lewis’ 
1965 Color Me Blood Red. Written 
by future genre hero Larry Cohen, 
its young protagonists are four art- 
school students; hero Jason is prac¬ 
tically cohabiting with girlfriend 
Janet, but she’s acting like maybe 
she Needs Some Space. (Of course, 
he’s also acting like a jealous jerk 
— it’s unclear whether the film is 
aware how clearly it reflects the 
none-too-feminist gender dynamics 
of mainstream hippiedom.) 

Janet takes her art very seri¬ 
ously, attracting attention from 
a creepy established artist (Larry 
Swanson) famous for oil por¬ 
traits of hideously distorted faces. 
Meanwhile, models, art students, 
and miscellaneous youth-on-the- 
beach keep “disappearing.” 

You can guess what happens. 
But among Scream Baby Screams 
many surprises are a long LSD 
trip sequence (protagonists go 
motorcycling on the highway! Feed 
baby elephants at the zoo! Imagine 
themselves as monkeys in a cage! 
Interpretive dance!), scenes at a 
psychedelic coffeehouse, a party 
setpiece with groovy band the 
Odyssey (plus go-go dancers and 
liquid light projections), and zom¬ 
bie ghouls on the loose. 

There’s also nudity, pot smok¬ 
ing, and a lot of relationship argu¬ 
ments. The last half hour takes a 
weird left turn into Vincent Price 
terrain, complete with a gloomy old 
mansion, a mad-doctor flashback, 
and so forth. The movie was clearly 
intended for drive-ins at best, but 
it’s colorful, fast-paced, and ever 
so delightfully wrong. Directed 
by little remembered B-pic toiler 
Joseph Adler, it was an early big- 
screen writing credit for Cohen, 
showing signs of the perversity that 
would later result in 1973’s Black 
Caesar ; 1974’s It's Alive, 1976’s God 
Told Me To, and 1988’s Maniac Cop, 
to name a few. 

Trash will spotlight the rest 
of the Vortex’s May schedule next 
week. A $5 donation gets you into 
these Thursday screenings. For 
that dough, you could buy half a 
ticket to Bridesmaids. Please don’t 
tell me that’s a tough decision. 

(Dennis Harvey) 

ART, OBSESSION, AND FILM CULT 

Scarlet Street, Thurs/12,9 p.m.; Scream 
Baby Scream, Thurs/12,11 p.m., $5 
Vortex Room 
1082 Howard, SF 

www.myspace.com/thevortexroom 



Makrokosma 

Bali 

Thursday, May 12, 5-9 pm 

$10 includes entry into Bali: Art, Ritual, Performance 

Asian Art Museum Civic Center BART Station 



Preview excerpts of a new work by composer 
Wayne Vitale, a 25-member gamelan troupe from 
Bali, and visual designers. Together they’ll present 
music, video, digital-audio soundscapes, and 
integrated lighting, all combined to contrast Bali’s 
cultural values and cosmology with Western ones. 

Hang out over cocktails, enjoy a docent tour, see 
Bali, stroll the galleries, and make art. Bring your 
friends and spend the evening with us. 

For a chance to win tickets: 

asianart.org/matcha 





ASIAN ART MUSEUM 

200 Larkin St • San Francisco • asianart.org • 415-581-3500 
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Get Stoked on Everybody Bikes 


Your Friendly New Community Bike Shop Has Landed! 

Celebrate with 15% Off all parts and accessories in May 


Bring this ad into our shop at 

1352 Irving Street, 

San Francisco, CA 94X22 
Td.: 415 682 4439 
everybodybi ke sSF. co m 


Store hours; 

Tues- FrE: II to 7 
Sat: 11 to 6 
Sun: 12 to 5 
Mon: Out for a ride 




Ride along with 
US national champion 

Fast Freddie Rodriguez 


Registration: 6:30am Routes open: 7:30am 

cycleforlifeSF. 


San Francisco, June 


southbay.cff.org/cycle 


Entry Level to 
Professional 

Registration Fee $25 
Pledge Amount $150 


Two Routes to Choose From 


THE ESSENTIAL SAN FRANCISCO BICYCLE MAP 

BIKE ROUTES TODAY, TOMORROW, AND STILL TO COME 



PRE-2010 BIKE LANES 
RECENTLY COMPLETED LANES 
APPROVED PROJECTS 
AWAITING APPROVAL 

• INTERSECTION IMPROVEMENTS 

BIKE TO WORK DAY (THURS/12) 
ENERGIZER STATIONS 

# 7:30-9:30 a.m. and 5-7p.m. 

Q 7:30-9:30 a.m. only 

© 5-7p.m. only 


MORNING STATIONS 

Cesar Chavez @ Harrison St 
City Hall, Polk Street steps 
Market @ Battery 
Ferry Building 
Cabrillo @ Arguello 
Irving @ 7th Avenue 
Market @ 12th Street 
Valencia @ 17th Street 
Main Post, Halleck & Lincoln 
4th @ King 
Folsom @ 7th Street 
Irving @ 2nd Avenue 
16th @ Owens Street 
Cesar Chavez @ 3rd Street 
Geary @ St. Joseph's 


EVENING STATIONS 

Duboce Bikeway @ Market 
Kearney @ Washington St 
Ferry Building 
Valencia @ 19th Street 
Polk @ California 
Cesar Chavez @ Valencia St 
Division/13th @ Folsom 
4th @ King 
Howard @ 8th Street 
Fell @ Masonic 



Eat. Brink 


ST030 

Bicycle Cafe 


Full Service Bike Shop 
Outdoor Seating 
Local Beer & Wine 

415.440.2370 ~ cafe 
415.440.233S - shop 


Q33-K Divisadero Street mojobieYlecafe.com 



Put something exciting 
between your legs. 

Buy a PUBLIC bike. 


PUBLIC • 123 South Park • PUBLICBIKES.COM | 415-896-0123 


SOHA FABRICATIONS: 


and Imagined in the Bay Area 





Bike Frames are available in SF @ American 
Cyclery, Pedal Revolution, and Citizen Chain 
In East Bay @ Cyclesports, Manifesto andVelo 
Sport. In North Bay @ A Bicycle Odyssey 
Other shops may do special orders for you. 
Soma Parts & Accessories are available in 
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c M p fl II NTF R ENGAGING THE 
t N U U U N I t K$ 0CIALC0NTEXT 

IN THE YBCA FORUM, MAY 13 & 14 

OPIYO OKACH 

BODY EVIDENCE (work-in-progress) 

As part of our commitment to bring contemporary African dance to the 
Bay Area, YBCA welcomes Kenyan choreopgrapher Opiyo Okach, who will 
present a work-in-progress showing of his latest solo project. For more 
information visit www.ybca.org/opiyo-okach-body-evidence. 




art;:action, aipieige 


IN THE SCREENING ROOM, May 12-15 
IN A GLASS CAGE BY AUGUSTIVILLARONGA 

The notorious Spanish art-horror film about a former Nazi doctor and 
torturer, now in hiding and forced to live in an iron lung. His nurse turns out 
to have witnessed one of his worst war crimes, thus starting a new cyle of 
human evil, but not in the way you would think, 


IN THE GALLERIES, THRUJUN 12 

SONG DONG 

DAD AND MOM, DON’T WORRY ABOUT US, WE ARE ALL WELL 

A solo exhibition by Chinese conceptual artist Song Dong, including videos, 
photography, a newly commissioned work and the much heralded large-scale 
installation Waste Not 

IN THE ROOM FOR BIG IDEAS, THRU JUN 12 

DAILY LIVES 

CURATED BY ABBY CHEN, ARTISTIC DIRECTOR OF THE CHINESE CULTURE CENTER 

Four Chinese and Chinese-American artists examine the reality and 
occasional sublimity of everyday existence through a variety of sensory 
experiences. 


TIX/INFO: 415.g78.ARTS or www.YBCA.org 

Yerba Buena Center for the Arts || 701 Mission @ 3rd, sf 94103 


Night tide: The Sandwitches invoked aquatic mythology at the 
album release party for Mrs. Jones' Cookies. I photo by michelle broder van dyke 



Heavy times 



By Michelle Broder Van Dyke 

arts@sfbg.com 

LIGHTS OUT Sometimes it 
takes leaving a 
place to appreci¬ 
ate it. This past 
weekend, I went 
to Los Angeles. 
Once back in San 
Francisco, I walked from my apart¬ 
ment in SoMa by the freeway to 
my afternoon job at an elementary 
school in the Mission. I put on 
my headphones, pressed play, and 
the high-pitched wail that opens 
the Sandwitches’ recent release 
Mrs. Jones Cookies (Empty Cellar 
Records) woke me up. 

The sky was endlessly azure. 
The sun was hitting my back as the 
cool breeze rushed at me, creating 
temperate perfection. It would be 
an understatement to say that the 
Sandwitches complemented this 
moment, because the music indeed 
heightened it. What was a routine 
walk felt new. 

With doo-wop and old coun¬ 
try influences, the band’s first 
full-length release, 2009’s How to 
Make Ambient Sadcake (Turn Up 
Records), seems to emerge from 
the 1950s. On Mrs. Jones Cookies, 
there are moments that sound even 
older, such as “Miracle Me” with 
its folk vibrato and flute solo, sug¬ 
gestive of a song for Gold Rush 
pioneers, then there are songs, like 
the slow-brewing “Black Rider,” 
that place the Sandwitches within 
the SF rock movement happening 
now. (The group’s Grace Cooper 


and Heidi Alexander were also for¬ 
mer back-up singers for the Fresh 
& Onlys, which is where the pair 
originally met, and have released 
songs with Sonny Smith for his 
100 Records project.) I feel that the 
Sandwitches’ music is from my era, 
but that the members have lived 
rich past lives. In this sense, their 
music is timeless. 

Mrs. Jones Cookies opening 
track “In The Garden” sings of for¬ 
ever love, narrating a tale of devo¬ 
tion, with images of diamonds and 
a locket held to the chest. “Heidi 
[Alexander], Roxanne [Brodeuer, 
the group’s drummer], and I can 
probably all agree that most of our 
song lyrics come from personal 
experiences,” explains vocalist- 
guitarist Grace Cooper, “most 
always experiences with guys.” On 
the spirited “Summer of Love,” 
Cooper and Alexander harmonize 
a romance story steeped in heated 
weather metaphors. The song cli¬ 
maxes after the two-minute mark, 
when the ladies’ vocals peak. 

Before I left for L.A., I went 
to the Eagle Tavern’s second-to- 
last rock show, where I was able to 
squeeze to the front for the band’s 
opening set. Even more than when 
they fill my San Francisco-world 
via earbuds, the Sandwitches spell¬ 
bind live. Cooper and Alexander 
seem to swing their jaws back and 
forth to create the complicated 
harmonies, challenging ranges, 
and intricate interweaving of their 
voices that set them apart. 

“I’ve always sung a lot, ever 
since I was a kid,” Alexander says 


when asked about the Sandwitches’ 
unique vocals. To fight away the 
fear of loneliness, she sang show 
tunes and Joni Mitchell “as loud 
as I could.” After the vocal climax 
on “Summer of Love,” the song’s 
rhythm changes, a compositional 
surprise that’s executed with grace. 

“My Heart Does Swell” is 
a heartbroken tale of lost love 
— “I’ve been wasting all my 
time/ Banging my head against a 
decorated wall of blame” — with a 
toy piano solo. “I try my best not to 
be totally obvious when I’m writing 
about a relationship,” Cooper adds. 
“I try to use a lot of fancy imagery 
and analogies to confuse people.” 

The arrestingly gorgeous “Joe 
Says” talks about a man who says 
“impossibly beautiful things” and 
is “in love with every ounce of me.” 
But there’s an aching ambiguity 
to the relationship because he also 
“is out there doing something” and 
“never did believe in magic.” The 
song’s last line is “Joe says he has 
every intention of coming back to 
me,” but the listener does not know 
how this story ends. 

I live down the street from the 
Eagle Tavern, which is near where 
my walk began. While I was away 
in L.A., the Eagle shut its doors. 
Most movements or institutions 
have limited life spans. Either the 
Eagle Tavern will return as it was 
or, like a phoenix, return as it was 
or become something new. “We all 
love the Eagle and are very sad to 
see it go,” Alexander says. “It felt 
good [to play there one last time] 
even though [the closure is] such a 
shitty thing. It is the end of a really 
good era.” sfbg 
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WITH SPECIAL GUEST 


«!TC IS CO FAD LER 


and her ANDftOlDS 


REALWOKLD 


TICKETS AVAILABLE THROUGH TICKETMASTER 


TICKETS AVAILABLE THROUGH ALL TICKETMASTER OUTLETS 
ONLINE AT TICKETMASTER.COM OR APECONCERTS.COM 
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CAMERAWORK | 
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Prints available at 
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‘Silent faction 
closes at p w 
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b^'-f Mission ^Street 
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915.51Z.Z$Z$ 
SfZ/\W«/\W OPCOPQ 
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UC BERKELEY ART MUSEUM & PACIFIC FILM ARCHIVE 



Open House 

Free Museum Admission 
Tuesday, May 17 
5-8 p.m. DJ & cash bar 
2626 Bancroft Way, Berkeley 

Create is a major survey exhibition featuring 
work by twenty extraordinary artists produced 
at three Bay Area art centers: Creative Growth, 
Creativity Explored, and NIAD. Celebrate with the 
artists and friends at this community open house. 

Create is on view through September 25 , 2011 . 

Create is curated by BAM/PFA Director Lawrence Rinder, with Matthew Higgs, director of White Columns, New 
York and was made possible in part by Dr. James B. Pick and Dr. Rosalyn M. Laudati, the LEF Foundation, and 
the continued support of the BAM/PFA Trustees. 

A national tour of Create is being organized by Independent Curators International (ICI). 

ABOVE: Lance Rivers: Richmond San Rafael Bridge, 2010; ink and ballpoint pen on wood; 8 5 / 16 x 14 / 2 in.; 
courtesy of the artist and Creativity Explored, San Francisco. 

bampfa.berkeley.edu | facebook.com/bampfa 

_ BAM/PFA 


Ride the lightning 


A metalhead ignites a grieving family 
(for better — and worse) in Hesher 


By Kimberly Chun 

arts@sfbg.com 



FILM Since grunge broke, who hasn’t 
been fascinated by 
those unwashed, 
straggly-haired, 
flannel-clad legions 
who somehow were 
recast as Kurt Cobain’s 
minions? In reality they 
lurked on the sidelines of school func¬ 
tions and adolescent gatherings long 
before Nevermind, butt hanging from 
lips, back set to slouch, and coolly 
assessing everything against some 
maddeningly precise internal bullshit 
meter. If you thought all the enter¬ 


Susser by phone recently. “He wore 
bell-bottoms in the early ’80s, way 
after they were considered cool, and he 
got a lot of grief about it, but he was 
like, 'Screw you.’ I think [the character 
of] Hesher is very much like that. 
[Burton] was never interested in being 
a rock star. He just wanted to make 
music — he was very pure in a way.” 

Susser and cowriter David 
Michod (2010’s Animal Kingdom ) 
have a feel for that independent- 
minded spirit — probably one reason 
Metallica allowed more than one of 
its songs to be used in Susser’s first 
feature film. Hesher itself also likely 
had something to do with it — if the 
intrigue with heavy-metal-parking- 


borhood kid (Brendan Hill) who gets 
between him and the crushed metal. 

So it almost seems like a dream 
when he stumbles on and catches 
the attention of an aloof, threatening 
metalhead named Hesher (a typecast- 
squashing, perfectly on-point Joseph 
Gordon-Levitt), squatting in an 
empty suburban model home. Hesher 
threatens to kill him, then gets TJ 
into trouble with his pint-sized arch¬ 
enemy, and finally moves in, becom¬ 
ing his so-called “friend” and brand- 
new, unwanted shadow. 

What’s a grieving family lost in 
its own tragic inertia supposed to do 
with a home invasion staged by an 
angry, dangerous malevolent spirit 
— one giant raised middle finger 
etched into his back and a stick fig¬ 
ure shooting itself in the head on his 
chest? The man is a walking fail tat¬ 
too — with a supernatural talent for 
arson, an appetite for grandma’s home 
cooking and down-home nurturing, 
and an attraction to TJ’s awkward 



Gnarly: Joseph Gordon-Levitt in Hesher. I photo by merrick morton 


tainment was up onstage, you’ve got 
another thing cornin’. 

But whatever you called them — 
skids, stoners, dirtbags, headbangers, 
or heshers, according to the Urban 
Dictionary definition (“Reebok-wear- 
ing, mulleted person in acid-washed 
jeans and a Judas Priest T-shirt who, 
at the age of 28, still lives in his/her 
parents’ basement”) — these figures 
always seemed like the stuff of grimy, 
suburban legend because, unlike 
everyone at a certain tender age, they 
didn’t give a rat’s ass about what any¬ 
one thought of them. 

That’s why Hesher director and 
cowriter Spencer Susser loosely 
modeled his title character after late 
Metallica bassist Cliff Burton. “He 
was someone who didn’t worry about 
what people thought of him,” says 


lot culture doesn’t do donuts in your 
cul-de-sac, then the sobering story, 
seen through the eyes of a 13-year- 
old boy, might. 

TJ (Devin Brochu) has lost his 
mom, and her shockingly sudden, 
traumatic passing has sent his entire 
family into a tailspin: his father 
(Rainn Wilson) can barely rouse 
himself from his heavily medicated 
stupor to attend their family grief 
counseling meetings, while his lonely 
grandmother (Piper Laurie) is left 
to care for the wrecked menfolk as 
best she can. All TJ can do is try to 
desperately hang onto the smashed 
car that has been sold to the used car 
salesman and then the junkyard, even 
if it means riding his bike into traffic 
and incurring the wrath of a neigh¬ 


friend Nicole (Natalie Portman, who 
also produced the film). 

Coming to terms with Hesher’s 
presence becomes a lot like going 
through Elisabeth Kiibler-Ross’ 
five stages of grief: there’s the 
denial that he’s taken over the liv¬ 
ing-room TV and rejiggered the 
cable to get a free porn channel; 
the anger that he’s set fire to your 
enemy’s hot rod and left you at the 
scene of the crime; and finally the 
acceptance that there’s no good, 
right, or unmessy way to say good¬ 
bye — even if farewell means a 
beer-soaked, profanity-laced eulogy 
and walking the coffin past the 
strip mall, sfbg 

HESHER opens Fri/13 in Bay Area 
theaters. 
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SAN FRANCISCO POP FEST 2011 

WEDNESDAY MAY 25 

THE RICKSHAW STOP all ages $12 advance / DOOR 

THE BLACK RYDER | BLACKBIRD BLACKBIRD 
WHITE ARROWS | WOLF FEET 

THURSDAY MAY 26 

CAFE DU NORD 7'« 21 + $12 ADVANCE / DOOR 

DOMINANT LEGS | ABERDEEN | THE 
SWEATER GIRLS 

FRIDAY MAY 27 

THE RICKSHAW STOP 8'» all ages $15 advance / $17 door 

THE UNDERTONES | ALLO DARLIN’ 

THE MANTLES | THE SMITTENS «j_ 

SATURDAY MAY 28 

THE RICKSHAW STOP 5’" ALL AGES $15 ADVANCE / $17 DOOR 

SLUMBERLAND RECORDS SHOWCASE 

14 ICED BEARS | PHIL WILSON (OF THE JUNE BRIDES) 
NEVEREVER | THE ART MUSEUMS 
DEVON WILLIAMS | BRILLIANT COLO! 

TERRY MALTS | SEA LIONS _ 

KIDS ON A CRIME SPREE | ENGLISH SINGLES 

SUNDAY MAY 29 

ACOUSTIC PICNIC SHOW AT DOLORES PARK 1™ ALL A6ES FREE! 
SURPRISE LINEUP 

SUNDAY MAY 29 

HEMLOCK TAVERN 8'** 21+ $12 advance / DOOR 

ETERNAL SUMMERS | THE BEETS 
CATWALK | SEAPONY 

www.sfpopfest.com 


\ THE BAY BRIDGED 

f VZVW.THEBAYBR1IX3KD.COM |=Jg[ 


GUARDIAN 


2S) 




/“A” 


JUNE 

10-12 


S|JST Allttm t Da ^ 1Wo Nights...One Unforgel * 3 r 1 S zONE 

All Weekend Camping - VIPTickets 
Discount Packages - Kids under 6 FREE! 

UAAAW.HarrnonyFiestival.com tJU 


> SONOMA COUNTV 
I >. FAIRGROUNDS I 
m SANTA ROSA CA 


Primus The Flaming Ups 

[Michael Franti S Spearhead 

G. Love Especial Sauce Railroad Earth 
Edward Sharpe EThe Magnetic Zeros 
Grace Potter g The Nocturnals SOJA 
GhostlandObservatoiy A-Skillz Krishna Das 
Natacha Atlas Lost At Last Tribe Emancipator 
Rwte Underground Gaudr OPIUO David StarRre 
Phutureprimj tive Jose Metaband with Steve Kimock 

"To The Moon, |eny'; a tribute bo the muse of Jerry Garcia featuring: 
Steve Kimock Jesse McReynolds Moonalice | 
the David N else n Band members af RaiIroad Earth 

SPEAKERS: 

Mike Farrell Mari el Hemingway £ Bobby Williams 
John Robbins £ Ocean Robbins Will Durst The Yes Men 
Caroline Casey Janies Twyman Dr, Steven Greer 
Mahendra Kumar Trivet! The Grandmothers 
And a whole lot more! 


Health £ Harmony Eco Village 300 Vendors Global Marketplace 
Goddess Grave Yoga Sanctuary Kids Magical Playground Wellness Pavilion 
Harmony AFter Dark Harmony Altar Healing Sanctuary 




Hilton 


WILLIAM BURROUGHS 
QUEER 


r'BARA KfMARS HALL COMPANY 

’ /'TMVIbay area debut 


A TEATR ZAR 
BAY AREA DEBUT 


IRAQI BODIES 
fiSl DEBUT 


A RARE BAY^AR EAfARREA RANCE 
BlTbANCINGEARTH 1 


MAY 18 - 
JUNE 5, 2011 


BOX-OFFICE 1-800-838-3006 

SINGLE TICKETS: $25 AT THE DOOR, $20 IN 
ADVANCE. SERIES DISCOUNTS AS LOW AS $12 PER TICKET 


PERFORMANCES BY: 

Omar Sosa 
John Santos 
Teatr Zar 

Barak Marshall Company 

Dancing Earth Indigenous Dance Creations 

Hope Mohr/Dance 

FACT/SF 

Erling Wold’s Fabrications 
Scott Wells & Dancers 


Khambatta Dance Company 

Zero Gravity 
Dance Consortium 

The Earplay Ensemble with 
Mauricio Rodriguez 
Iraqi Bodies 
Nina Haft & Company 
Dance Elixir. 


SFIAF 2011 PRESENTING PARTNERS: 

American Indian Contemporary Arts, Arab Cultural & Community Center, Consulate General of Israel, 
Contemporary Jewish Museum, Dancing on the Edge, Golden Star Productions, Israel Center of the Jewish 
Federation of the Bay Area, Israeli Cultural Connect at the Oshman Family Jewish Community Center, 
Jazzschool, Jews Indigenous to the Middle East & North Africa, Polish Cultural Institute of New York, 

Space Arts Development Fund, The STUDIO for Creative Inquiry at the College of Fine Arts, Carnegie Mellon 
University, Yoshi’s San Francisco. 


FOR MORE INFORMATION: WWW.SFIAF.ORO 


SFIAF AND ITS PRESENTING PARTNERS ARE FUNDED IN PART BY THE FOLLOWING: Association of Performing Arts Presenters, Bernard Osher Foundation, California Arts Council, Consulate General of Israel, Consulate General of the Netherlands, Kenneth Rainin 
Foundation, LEF Foundation, National Endowment for the Arts, National Dance Project of the New England Foundation for the Arts, Soundsafe, Trust for Mutual Understanding, Western States Arts Federation (WESTAF), Zellerbach Family Foundation. 


goncespiRiT k=T dance’ 


wheretraveler.com whfirG >/:%££ 
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IN DEPENDENT 

www.theiiidependentsf.coin 


FUNDRAISER FOR JAPAN TSUNAMI REUEF 
BENEFITING RED CROSS JAPAN 

JAPAN ROXXI! 

BERNADETTE * SIX INDUSTRY* TIDE LANDS 


ASSEMBLY OF DUST 
NEW MONSOON ACOUSTIC 


SUN 5,29/ DOORS 5:30/ SIS 

OOKLAHTHE MOC 


MOW 5.23/ DOORS 7:30/ FREE 2 DRINK KIN 

CINEMA DRAFTHOUSE MOVIE NIGHT AT THE INDY 

TRON: LEGACY 


WED 6 V MORS 730/ $1$ ABV * $17 DOOR 

GAYNGS 

WHITE HINTERLAND 


TOE 5.24/ DOORS 8530/ $25 

GYPTIAN 

ETANA 

DJ FUNKLOR 


THU 6.2/ DOORS 7:30/ $20 

PARTWLL7 SEATED SHOW 

JOHN GRANT 

_HEIDI_ 

FRI 6.3/ DOORS 8:30/ $15 

THE ALBUM LEAF 

CASINO 


WED S.2&/ DOORS 7:30/ $15 

SAM ROBERTS BAND 

MOTQPONY 


THU 5,26 & FRI 5.27/ DOORS 7:30 & £30/ $1S AOV *$20 DOS 

TWO NIGHTS! 

NOAH AND THE WHALE 

BAHAMAS 


SAT 8.4/ DOORS 8:30/ $13 AOV ■ $15 DOOR 

STORNOWAY 

SEA OF BEES 


623 Dkltadoro St. at Hayei, San Funclteo / Ticket*: TIOKETFLY.COM A 877.435.0340 
w at Bax Off tea, Monday Friday HAM - 6PM (10 PM on show nights) , 

Info: 415.771.1421 / All Shows 21+ / General Admtulon / Extremely Limited Seating *-'***+r 


ANOTHER PLANET ENTERTAINMENT-Af* Econcerts.com 


' — THIS S 
_ WILL®! 
DESTROY VO IT aoorm T.sa 

WEDJAYiath pUR£X SLEEP™ OVER - 


JEALOUSY 



Innovative, corrosive: The eleven ‘ 80 s-era bands on BART: Bay Area Retrograde include Voice 
Farm (left) and Wasp Women (right). 


The underground 

The ’80s synth sounds of BART: Bay Area Retrograde 
are fun and of the moment 



By Brandon Bussolini 

arts@sfbg.com 

MUSIC Compilations often serve two 
purposes, sometimes at 
the same time: they 
can be brief intro¬ 
ductions or exhaus¬ 
tive overviews. The 
San Francisco label 
Dark Entries just released BART: Bay 
Area Retrograde, a collection of local, 
underground music from the early 
’80s, which feels like a bit of both. 
Representing local bands — from 
Danville to Palo Alto, Berkeley, and 
SF — that gravitated toward an alien¬ 
ated, synth-driven sound, it’s a metic¬ 
ulously curated snapshot that feels 
complete in itself, but is also a primer 
for the minimal synth revival. With 
many songs verging on 30 years old, 
label owner and DJ Josh Cheon and 
co-curator Phil Maier have compiled 
tracks that were un- or little- known 
in their own time but now sound very 
much of the moment. 

There are many names for the 
variety of styles represented across 
BART s 11 songs — synthpop, post¬ 
punk, and cold, minimal, or new 
wave are only the most common. But 
nearly half of the songs are complete 
obscurities — four are previously 
unreleased and two appeared only in 
small, self-released editions — and 
the compilation as a whole is difficult 
to pin down. These are artifacts from 
a lost era, our local contribution to an 
international group of artists who cre¬ 
ated music that was bound to be mar¬ 
ginal, faced with intense rock chau¬ 
vinism and Reagan-era optimism. 

BART kicks off with three 
songs (Nominal State’s “Middle 


Class,” Batang Frisco’s “Power,” and 
Necropolis of Love’s “Talk”) that 
sound like a blueprint for the current 
renaissance of icy analog futurism 
by groups like Xeno and Oaklander, 
Staccato du Mai, and The Soft 
Moon. But curveballs like Wasp 
Women’s No-Wave-y “Kill Me” and 
The Units’ peppy ode “Mission” 
alleviate the future-shock claustro¬ 
phobia and put the compilation in a 
category of its own — it’s as much a 
love letter to the Bay Area’s taste for 
the goofy and willfully weird as an 
archival release. 

There’s a sense of playfulness 
that’s immediately apparent in the 
presentation. Eloise Leigh’s eye¬ 
popping jacket design is satisfyingly 
heavy on pink, blue, and yellow, and 
comes as a six-panel fold-out poster 
rather than a standard cardboard 
pocket, suggesting it would prefer 
wall space rather than a slot on the 
shelf. Comprising liner notes from 
the Guardian’s Johnny Ray Huston 
and band data on one side and Dr. 

Art Nuko’s painting Getting Bombed 
in San Francisco on the other, BART 
the consumer object feels like some¬ 
thing that belongs nowhere so much 
as Valencia Street’s overflowing vin¬ 
tage zine store, Gotebliid. And while 
the music contained on the vinyl 
within can be dark and brooding 
like “Talk,” or abrasive and fractured 
like Standard of Living’s “N.F.A.,” 
the most memorable songs, to me, 
are the frothy ones: Danny Boy and 
the Serious Party Gods’ parody-of-a- 
parody “Castro Boy,” and the above- 
mentioned “Mission.” The former 
riffs on Zappa’s “Valley Girl,” but ups 
the raunch with ad-libs about fisting, 
while “Mission” builds up to its irre¬ 


pressible chorus with verses celebrat¬ 
ing the unassailable pleasures of being 
high and eating burritos. Even if you 
aren’t already a minimal synth nerd, 
BART is a fun album. 

With its variety of styles and lyri¬ 
cal themes, BART holds together not 
only because there’s a high baseline of 
quality, but also because of the built- 
in context. In addition to the design, 
a lot of work clearly went into finding 
and collaborating with these long- 
defunct bands, from securing unheard 
demos to listing the synth models 
used for each track. It’s a meticulously 
assembled record, a guided experience 
that points out what is so unsatisfying 
about downloading some lost classic 
from a sharity blog and deleting it, 
unlistened to, months later. Its local 
focus also sets it apart from the com¬ 
pilations that helped define minimal 
wave, although it contributes to that 
canon as well. 

As the underbelly of an under¬ 
ground dominated in the retelling 
by figures like Chrome, Flipper, and 
The Residents, BARTs new audi¬ 
ence lives in a skewed world, where 
technology provides us with nearly 
endless opportunities to connect, 
where analog synths are revered for 
their warmth and character, and 
where the Mission is gentrified. Yet 
faced with an excess of information 
every time we make a decision, the 
rough edges of this serious, cynical 
music offer opportunities to discon¬ 
nect from the endless demands of 
the present. The past will always 
have the advantage of seeming 
coherent, but BARTs biggest success 
is in the way it captures the innova¬ 
tive, corrosive energy of its time, sfbg 
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Amy Seiwert’s ambitious Requiem (with Jonathan Mangosing 
and Terez Dean) is one of three pieces in Smuin Ballet’s spring 
program. I photo by keith sutter 


New resonance 


Smuin Ballet presents intriguing 
contemporary ballet 


By Rita Felciano 

arts@sfbg.com 

DANCE The sleek, the sublime, 

and the serendipitous 
f UjBk \ hold each other 
| 1 aloft in Smuin 

V W J Ballet’s spring con- 
cert, which runs at 
Yerba Buena Center 
for the Arts through this coming 
weekend and then moves to Walnut 
Creek (May 20-21) and San Mateo 
(May 25-29). Artistic Director Celia 
Fushille’s job is to hang on to the 
Michael Smuin fans and bring in 
new audiences wanting to see other 
approaches to choreography. She’s on 
the right track. Overall, the program, 
with Cho-San Goh’s much praised, 
little seen Momentum , the premiere of 
Amy Seiwert’s Requiem , and Smuin’s 
bonbon To The Beatles , made for a 
well balanced, decently performed 
evening of contemporary ballet. 

Seiwert faced what looked like an 
impossible task: choreographing one 
of Western music’s sublime choral 
works, Mozart’s unfinished Requiem. 
The piece is burdened with all kinds 
of rigmarole about authenticity, a 
mysterious visitor, and his connec¬ 
tion to Mozart’s death. Additionally, 
this is a deeply religious, apocalyptic 
piece of music about the “days of 
wrath” and a “just and avenging 
God,” an alien language for many 
21st century listeners. 

Wisely, Seiwert stayed on the 
human level. Her stoic Requiem 


explores the inexorable journey 
toward death in a manner that is 
profoundly respectful of the music. 
She may, however, have restricted 
herself too much emotionally, cre¬ 
ating a chasm between music and 
dance. Particularly toward the end, 
when she was trying to approximate 
a suggestion of transcendence, the 
choreography didn’t quite convince. 
Alexander V. Nichols’ design of 
columns of light and glimpses of an 
unseen space — and a body being 
grasped by unseen hands — seemed 
almost too overt. 

Mozart’s Requiem is dramatic, 
even operatic; Seiwert’s is a quiet 
meditation on the process of dying — 
as influenced by Elizabeth Kiibler- 
Ross’ five stages of grief, which the 
choreographer claims as an inspira¬ 
tion. In the end Seiwert returns her 
dancers to the beginning to start the 
process anew. 

Despite what probably is a mis¬ 
match between music and dance, 
Seiwert’s accomplishment is consider¬ 
able. Her Requiem is a quietly brave 
and thoughtful interpretation of a 
great piece of music. She expertly 
worked with a vocabulary that 
included a resonant use of the upper 
body and a gestural language for the 
arms that sometimes approximated 
hieroglyphs. Movement motives 
returned and metamorphosed into 
rich textures. A sense of loss and 
loving support pervaded the mul¬ 
tiple drops, supports, and lifts. It all 


started with Erin Yarbrough-Stewart 
spreading her arms to raise the crum¬ 
bled performers to begin the dance. 

Goh was a Singapore-born cho¬ 
reographer who died of AIDS at 39, 
in 1987, in the middle of what had 
been a highly successful career. Some 
had great hopes for him as “the next 
Balanchine.” So it was good to see 
his Momentum , set to Prokofiev’s 
Piano Concerto No. 1 in D Flat 

— notable for its highly percussive 
piano writing — quite ignored by the 
choreography. 

Set on two primary and three 
secondary couples, Momentum is 
striking for the way its liquid and 
spacious design suggests an ensemble 
much larger than the mere 10 danc¬ 
ers who keep leaping from the wings. 
The lead couples smoothly glide in 
and out of the ensemble, suggesting 
quasi-egalitarian rather than hierar¬ 
chical relationships. The costumes 

— shiny white unitards with black 
sashes for everyone — enhanced 
Momentum^ democratic aspirations. 
The nonstop work thrives in an 
attractive windblown environment in 
which a circle evaporates into duets 
and men and women confront each 
other across space only to hook up 
with each other again. Symmetry 
and mirror imaging — traditional 
structural procedures — abound, 
though Goh often tries to hide them. 
It’s all very attractive — very balletic, 
very contemporary — though not 
very exhilarating. 

Yarbrough-Stewart and Jonathan 
Powell, a fine addition to the com¬ 
pany this season, danced the allegro 
duet; newcomer Jane Rehm, a lovely 
refined dancer, paired with Travis 
Walker for the adagio. Momentum's 
choreography is highly exposed — all 
the time. It would benefit from a 
more refined performance. 

Smuin’s take on the Beatles is 
slight. It shows the choreographer’s 
second love, show business, and 
was an opportunity for the danc¬ 
ers to shine in soft-shoe routines 
(Powell and Shannon Hurlbut), 
high kicks (Rehm), tap (Hurlbut), 
and acrobatics (Yarbrough-Stewart). 
Former San Francisco Ballet dancer 
Jonathan Mangosing, however, was 
a smash in his louche rendering of 
“Come Together.” sfbg 

SMUIN BALLET 

Wed/ll-Fri/13, 8 p.m.; Sat./14, 2 and 
8 p.m.; Sun./15, 2 p.m.; $20-$62 
Yerba Buena Center for the Arts 
701 Mission, SF 
(415) 978-2787 
www.ybca.org 


OAKLAND 

MUSIC 

COMPLEX 

Monthly Music 
Rehearsal Studios 


1255 21ST ST. 
OAKLAND, CA 
(510)406- 


OaklandMusicComplex.com 

oaklandmusiccomplex@gmail.com 








a Ka ya ^ 


Lunch: 1 lam-3pm (M-F) 
Dinner: 5-10pm (Tues-Sat) 
Happy Hour: 4-7pm (M-F) 

415.278.0495 

Located inside Temple Nightclub 
540 Howard St - San Francisco 
www.ki-sushisf.com 
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PENTUI1UEE LdUNEE 


5/11 Culture Corpse, All Eyes West, 
Daikon 5/12 Girls in Suede, Royal 
Bear, Starskate, Sit Kitty Sit 
5/13 Life Massive's benefit for NEET 
(Jamaica) with DJ PortaRock (NYC) 
5/14 Kiyoshi & The Animal Party, 
Interstellar Grains 5/15 The Purrs, 
Laguna Sunrise, Slowness, More 
States, Summer of Glaciers 
5/17 Daniel Munkus, Cuban Cigar 
Crisis, Kim & Angel, John Peterson 


TWO FULL BARS * TWO FLOORS 
OPEN 11AM - 2AM * $3 PBR CANS 
1351 POLK ST * KIMOSBARSF.COM 
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San Francisco 

.small. 

business. 


week 



Presents.. 


San Francisco merchants throughout the city 
will be showing off their unique styles, creativity 
and merchandise on Saturday, May 21. Just look 
for the small business week poster in the window 
of participating businesses and restaurants! 


www.sfsmallbusinessweek.com 


sfsmallbusinessweek.com 


SB* 




I— 

WWW.THEPOXOAKLANP.COM M 

1BQ7 TSLGfjRAPH AVBNUB ■ LO^ATSE? A HALF BLOCK. FROM THG iqTH STRGGT BART STATION 


SUMMER TOUR 2011 


FEATURING 


DIGITALISM ‘ JACK BEATS 
CASPA ° GESAFFELSTEIN 

FRIDAY. AUGUST 5th 

OHSMtlWS SUNDAY. 


HARDFEST.COM 


SHOW THIS 
FRIDAY/ 


Q LFU '(s ©1kO (s 1 [a T 

FRIDAY, MAY 13th 


The New Album 
Available May 1 □ 


TICKETS AVAILABLE THROUGH ALL TICKETMASTER OUTLETS, ONLINE AT TICKETMASTER.COM OR APECONCERTS.COM • 

UNPER THE P1RECTI0N OF ANOTHER PLANET ENTERTAINMENT* 


Fully loaded 


CROSSROADS packs a season’s worth of 
avant-garde cinema into a single weekend 


By Max Goldberg 

arts@sfbg.com 



FILM There is such a thing as festi¬ 
val fatigue, but you’d 
do well to forget it 
I with the ambitious 
programs ruling the 
16th Street corridor 
this weekend. The 
Roxie launches Elliot Lavine’s latest 
dive into film noir’s deep end, while 
down at the Victoria San Francisco 
Cinematheque caps its spring season 
with the second annual Crossroads 
festival, a veritable bonanza of exper¬ 
imental cinema. I haven’t seen many 
of the 50-odd works being shown, 
but the quality of the ones I have 
makes me think that I wouldn’t trade 
Crossroads for Cannes. 

The fest opens Thursday, May 
12 at the San Francisco Museum of 
Modern Art with the culminating 
presentation of “Radical Light,” the 
epic panorama of local alternative 


tious filmmaker who ranges over 
the history of science and the nature 
of belief, will be at the Victoria 
Friday, May 13 for the film’s West 
Coast premiere. Also showing is her 
beautiful condensation of stargazing, 
Observando el Cielo (2007). 

The scientific method also 
informs closing night feature, The 
Observers, a recording of the record¬ 
ers who gauge the famously extreme 
weather atop Mount Washington, as 
well as Saturday, May 14’s “Observers 
Observed” program. The latter 
spotlights Get Out of the Car, Thom 
Andersen’s termite tour of multilin¬ 
gual Los Angeles. In only 33 min¬ 
utes, Andersen gives us a resonant 
culture container, looking back at 
what’s been lost and imagining how 
it might yet change form. 

When Andersen holds out a 
photograph of what was in front of 
the landscape that is, he seems to 
refer to the nested frames of Gary 
Beydler’s elegant time lapse film, 



BANKRUPTCY 

1 388 - 860.-5500 


A billboard speaks volumes in Thom Andersen’s “termite tour 
of multilingual Los Angeles,” Get Out of the Car. 



cinemas that has lined Cinematheque 
and the Pacific Film Archive cal¬ 
endars since September 2010. This 
evening showcases rarely screened 
works by “Radical Light” mainstays 
(the Bruces Baillie and Conner, 
Gunvor Nelson, Scott Stark) as well 
as the premiere of a new film by Will 
Hindle, whose topsy-turvy Chinese 
Firedrill (1968) was one of the gems 
of a recent program at the museum. 

Opening night includes at 
least one city symphony (Timoleon 
Wilkins’ Chinatown Sketch ), a form 
expanded upon in several subsequent 
CROSSROADS shows. Jeanne 
Liotta’s aptly titled Crosswalk tran¬ 
scribes an Easter street processional 
in Loisaida, a Latino enclave of 
New York City. Liotta, an ambi- 


Hand Held Day (1975). You can 
judge for yourself as that earlier 
film is included on the same pro¬ 
gram. Other highlights across the 
weekend include an evening dedi¬ 
cated to Bay Area maverick Robert 
Nelson, Ben Russell’s latest con¬ 
sciousness-raising Trypp, a hand- 
cranked projection performance by 
Alex MacKenzie, and short films 
by master collagist Lewis Klahr 
and some guy named Apichatpong 
Weerasethakul. I could go on, but 
you should get going, sfbg 

CROSSROADS 

Thurs/12-Sun/15, $10 (festival pass, $50) 
SFMOMA, 151 Third St., SF 
Victoria Theater, 296116th St., SF 
www.sfcinema.org 
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Soul sounds 


The Weeknd and Hype Williams navigate 
music and identity in 2011 


By Johnny Ray Huston 

arts@sfbg.com 


MUSIC Aaliyah has been an 

ephemeral touch¬ 
stone for a number 
i of different musical 



acts in recent years, 
with Gang Gang 
Dance citing her as 
an influence, James Blake sampling 
her, and The xx and Forest Swords 
covering “Hot Like Fire” and “If 
Your Girl Only Knew,” respec¬ 
tively, from her 1996 album One 
in a Million. In the last year, small 
fragments of her song “Rock the 
Boat” have also figured in albums 
by a pair of acts - Hype Williams 
and The Weeknd - that reshape 
elements of commercial R&B. 


Copland” of Hype Williams bor¬ 
row from disparate vocal elements, 
such as Pokemon rap and either a 
mutation or karaoke or obscure 
interpretation of Sade’s “The 
Sweetest Taboo.” While there’s 
a comedic quality to the album’s 
use of such sources, it mingles 
with a sense of time being altered. 
Whereas ‘80s electronic musicians 
such as Harald Grasskopf or Scott 
Ryser of the Units have written 
about the difficulty of getting ana¬ 
log instruments such as Minimoogs 
to stay in sync while recording on 
tape, Hype Williams’ digital sound 
is riddled with moments in which 
melodies and rhythms deliber¬ 
ately fall out of step. Structurally, 
the duo’s new album One Nation 
(Hippos in Tanks) mingles ran- 


ballad that works to differentiate 
between wants and needs, using 
echo effects to repeats emphasize 
one while repeating the other like 
a mantra. 

While Hype Williams gener¬ 
ally sounds blunted or sleepy from 
syrup, speedier drug elements are 
laced throughout The Weeknd’s 
sound and the lyrics of House of 
Balloons. “House of Balloons / 
Glass Table Girls” begins with 
vocal and instrumental elements 
and a hook interpolated from 
Siouxsie and the Banshees’ “Happy 
House” before changing scenes 
halfway through, abandoning 
melodic, romantic, dramatic sing¬ 
ing for a rap track set at an after- 
hours party gone awry. The next 
track, “The Morning,” begins with 
a blues lick and brings a sense of 
underlying anguish what is at least 
partly an account of a stripper’s 
jet-set lifestyle. “The Party Sc 
The After Party” is a seductive 
slow jam that uses Beach House’s 
“Master of None” (also present 



Recent albums by The Weeknd (left) and Hype Williams (center, and pictured at right) include 
enigmatic and commercial ingredients. I right photo by Freddie f 


On “rescue dawn II (I am 
wiger toods),” from Find Out What 
Happens When People Stop Being 
Polite and Start Gettin Reel (De 
Stijl), the London-to-Berlin duo 
Hype Williams isolate the “Rock 
the Boat” line “Feel like I’m on 
dope,” slowing down Aaliyah’s 
voice in a manner similar to DJ 
Screw, and placing it next to off- 
key keyboards and video game 
sounds. The invocation of “Rock 
the Boat” in relation to Hype 
Williams’ name, which echoes that 
of the big-budget music video and 
movie director, creates or conjures 
subtext in a manner that’s both 
similar and markedly different 
from the inspirational way in which 
James Brown or Meters samples 
figured in early hip-hop. 

Throughout Find Out What 
Happens , “Roy Blunt” and “Inga 


domness and more obviously 
constructed facets. Somber and 
meditative in comparison to the 
De Stijl collection, with free jazz 
atmospherics and beats to the fore, 
One Nation brings to DJ Shadow to 
mind, creating filigree at midnight 
in an imperfect world. 

Bombast is not a part of Hype 
Williams’ sound, but it is pres¬ 
ent in The Weeknd’s self-released 
House of Balloons , a comparatively 
more polished recording that’s 
garnering roughly ten times the 
amount of attention on YouTube, 
a number that’s likely to increase. 
The Aaliyah loop on House of 
Balloons occurs seconds into the 
album’s second song, as a “hold 
you close” and a few other blurred 
words from “Rock the Boat” lead 
into a yearning dubstep-influenced 


in Miranda July’s new movie The 
Future) as its musical bed. 

As with the likely duo known 
as Hype Williams, the identity 
of the Weeknd, whether defined 
as a Canadian singer-songwriter 
named Abel Tesfaye or something 
more complicated, has also been a 
matter of speculation. On blogs, 
websites, and in some publica¬ 
tions, House of Balloons compara¬ 
tive merit or weakness in relation 
to The-Dream, Drake, and other 
RScC contemporaries is a source 
of current debate. To dismiss any 
one of them outright in relation to 
the other is a simplistic response. 
In fact, R. Kelly is just as viable a 
comparison, and another way of 
returning to Aaliyah’s presence 
and the ways it can signify or sug¬ 
gest absence, sfbg 
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2124 Market St. 
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jazz club 


and yoshis.com 

JAPANESE RESTAURANT 


Top 100 Restaurants 2009 & 2010 -SF Chronicle 

Voted “Best live music venue in SF” -SF Magazine 8/10 

SAN FRANCISCO Oakland 


Wed, May 11 

ASLEEP AT THE WHEEL 

40 Years of Swinging! 


Thurs, May 12 

YOUNG DUBLINERS 


Fri, May 13, 8pm 

ROY ROGERS 

&THE DELTA RHYTHM KINGS 


Fri, May 13, 10:30pm 

CROWN CITY ROCKERS 


Sat, May 14, 8pm 

An Evening with FREDA PAYNE 


Sat, May 14, 10:30pm 

DJ QBERT + special guests 


Wed, May 11 

THE WATSON TWINS 


Thurs, May 12 

BABY, PLEASE DON’T GO: 

Goodbye Concert for Teresa Trull 
with BARBARA HIGBIE, 
LINDA TILLERY & NINA GERBER 


Fri-Sat, May 13-14 

THE RIPPINGTONS 

Featuring 

RUSS FREEMAN 



Sun, May 15 

Grammy Nominated 

DENISE DONATELLI 
with GEOFFREY KEEZER 


Sun, May 15 

SF STATE UNIVERSITY 
GOSPEL CHOIR 


Mon, May 16 

A SALUTE TO THE JOY OF MAKING MUSIC 
GEOFF HOYLE EMCEES 

For Info contact 415-647-6015 ext 76 

Tues, May 17 

Blue Note Recording Artist: 

BILL CHARLAP TRIO 

Featuring Peter Washington 
& Kenny Washington 

Wed, May 18 

SF International Arts Festival 
Opening Night Performance 

OMAR SOSA QUINTET 

with JOHN SANTOS 


Tues, May 17 

REZ ABBASI T S INVOCATION 

Featuring GREG OSBY 
with Matt Mitchell (piano) Johannes Weidenmueller 

(bass) Dan Weiss (drums/percussion) 


Wed, May 18 

GORDON GOODWIN’S 
BIG PHAT BAND 

A Benefit for Albany Music Fund 


Thurs, May 19 

TERRENCE BREWER 

Setting the Standard: Volume One! - CD Release 


Fri-Sun, May 20-22 

THE 4 GENERATIONS OF MILES 

Featuring MIKE STERN, SONNY FORTUNE, 
BUSTER WILLIAMS, JIMMY COBB 


1 330 FILLMORE ST. SAN FRANCISCO 41 5-655-5600 51 0 EMBARCADERO WEST, OAKLAND 51 0-238-9200 


VIP Membership Club for Yoshi’s Oakland + SF • Details at www.yoshis.com/vip 


Get Tickets atY0SHIS.COM / the venue box office/415-655-5600/510-238-9200 

All shows are all ages. All Shows Monday-Saturday 8pm & 10pm, Sunday 2pm & 7pm 
(Unless Otherwise Noted). Open for dinner nightly at both locations. Late Night Menu Available. 
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50 KICK ASS 
BEERS ON DRAUQHT 


ARTS + CULTURE 


Over 100 different bottles, 
specializing in Belgians 

A Beer Drinker's 
Paradise! 
Since 1987 


FOR FUTURE EVENT INFO LOOK @ 
TORONADO.COM 

HAPPY HOUR 
Every Day until 6:00 pm 

HOURS: Daily 11:30 am to 2:00 am 

415-863-2276 

547 HAIGHT ST. @ FILLMORE 


www.toronado.com 


Help us 

rescue 

lives in 

Japan. 


Go to 

www.rescue.org/donate/japan 


GUARDIAN 
SFBG • COM 

A proud partner n die Norm American 
of AJtemative NeusmeWies (AAS.org). 
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“The Gamine” (Adrienne Barrett) takes a long, strange trip through downtown 
Los Angeles in near-forgotten 1955 oddity Dementia. 


The night has a thousand eyes 

Elliot Lavine’s “I Wake Up Dreaming” series returns 
with more rare noir 


By Dennis Harvey 

arts@sfbg.com 



FILM Cheap genre films targeted for the drive-in 
or grindhouse aside, very few truly 
independent features were made 
in the U.S. before the 1960s, and 
those that were made seldom 
found an audience. As a result, 
most were soon forgotten — in rare 
instances rediscovered decades later, like 
the recently restored docudramas On the Bowery 
(1957) and The Exiles (1961), about Skid Row deni¬ 
zens in New York City and Los Angeles. Foreign 
films had a tiny theatrical circuit (albeit usually 
playing in cut and dubbed form), experimental 
ones none at all. 

It was predictable, then, that a movie strad¬ 
dling pretty much all the above categories should 
have found no welcoming niche in the complacent 
1950s. Elliot Lavine’s latest retrospective of noir 
and noir-ish oldies at the Roxie Theater, “I Wake 
Up Dreaming 2011,” is subtitled “The Legendary 
and the Lost,” terms that both apply to the film 
that kicks off the two-week series. 

To paraphrase recent San Francisco 
International Film Festival guest Christine 
Vachon, behind every independent feature there’s 
a war story. Dementia (1955) is a good example 
of one little film that fought and lost — on every 
front save artistically, and perhaps in posterity. 

Even by today’s standards, with our greater 
tolerance for “dark” and arty material, it’s an unclas- 
sifiable, commercially doomed proposition: an hour- 
long B&W nightmare in which an unstable young 
woman wanders empty urban streets, bounces from 


pimp to john to jazz club, commits acts of violence 
(or maybe just hallucinates them), and at the end 
simply disappears into the cosmos. (The opening and 
closing shots actually are of starry infinite space.) 

Oh, and there is no dialogue, just a score by 
noted American composer George Antheil that 
uses wordless vocals by Marni Nixon (who later 
secretly provided the vocals for the famous lead¬ 
ing ladies of 1956’s The King and I, 1961’s West 
Side Story, and 1964’s My Fair Lady ) as a sort of 
human theremin. This very curious amalgam of 
noir, avant-garde, lurid potboiler and silent expres¬ 
sionism at various times brings to mind everyone 
from Roger Corman to Roman Polanski and Maya 
Deren. It was the first and last film for John Parker, 
about whom very little is known — save that he 
must have been gravely disappointed by the long 
road Dementia took to nowhere. (He would have 
been even more disappointed had he known years 
later his associate producer and cast member Bruno 
VeSota claimed Parker didn’t know what he was 
doing, and that he himself did most of the writing 
and half the directing.) 

Shot in 1953 Los Angeles, Dementia was asking 
for it on many levels, with content not only bizarre 
and uncommercial but often downright offensive 
by the standards of the era. Its paranoid, unpredict- 
ably mood-swinging heroine (Adrienne Barrett, 
billed only as “The Gamine” — not exactly the 
ideal description for this character) wanders alone 
through the city’s squalid underbelly. A flashback 
to her childhood — staged in a cemetery, with liv¬ 
ing-room furniture amid gravestones — reveals 
mom was a sluttish harpy killed by a boozed and 
abusive dad, who was then stabbed by guess who. 

Handed over to a fat “Rich Man” (VeSota) by 
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a slick sleazeball (Richard Barron as “The Evil 
One”) who picks her up on the street, she stabs 
him too, pushes him out a penthouse window, and 
saws off his hand when it won’t let go of a telltale 
necklace. Pursued by cops, she ducks into a club 
where the jivey sounds of Shorty Rogers and His 
Giants suddenly turn her into a sleek chanteuse 
(albeit one we don’t hear) alongside bongos and 
hopheads. All this is shot with considerable noir- 
ish panache by William C. Thompson, who as Ed 
Wood’s regular cinematographer made some com¬ 
pletely ridiculous films (notably 1959’s Plan 9 From 
Outer Space, with its own atmospheric cemetery 
scenes) look much better than warranted. 

Barely releasable at 61 minutes, the completed 
film then found that threadbare length was the 
least of its problems. Shown to a succession of 
censorial boards, it was repeatedly deemed too 
unhealthy for public viewing, prompting critiques 
like “indecent, inhuman, lacking in moral and 
spiritual values, could incite to crime” and “grist for 
the Communist mill.” 

Finally after over two years and 11 screenings 
of different edits for New York State’s board, it was 
cleared with an “adults only” stamp. Double-billed 
with a documentary about Picasso in A Unique 
Program ofPsychology and Art, advertised as “the 
first American Freudian film,” it opened on one 
1955 Manhattan screen to little notice. (However 
Parker’s friend, the great, soon-to-be late director 
Preston Sturges did call it “a work of art,” strangely 
noting “it stirred my blood, purged my libido.”) 

Two years later Parker’s producer sold the 
movie — now cut to 56 minutes, with pasted-on 
purple narration spoken in spookhouse tones by 
then-unknown Ed McMahon — for rerelease as 
Daughter of Horror. Again it flopped, although 
in 1958 it would gain pop culture footnote status 
when a clip was used as what the onscreen audi¬ 
ence is watching when they’re attacked by amor¬ 
phous sci-fi monster The Blob. 

It was as Daughter that the movie started 
gaining a little admiration in recent years, getting 
a boost from Re/Search’s first Incredibly Strange 
Films volume and finally a DVD release (with both 
versions) from Kino. Taken as good, bad, or just 
daft, it remains unique. 

Other highlights in the Roxie’s “Dreaming” 
program include Dementias co-feature, Robert 
Siodmak’s terrific 1944 noir mystery Phantom 
Lady, actor director Robert Montgomery’s 1947 
Mexican anti-holiday Ride the Pink Horse, a sort 
of hard-boiled cinematic Under the Volcano ; and 
a number of exceedingly rare lesser-known titles. 
Certainly the campiest of them are contained on 
May 23’s bill: 1956’s The Violent Years, a girl-gang 
movie featuring the inimitable dialogue stylings 
of the aforementioned Mssr. Ed D. Wood, and 
Dance Hall Racket, an unbelievably amateurish 
1953 cheapie whose stars are none other than pre¬ 
fame Lenny Bruce and his stripper wife Honey. 
Inspirational line: “Big deal! I kill a guy and that 
makes me a criminal?!” sfbg 

I WAKE UP DREAMING 2011: 

THE LEGENDARY AND THE LOST! 

May 13-26 
Roxie Theater 
3117 16th St., SF 
(415)863-1087 
www.roxie.com 




















MAY 13-15 
DEL SHORES: 

A SORDID 
AFFAIR 

WITH THE NATION OF 
JASON TOUR2011 

WITH SPECIAL GUESTS: 

ANN WALKER, 

ROSEMARY ALEXANDER, 
NEWELL ALEXANDER, 

AND JASON DOTTLEY 


A TASTE OF 

TEQVILA&TAMALES 

BY THE BAY 

CONGRATULATES THE WINNERS 

TAMALES_ 

PEOPLE’S CHOICE: THE WHOLE TORTILLA, 

Savory signature no-husk tamales 

TEQUILA ROCKS!_ 

TEQUILA COCKTAIL: BRIAN MEANS, 

Chow Restaurant. Cocktail: Council of Four 


THANKS 
TO OUR 
SUPPORTERS 


Celebrate Tequila & Tamales year round. Visit www.benchmarkinstitute.org/tamaleblog 


AWAY THE DARK 


TRES 


222 Mason Street, San Francisco, CA 94102 
Iffl Baldwin* Grand Piano courtesy of Baldwin 


BEL (VT A/i 

BET'S /art 

| R. LEE PATTERSON, ZEPHYR REAL ESTATE 


380-3095 • www.TheRrazzRoom.com 


Make-Out Room 



WED 5/11 7:30PM 

MISSION PROM NIGHT! 

THE GREGORS • THE LUMPS (SAN DIEGO) 


9:30PM NO COVER! 

MODS V. ROCKERS 
DJS: OLDER BROTHER • GRAND GATEAU 
(HRISPY • CARLSTONE ROCKS! • SHAMELESS 

GARAGE/POP/PUNK/INDIE/PSYCH/NEW WAVE 


THU 5/12 6PM NO COVER! 

TAILOR MADE: 

THE MOD HAPPY HOUR! 

DJS MAJOR SEAN & C3 PL0S 

10PM NO COVER! 

FESTIVAL ‘68 
DJ REVIVAL SOUND SYSTEM 
DJ VANESSA & SPECIAL GUESTS 

SKA/ROCKSTEADY/EARLY REGGAE/SOUL! 


FRI 5/13 7:30PM $8 

EMILY ZUZIK (NYC) • GO SOUTH 

EVERY FRIDAY 10PM $5 

LOOSE JOINTS! 

W/ DIS TOM THUMP. DAMON BELL & CENTIPEDE 
RARE GROOVE/FUNK/SOUL/HIP-HOP & MORE! 


SAT 5/14 7PM $5-$10 SLIDING SCALE 

WRITERS WITH DRINKS 
ADAH HASLETT 

CATHERYNNE M. VALENTE • JANICE SHAPIRO 
RICK BAROT • KIMBERLY CHUN 

EVERY SATURDAY NIGHT! 10PM $5 

EL SUPERRITMO! 

ROGER MAS Y EL KOOL KYLE 

CUMBIA, PANCEHALL, SALSA, HIP-HOP 


SUN 5/15 7:30PM $8 

SEAWEED SWAY SHOWCASE! 

WINNIE BYRD 

LINDSAY CLARK • ED NASUGA 


MON 5/16 9PM FREE! 

REAL FUN WITH DJ CHO CHO 

SOUL/GARAGE/BRAZILIAN/LATIN PSYCH/POST PUNK 


TUE 5/17 9:30PM NO COVER! 

LOST & FOUND 

DEEP & SWEET 60S SOUL 45S 

DJS LUCKY & PRIMO & FRIENDS 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 • www.makeoulroom.com 




a BO ROOM PRESENTS 

HOBO PARADISE 


FRI 




ELBO ROOM PRESENTS 

AARON GLASS | 

& FRIENDS 

JUGTOWN PIRATES 

HIGH FIVE REVIVAL 


EARLY SHOW! COMEDY! 

KIRA SOLTANOVICH 

(TONIGHT SHOW, GIRLS BEHAVING BADLY] PLUS: 

EDWIN LI, ANATOLI BRANT, 
YURI KAGAN, VLADIMIR 
KHLYNIN 


BERSA DISCOS PRESENTS 

TORMENTA TROPICAL 

DRE SKULL (MIX PAK] 9BKLN, NY) 
DJ PANIK (Txi | 

SHAWN REYNALDO & ORO 11 

(BERSA DISCOS) 


DUB MISSION PRESENTS 

A BAY AREA EXCLUSIVE SHOW FEAT. 

POIRIER (AKA GHISLAIN POIRIER/ 

NINJA TUNE, MONTREAL/CANADA) 

plus DJ SEP 

LIMITED ADV.TIX: 

WWW.BROWNPAPERTICKETS.COM 
& WWWJAMBASETICKETS.COM 


ALCOHOLOCAUST PRESENTS 

MIDN IGHT(OH) (NUCLEAR WAR NOW), 

SAVIOURS 

LIGHTNING SWORDS OF DEATH 
ARCHONS 


PRE-CARNAVAL PARTY 

BRAZILIAN WAX 

SPECIAL LIVE GUESTS 

SAMBA FUNK AND 

BORUCOE 

DJS CARIOCA & P-SHOT 


jWEP 



I UPCOMING 
THU 5/19 AFROLICIOUS 
FRI 5/20 40 LOVE, LE VICE 
SAT 5/21 SAT NITE SOUL PARTY j 

SUN 5/22 DUB MISSION: DJ SEP, ROB PAINE I 


ADVANCE TICKETS 1 

WWW.BROWNPAPERTICKETS.COM 


ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 




A FRAMES • Mil 

HANK IV • CHARLES ALBRIGHT 

PJ MITCH CAK.I7WELL 


SASSY 1111 

CARMICHAEL AND THE mm 



© FEEPTIME* LAMPS 

NOTHING PEOPLE • WOUNVEP LION 

W RYAN WELLS 


CUB 



C3 

13 

3 

1233 17th St in SF » (415) 621-4455 


tiSbottomofthehill.com/tickets.html 



c Improved 2p 

* T HAPPY 

* * HOUR 


OPEN EVERYDAY AT 2PM 
KITCHEN OPEN DAILY 


9PM $6 


THE THEO LOGIAN 
KARAOKE EXPLOSION 
TL/r unni/Q 

THEO LOGIAN EXPLOSION 
ANGEL & ROBOT SNOW 


9PM $15 
ALL AGES 


POWERHOUSE PRODUCTIONS PRESENTS: 

SNEER TERROR 
TNE OLD FIRM CASUALS 
XNLEE FLO NT 
MASSACRE T/NtE 


HAPPY HOUR SHOW 

BURNT 
3PM FREE D JELLY BRALNS 


9pm $s SNANNON AND TNE CLAMS 
APACNE 
UZLRASN 


4PM FREE 


TWANG SUNDAY 

SEA DRAMAS 


AMBER ASYLUM 
WOLI/SERPENT 
8pm $io A STORY OF RATS 
W/LDNUM 


UPCOMING SNOWS: 


5/2/ 


5/23 - 
5/26 - 


5//9 - GOOP XN/VES, STAT/C Tf/OUGf/T, 
WOLVES ANP TH/EVES, 

LEMON PARTY 
CLTLZEN E/SH, XRUM RUMS, 

TUE APATt/Y CYCLE 
DINNER & A MOVIE NIGHT! 
THRONES, LECHEROUS GAZE, 

LAZY POGS, SEPAN 
5/28 - FLEXX BRONCO, 

THE SOFT WH/TE S/XT/ES, 

MF RUG XUS, THEE HEARTBEATS 
YOUNG WLPOWS, MY PfSCO, HLPES 
WAX/POLS, THE PAPERHEAP, 

LLLAC, THE WRONG WORPS 
G/ANT SOU/P, JUPGEMENT PAY, RAJAS 
R/VERBOATGAMBLERS, PEAP TOME, 
OFF W/TH THE/R HEAPS, 

THE UNPERGROUNP RALLROAP 
TO CANPYLANP, B/G X/PS A 


6//0 - 
6/26 


7 /f 

7/8 


m m mom mwMmxsm.coM 
FOR MOM LISTINGS VISIT 
WWW.MYSPACC.COM/THCCPARKSIDC 

U60017THSTREEM52-133L 


WEDNESDAY 05/11 
9PM • $6 ADV & DOOR 

• Crown Point 

• Festizio 

• Hello Monster 


THURSDAY 05/12 
8PM • $8 ADV & $10 DOOR 
Switchboard Music 
Festival presents: 

• Gutbucket 

CD Release 

• Inner Ear Brigade 
closing set 

• Moetar 


FRIDAY 05/13 

9PM • $8 ADV & DOOR 

• Guella 

• Richard Perot 

• The Procrastinistas 


SATURDAY 05/14 
9PM • $8 ADV & DOOR 

• Christys World 

• TSA 

• Meat Market 

SUNDAY 05/15 
12 - 3PM • $FREE 

• Bluegrass Brunch with 
the Afternoon Delight 
Social Band 

8PM • $6 ADV & DOOR 

• Junior Boogie 

• Rough Waters 

• The Devious Creatures 


MONDAY 05/16 
7:30PM • $FREE 
Bay Guardian Readers 
Poll Best Open Mic 

• Open mic with 
JJ Schultz 


TUESDAY 05/17 
8PM • $8 ADV & DOOR 

• Robert Wynia 

(of Floater) 

• Michael Shapiro 

(of Reckless In Vegas) 

• Ezza Rose 


twitter.com/hotelutah 

facebook.com/hotelutahsaloon 

ADVANCE TIX AT HOTELUTAH.COM 

500 4th Street • (415) 546-6300 
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Break out the cut-offs and cocktails on Jones’ slick rooftop 

PHOTO COURTESY OF JONES BY RUGGY JOESTEN 



Drinking al Frisco 

Three perfect patios for warm weather boozing 


By Ruggy Joesten 

ruggy ydp .com 

RUGGY'S YELP Lately the 

weather around San 
Francisco has been 
\ \ more akin to what 
y ou ’d expect in a 
city like San Diego. 

Or San Antonio 
(remember Pewee, there’s 
no basement in the Alamo!). Or 
heck, even San Felipe, Mexico. 

Feel free to insert your own 
tropical “San” destination as a 
point of comparison, but the fact 
remains: we’ve been as spoiled as a 
Kardashian sister in an NBA locker 
room over the last couple of weeks 
with this delicious abundance of 
California sunshine. When those 
warm days and nights take hold in 
our usually mild metropolis, the low 
hanging fruit for al fresco assimi¬ 
lation frequently ends up being 
Zeitgeist. But believe it or not, 
that’s not the only gunslinger in the 
Wild West of outdoor indulgence. 

Looking to take a break from 
slugging bloody marys among a 
sea of tight-jeaned counter-cultur- 
alists? Check out a few of these 
lesser-known destinations for exo¬ 
teric irrigation. 

►JONES 

Taking up residency in an area of 
town better known for its seedy 
rathskellers and nondescript, shad¬ 
owy tap rooms lies one of the most 
impressive open air asylums in town. 


With enough room to play a round 
of jai alai with every last member of 
the Polyphonic Spree, Jones is eas¬ 
ily the most sprawling rooftop deck 
you’ll find anywhere in this seven- 
by-seven-mile playground. Featuring 
nibbles by Ola Fendert of Oola 
fame, the menu includes everything 
from fried chicken and waffles and 
Humboldt Fog pizza to lighter fare 
of seasonal soups, steamed mussels, 
and ambrosial salads, accompanied 
by an array of beer, wine, and spe¬ 
cialty cocktail selections. Jones does 
channel a bit of the fist-pumping 
Ruby Skye scene at times, but don’t 
let a few spray-tanned fashionistas 
deter you from one of the best hangs 
under the stars for a balmy, cloud¬ 
less night. 

620 Jones, SF. (415) 496-6858, 
www.620-jones.com 

► PASSION CAFE 

This relative newcomer to the skids 
sits high above the curbs of the 
Sixth and Market interchange with 
a cozy garden setting ripe for an 
extended stopover any time of day. 
While pigeons fight over discarded 
bones from nearby Louisiana Fried 
Chicken and free-spirited drift¬ 
ers engage in heated debates with 
various inanimate objects, dive into 
a chilled glass of pinot grigio or a 
frothy pint of Lagunitas IPA (beer 
and wine only here) while devouring 
French-inspired treats like artisan 
fromage and meaty baguette sand¬ 
wiches. While most menu selections 
don’t necessarily give Thomas Keller 


a run for his money, the croque 
monsieur is not to be missed if you 
know what’s good for ya. 

28 Sixth St., SF. (415) 437-9730, 
passioncafe.wordpress.com 

►SPORK 

In the space where the parking lot 
for the KFC that previously called 
this space home once stood is a fin¬ 
ger-lickin’ good outdoor veranda, 
perfect for throwing back a few 
adult libations in the heart of the 
Mission. Few are aware of Spork’s 
hidden bucolic surroundings, so if 
it’s date night and you’re looking to 
impress your boo with an under- 
the-radar retreat, it will do the 
trick nicely. 

And it ain’t no parking lot 
ambiance, either. The vintage 
record player that spits out tunes 
in the corner makes for a easefully 
hip aura perfect for tipping back 
a gaggle of hard-to-pronounce 
barley-malted bevies. In the event 
temperatures dip a little beyond 
your comfort level, the crew will 
gladly fire up the heatlamps to 
ensure that your goose bumps don’t 
get too out of hand. (Of course you 
could always take the opportunity 
to keep your dining companion 
warm with some old-fashioned 98 
degree body heat, but we’ll leave 
that up to you, player.) 

1058 Valencia, SF. (415) 643-5000, 
www.sporksf.com sfbg 

The raffish Ruggy Joesten is senior 
community manager at Yelp.com. 
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MUSIC LISTINGS 


Please Visit 
cafedunord 
.com 



Montreal-based producer 
Poirier guests at Dub Mission 
Sun/15. I PHOTO BY MAY TRUONG 


Music listings are compiled by Cheryl Eddy. Since 
club life is unpredictable, it’s a good idea to call 
ahead to confirm bookings and hours. Prices are 
listed when provided to us. Submit items for the list¬ 
ings at listings@sfbg.com. For further information 
on how to submit items for the listings, see Picks. 

WEDNESDAY 11 

ROCK/BLUES/HIP-HOP 

Bare Wires, Wrong Words, Tropical Sleep Cafe 
Du Nord. 9:30pm, $10. 

Capt. Ahab, Bitches, Heavy Petting Hemlock 
Tavern. 9pm, $7. 

Crown Point, Festizio, Hello Monster Hotel Utah. 
9pm, $6. 

Kills, Cold Cave, Entrance Band Fillmore. 8pm, $25. 
Low Anthem, Daniel Lefkowitz Great American 
Music Hall. 8pm, $16. 

Mummyshots, Burnt House, Rough Mix Bottom 
of the Hill. 9pm, $8. 

Oh Sh! Madrone Art Bar. 9:30pm, $5. 

E Pinback, Kenseth Thibideau Bimbo’s 365 
Club. 8pm, $25. 

E Sepultura, Belphegor, Hate, Keep of 
Kalessian, Neuraxis, Bonded By Blood 

Regency Ballroom. 7pm, $27. 

Tommy and the High Pilots, Bird By Bird, Beta 
State Rickshaw Stop. 8pm, $10. 

Uni and Her Ukelele 50 Mason Social House, 50 
Mason, SF; www.50masonsocialhouse.com. 9pm. 
Wammo vs. Forsythe Red Devil Lounge. 8pm, 

$ 10 . 

JAZZ/NEW MUSIC 

Cosmo Alleycats Le Colonial, 20 Cosmo, SF; www. 
lecolonialsf.com. 7pm. 

Dink Dink Dink, Gaucho, Michael Abraham 

Amnesia. 7pm, free. 

Hobo Paradise Elbo Room. 9pm, $6. 

Ben Marcato and the Mondo Combo Top of the 

Mark. 7:30pm, $10. 

“Ondes: Water Songs” Meridian Gallery, 535 
Powell, SF; www.meridiangallery.org. 7:30pm, $5- 
10. With Anne Bourne. 

FOLK/WORLD/COUNTRY 

Asleep at the Wheel Yoshi’s San Francisco. 8pm, 
$38. 

Federico Aubele Independent. 9pm, $16. 

DANCE CLUBS 


Booty Call Q-Bar, 456 Castro, SF; www.bootycal- 
lwednesdays.com. 9pm. Juanita Moore hosts this 
dance party, featuring DJ Robot Hustle. 
Cannonball Beauty Bar. 10pm, free. Rock, indie, 
and nu-disco with DJ White Mike. 

Jam Fresh Wednesdays Vessel, 85 Campton, SF; 
(415) 433-8585. 9:30pm, free. With DJs Slick D, 
Chris Clouse, Rich Era, Don Lynch, and more spin¬ 
ning top 40, mash-ups, hip-hop, and remixes. 
Mary-Go-Round Lookout, 360016th St, SF; 

(415) 431-0306.10pm, $5. A weekly drag show 
with hosts Cookie Dough, Polio Del Mar, and 
Suppositori Spelling. 

No Room For Squares Som., 292516th St, SF; 
(415) 558-8521.6-10pm, free. DJ Afrodite Shake 
spins jazz for happy hour. 


Respect Wednesdays End Up. 10pm, $5. Rotating 
DJs Daddy Rolo, Young Fyah, Irie Dole, l-Vier, Sake 
One, Serg, and more spinning reggae, dancehall, 
roots, lovers rock, and mash-ups. 

Synchronize II Pirata, 200716th St, SF; (415) 
626-2626.10pm, free. Psychedelic dance 
music with DJs Helios, Gatto Matto, Psy Lotus, 
Intergalactoid, and guests. 

THURSDAY 12 

ROCK/BLUES/HIP-HOP 

Cassian, DJ Aaron Axelsen, Miles the DJ 

Rickshaw Stop. 10pm. 

Chuck Alvarez Band Biscuits and Blues. 8 and 
10pm, $15. 

Citizen Cope Independent. 8pm, $25. 

Roger Clyne and the Peacemakers Slim’s. 8pm, $16. 
Ezra Furman and the Harpoons, Tristen, Apache 
Relay Bottom of the Hill. 9pm, $12. 

Hooks, Theo Logian Explosion, Angel and Robot 
Show Thee Parkside. 9pm, $6. 

Joan of Arc, Air Waves Cafe Du Nord. 8pm, $14. 
My Parade, Yes Gos, Lydia and Projects Hemlock 
Tavern. 9pm, $6. 

Nazi Dust, Futur Skullz, Cardboard Funeral, Opt 

Out El Rio. 9pm, $7. 

Rhymin’ and Stealin’, DJ Jamie Jams Knockout. 
9:30pm, $8. 

Young Dubliners Yoshi’s San Francisco. 8pm, $20. 

JAZZ/NEW MUSIC 

Cosmo Alleycats Blondie’s, 540 Valencia, SF; 

(415) 864-2419.9pm, free. 

Dave Parker Quartet Purple Onion, 140 
Columbus, SF; (415) 956-1653. 8:30-llpm, free. 
Organsm featuring Jim Gunderson and “Tender” 
Tim Shea Bollyhood Cafe. 6:30-9pm, free. 

SF Jazz Hotplate Series Amnesia. 9pm. 

Stompy Jones Top of the Mark. 7:30pm, $10. 

FOLK/WORLD/COUNTRY 

Savannah Blu Atlas Cafe. 8-10pm, free. 

Sister Exister Cafe Royale, 800 Post, SF; (415) 
641-6033. 8pm, free. 

“Twang! Honky Tonk” Fiddler’s Green, 1330 
Columbus, SF; www.twanghonkytonk.com. 5pm. 

DANCE CLUBS 


Afrolicious Elbo Room. 9:30pm, $5. DJs 
Pleasuremaker and Senor Oz, plus guest Black 
Mahal, spin Afrobeat, Tropicalia, electro, samba, 
and funk. 

Bike From Work Party DNA Lounge. 6-9pm, $5- 
10. Pedal over for DJs, a fashion show, and more 
with the San Francisco Bicycle Coalition. 

CakeMIX SF Wish, 1539 Folsom, SF; www.wishsf. 
com. 10pm, free. DJ Carey Kopp spinning funk, 
soul, and hip-hop. 

Caribbean Connection Little Baobab, 338819th 
St, SF; (415) 643-3558.10pm, $3. DJ Stevie B 
and guests spin reggae, soca, zouk, reggaeton, 
and more. 

Culture Corner Koko Cocktails, 1060 Geary, SF; 
www.kokococktails.com. 10pm, free. Roots reg¬ 
gae, dub, rocksteady, and classic dancehall with 
DJ Tomas, Yusuke, Vinnie Esparza, and Basshaka 
and ILWF. 

Drop the Pressure Underground SF. 6-10pm, free. 
Electro, house, and datafunk highlight this weekly 
happy hour. 

El Elle, LleGGs, Kit Clayton Public Works, 161 
Erie, SF; www.publicsf.com. 9pm, $7. 

Guilty Pleasures Gestalt, 315916th St, SF; (415) 
560-0137.9:30pm, free. DJ TophZilla, Rob Metal, 
DJ Stef, and Disco-D spin punk, metal, electro¬ 
funk, and 80s. 

David J Cat Club. 9pm, $3-7. The Bauhaus-Love 
and Rockets veteran spins goth and more. 

Jivin’ Dirty Disco Butter, 35411th St., SF; (415) 
863-5964.8pm, free. With DJs spinning disco, 
funk, and classics. 

Kissing Booth Make-Out Room. 9pm, free. DJs 
Jory, Commodore 69, and more spinning indie 
dance, disco, 80’s, and electro. 

Mestiza Bollywood Cafe, 337619th St, SF; (415) 
970-0362.10pm, free. Showcasing progressive 
Latin and global beats with DJ Juan Data. 

Motion Sickness Vertigo, 1160 Polk, SF; (415) 
674-1278.10pm, free. Genre-bending dance 
party with DJs Sneaky P, Public Frenemy, and 
D_Ro Cyclist. 

1984 Mighty. 9pm, $2. The long-running New Wave 
and 80s party has a new venue, featuring video DJs 
Mark Andrus, Don Lynch, and celebrity guests. 
Peaches Skylark, 10pm, free. With an all female 
DJ line up featuring Deeandroid, Lady Fingaz, That 
Girl, and Umami spinning hip-hop. 

Thursday Special Tralala Revolution Cafe, 

3248 22nd St, SF; (415) 642-0474. 5pm, free. 
Downtempo, hip-hop, and freestyle beats by Dr. 
Musco and Unbroken Circle MCs. 

CONTINUES ON PAGE 42 » 
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presents 


Damn mmm 

C DIB UPbhdSD BDIbG 

(CD Release Party) 


ROBERT KtLLY 





Saturday, May 21st 


2170 Market 
San Francisi 


Doors at 8:30pm/Show at 9:30pi 


Broadcast live on www.fccfreeradio.com 
;ets available at www.cafedunord.com 




Est. 1992 


THE FIRST & FOREMOST 80s DANCE PARTY 

J!JaHTl!T5rTT!Tm»® 


MAIN ROOM * THE HISTORY OF THE CURE IN MUSIC & VIDEO 
PLUS DANCING TO THE REST OF THE BEST OF NEW WAVE WITH 
DJ’s SKIP & SHINDOfi*SPECIAL GUEST VIDEO ARTIST STEFAN G 


THE UPSTAIRS ROOM*HOSTED BY CLUB SARORI*DANCING TO 
THE BEST OF DARK WAVE*WITH SATORI BJ’s VITUS AND KEVIN 


9PM-3AM *21+ VALID ID ★ $7 BEFORE 10PM / $12 AFTER 
WWW.HEWWAVECITY.COM * NEW WAVE CITY IS ON FACEBOOK AND TRIBE 

2 DANCE R00MS*4 NEW WAVE DJ’S 


Qmezzanine 


444 JESSIE ST it-SAN FRANCISCO 


Available for 
Private Rental 

Dinner ‘til 11PM 


WEDNESDAY MAY 11TH 8PM $15 
(SINGER-SONGWRITER) ALL AGES 
UPSTAIRS AT THE SWEDISH AMERICAN HALL: 

kina grannis FEATURING 
MISA & EMI GRANNIS 

IMAGINARY FRIEND _ 

WEDNESDAY MAY 11TH 9:30PM $10 (INDIE) 

BARE WIRES 

WRONG WORDS • TROPICAL SLEEP 

THURSDAY MAY 12TH 8PM $15/$18 (LITERARY EVENT) 
UPSTAIRS AT THE SWEDISH AMERICAN HALL: 
LITQUAKE AND A.C.T. PRESENT: THOR¬ 
OUGHLY MODERN MAUPIN: THE LEGACY 
OF ARMISTEAD: AN EVENING OF 
READINGS AND MUSIC _ 

THURSDAY MAY 12TH 8PM $12/$14 (INDIE) 

JOAN OF ARC 

AIR WAVES • ALRIGHT _ 

FRIDAY MAY 13TH 8PM $15 (ACOUSTIC) ALL AGES 
UPSTAIRS AT THE SWEDISH AMERICAN HALL: 
CANDYRAT GUITAR NIGHT FEATURING: 

ANTOINE DUFOUR 

GARETH PEARSON 

EWAN DOBSON • CRAIG D’ANDREA 

FRIDAY MAY 13TH 9:30PM $11/$13 (BURLESQUE/JAZZ) 
LUCK BE A LADY? MEGAFLAME PRESENTS... 

MURDER BY THE BAY 

A NIGHT OF JAZZ, BURLESQUE AND MYSTERY 
FEATURING: 

THE MEGAFLAME BIG BAND 
AND THE BOND GIRLS 

SATURDAY MAY 14TH 8PM $18/$22 (ROCK/POP/ 
ACOUSTIC) ALL AGES 

UPSTAIRS AT THE SWEDISH AMERICAN HALL: 

STEPHEN KELLOGG/ 

TIFT MERRITT _ 

SATURDAY MAY 14TH 9:30PM $12 (INDIE) 

STRIPMALL ARCHITECTURE 
PRESENTS: 

HALOU: WISER 

(PERFORMING THE ALBUM ‘WISER’ IN ITS ENTIRETY!) 

TREMOR LOW 

EXCUSES FOR SKIPPING (CD RELEASE) 
SUNDAY MAY 15TH 9PM $12 (INDIE/EXPERIMENTAL) 

R. STEVIE MOORE 

TROPICAL OOZE • WET ILLUSTRATED 

TUESDAY MAY 17TH 8PM $10 (ROCK/POP) 

JL STILES PRESENTS HOUSE 
OF MURMURS 

PAPER DOLLS • MEREDITH AXELROD 

WEDNESDAY MAY 18TH 9PM $20 (INDIE) 

THE FIERY FURNACES (DUO SHOW) 

THURSDAY MAY 19TH 8PM $10/$12 (ROCK) 

FLEETING TRANCE 

TINY LITTLE BLACKOUTS 

JJ SCHULTZ « LAUREN CROW _ 

FRIDAY MAY 20TH 8PM $12 (ROCK/POP) ALL AGES 
UPSTAIRS AT THE SWEDISH AMERICAN HALL: 

GARRIN BENFIELD (CD RELEASE) 
SPECIAL GUEST HEATHER COMBS 

FRIDAY MAY 20TH 9PM $10/$12 (ROCK) 

ALLOFASUDDEN (CD RELEASE)/ 

LEBO 

WALKING SPANISH _ 

SATURDAY MAY 21ST 9:30PM $10 (ROCK) 
FCCFREERADIO.COM PRESENTS: 

WHISKEY PILLS FIASCO 

DAMN HANDSOME & THE BIRTHDAY SUITS 
EVERWISE • ROBERT KELLY _ 

SUNDAY MAY 22ND 8PM $10 (INDIE) 

SLOW MOTION COWBOYS 

THE HUMAN CONDITION 

POCKET FULL OF RYE _ 

MONDAY MAY 23RD 9PM $10/$12 (ROCK/POP) 

SAM BRADLEY • holly conlan 

TUESDAY MAY 24TH 9PM $14 (INDIE) 

S. CAREY « OTHER LIVES _ 

WEDNESDAY MAY 25TH 8:30PM $16 (INDIE) 

JOAN AS POLICE WOMAN 

2170 MARKET STREET * 415.861.5016 
Box Office Now Open for Phone Sales ONLY 
Mon-Fri, 2-6pm 
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BIDE 

1 m 

BEAR 

SCHOOL OF MUSIC 


The anginal school of rock and roll since 1971 


Celebrating our 40th Anniversary f 




Blue Bear School of Music proudly presents 


New Orleans legends 


ftmicy : 


First Bav Area Appearance Since 2009! 


U- Ctionicftl ftlROOf’Q Opening performances bv 
T Ollvbldl UUvdId Blue Bear youth bands 




THURS/12 
DANCE CLUBS 

CONT» 


Tropicana Madrone Art Bar. 9pm, free. Salsa, 
cumbia, reggaeton, and more with DJs Don 
Bustamante, Apocolypto, Sr. Saen, Santero, and 
Mr. E. 

FRIDAY 13 

ROCK/BLUES/HIP-HOP 

Black Angels, Sleepy Sun Slim’s. 9pm, $19. 

Crown City Rockers Yoshi’s San Francisco. 
10:30pm, $20. 

Diesto, Prizehog, Attitude Problem Hemlock 
Tavern. 9:30pm, $7. 

Dramarama, Interchangeable Hearts, Fort 
Wilson Riot Red Devil Lounge. 8pm, $18. 

Aaron Glass and friends Elbo Room. 9:30pm, $10. 



Ill MINNA GALLERY 

SINCE 1993 PROUD TO BRING 
YOU FRESH ART & PURE FUN 
-• OVER 21 PLEASE -- 


WEDNESDAY I MAY 11 

SUPPORT EDUCATION 
IN AFGHANISTAN 

6-9PM I $25 I 21 + 

PRESENTED BY MATOAB & AFGHAN 
EDUCATION FOR A BETTER TOMORROW 
I 100% OF THE PROCEEDS WILL GO TO 
AFGHAN EDUCATION 


THURSDAY I MAY 12 

MONAPALOOZA- 

FUNDRAISER 

5 -9:30PM I ANY AMOUNT IS GREATLY 
APPRECIATED I 21 + 

ORGANIZED BYYAEL DAHAN MARMAR 

6 FRIENDS I SILENT AUCTION. RAFFLE. 
AND FOOD 


FRIDAY I MAY 13 

HAPPY HOUR 

5:30-9PM I 21 + 

PRESENTED BY 111 MINNA GALLERY 

MAY PANG: 
INSTAMATIC KARMA 

7:30-LATE I 21 + 

PRESENTED BY SITE AND SOUND I 
EXCLUSIVE PHOTOGRAPHS OF JOHN 
LENNON 


SATURDAY I MAY 14 

BACK 2 THE 90S 

10PM-2AM I 21 + 

PRESENTED BY 111 MINNA GALLERY 


TUESDAY I MAY 17 

SKETCH TUESDAY 

2-6PMI21 + 

PRESENTED BY 111 MINNA GALLERY 

DR. SKETCHY'S: 

CUTE GIRLS (& DUDES) 
ON BICYCLES 

7-10PM I $12 GENERAL/$7 STUDENTS I 21 + 
PRESENTED BY DR SKETCHY’S ANTI 
ART SCHOOL 


111 MINNA GALLERY 

111 MINNA STREET AT 2ND STREET 

111MINNAGALLERY.COM • 415.974.1719 


Hi-Rhythm Hustlers Verdi Club, 2424 Mariposa, 
SF; www.oldtimey.net. 10pm, $10. 

Maus Haus, Bronze, Pow! Bottom of the Hill. 
9:30pm, $10. 

Charlie Musselwhite Biscuits and Blues. 8 and 
10pm, $35. 

Of Montreal, Painted Palms, Hunx and His Punx 

Fillmore. 9pm, $25. 

Peter Bjorn and John, Bachelorette Great 
American Music Hall. 9pm, $26. 

Roy Rogers and the Delta Rhythm Kings with 
Carlos Reyes Yoshi’s San Francisco. 8pm, $24. 
Sheer Terror, Old Firm Casuals, Knife Fight, 
Massacre Time Thee Parkside. 9pm, $15. 
Universal Thump, Rebecca Gates Amnesia. 7pm. 
Emily Zuzik, Go South Make-Out Room. 7:30pm, 
$ 8 . 

JAZZ/NEW MUSIC 

Black Market Jazz Orchestra Top of the Mark. 
9pm, $10. 

MegaFlame Big Band and the Bond Girls Cafe Du 
Nord. 9:30pm, $13. 

FOLK/WORLD/COUNTRY 

Antoine Dufour, Gareth Pearson, Ewan Dobson, 
Craig D’Andrea Swedish American Hall (upstairs 
from Cafe Du Nord). 8pm, $15. 

Fell in a Well 50 Mason Social House, 50 Mason, 
SF; www.50masonsocialhouse.com. 9pm. 

Femi Kuti and the Positive Force, DJ Harry 
Duncan Bimbo’s 365 Club. 9pm, $30. 

DANCE CLUBS 


Afro Bao Little Baobab, 3388 19th St, SF; (415) 
643-3558.10pm, $5. Afro and world music with 
rotating DJs including Stepwise, Steve, Claude, 
Santero, and Elembe. 

Blow Up DNA Lounge. 10pm-2am, $20. Electro 
with Jeffrey Paradise, Tek Threat, and guests. 

DJ Markangelo Medjool, 2522 Mission, SF; www. 
medjoolsf.com. 10:30pm, $10. 

Exhale, Fridays Project One Gallery, 251 Rhode 
Island, SF; (415) 465-2129. 5pm, $5. Happy hour 
with art, fine food, and music with Vin Sol, King 
Most, DJ Centipede, and Shane King. 

Fubar Fridays Butter, 35411th St., SF; (415) 863- 
5964.6pm, $5. With DJs spinning retro mashup 
remixes. 

Go Go Mania Rickshaw Stop. 8pm, $10. Burlesque 
with the Devil-Ettes and others, plus live music 
by Deke Dickerson and the All Star Frat Band, Los 
Shimmy Shakers, Royal Deuces, DJ Howie Pyle, 
and MC Johnny “Chuckles” Bartlett. 

Good Life Fridays Apartment 24,440 Broadway, 
SF; (415) 989-3434.10pm, $10. With DJ Brian 
spinning hip-hop, mash-ups, and top 40. 

Heartical Roots Bollywood Cafe. 9pm, $5. 
Recession friendly reggae. 

Hot Chocolate Milk. 9pm, $5. With DJs Big Fat 
Frog, Chardmo, DuseRock, and more spinning old 
and new school funk. 

Indy Slash Amnesia. 10pm. With DJ Danny White. 
M.O.M. Weekend Edition Madrone Art Bar. 10pm, 
$5. DJ Gordo Cabeza and guests spin and remix 
Motown. 

Rockabilly Fridays Jay N Bee Club, 2736 20th St, 
SF; (415) 824-4190.9pm, free. With DJs Rockin’ 
Raul, Oakie Oran, Sergio Iglesias, and Tanoa 
“Samoa Boy” spinning 50s and 60s Doo Wop, 
Rockabilly, Bop, Jive, and more. 

Roller Disco Mighty. 9pm, $10. Tal M. Klein, 
Anthony Mansfield, and Carey Kopp spin at this 
four-wheeled disco party; skate rentals $5. 

Some Thing Stud. 10pm, $7. VivvyAnne 
Forevermore, Glamamore, and DJ Down-E give 
you fierce drag shows and afterhours dancing. 
Vintage Orson, 508 Fourth St, SF; (415) 777- 
1508. 5:30-llpm, free. DJ TophOne and guest 
spin jazzy beats for cocktalians. 

SATURDAY 14 

ROCK/BLUES/HIP-HOP 

Beso Negro 50 Mason Social House, 50 Mason, 
SF; www.50masonsocialhouse.com. 9pm. 

Hayes Carll, Romany Rye Slim’s. 9pm, $19. 
Fingerpuppets O’Neill’s, 747 Third St, SF; www. 
fingerpuppetsrock.com. 10:30pm, free. 

Greenhornes, Jeff the Brotherhood Bottom of 
the Hill. 10pm, $12. 

High Tension Wires, Sharp Objects, Nix, 
Neighborhood Brats Rock-lt Room. 9:30pm, $10. 
John Lee Hooker Jr. Biscuits and Blues. 8 and 
10pm, $22. 

Stephen Kellogg, Tift Merritt Swedish American 
Hall (upstairs from Cafe Du Nord). 9:30pm, $12. 
Live Evil Riptide Tavern. 9:45pm, free. 

Magic! Magic Roses Amnesia. 7pm. 

Man Man, Shilpa Ray and Her Happy Hookers 
Bimbo’s 365 Club. 9pm, $18. 

“San Francisco OysterFest” Great Meadow, Fort 
Mason Center, Bay at Laguna, SF; www.sfoys- 
terfest.com. llam-7pm, $35-75. With Rodrigo Y 
Gabriela, Guster, Pepper, Tea Leaf Green, and more. 


Shannon and the Clams, Apache, Uzi Rash Thee 
Parkside. 9pm, $8. 

Soulive, Lettuce Fillmore. 9pm, $25. 

Stripmall Architecture, Tremor Low, Excuses for 
Skipping Cafe Du Nord. 9:30pm, $12. 

Thingers, Roabbles, Soft Bombs Hemlock Tavern. 
9:30pm, $7. 

JAZZ/NEW MUSIC 


Freda Payne Yoshi’s San Francisco. 8pm, $30. 

FOLK/WORLD/COUNTRY 

Ostad Nejad and Shirzad Sharif Red Poppy Art 
House. 8pm, $10-15. 

“Saturday Night Salsa” Ramp, 855 Terry 
Francois, SF; www.facebook.com/TheRampSF. 
5:30-8:30pm, $10. 

DANCE CLUBS 

Afro Bao Little Baobab, 338819th St, SF; (415) 
643-3558.10pm, $5. Afro and world music with 
rotating DJs including Stepwise, Steve, Claude, 
Santero, and Elembe. 

Bootie SF: DJs from Mars Tribute DNA Lounge. 
9pm, $8-15. Mash-ups with Adrian and 
Mysterious D, plus guests. 

Cockblock Rickshaw Stop. 10pm, $5-8. Queer 
dance party for dykes, lezzies, trannies, homos, 
and friends with DJs Natalie Nuxx and guests. 

DJ Qbert Yoshi’s San Francisco. 10:30pm, $24. 
Champion turntablist. 

Fire Ball: Nexus Burning Man Fundraiser 550 

Barneveld, SF; www.nexusfireball.eventbrite.com. 
9pm, $20. With Radio Hiro, Comma, R-Kidz of the 
Lawgiverz, Mancub, and more. 

Fly Me to the Moon Koko Cocktails, 1060 Geary, 
SF; (415) 885-4788.9:30pm. Sixties soul and girl 
groups with DJ Amy A and DJ the DJ. 

Go Bang! Deco Lounge, 510 Larkin, SF; (415) 346 
- 2025.9pm, $5. Recreating the diversity and 
freedom of the 70’s/ 80’s disco nightlife with DJs 
Steve Fabus, Tres Lingerie, Sergio, and more. 

Hot Flash Ruby Skye. 5-9pm, $15. With DJ Dirty 
Kurty. 

HYP Club Eight, 1151 Folsom, SF; www.eightsf. 
com. 10pm, free. Gay and lesbian hip-hop party, 
featuring DJs spinning the newest in the top 40s 
hip-hop and hyphy. 

Rock City Butter, 35411th St., SF; (415) 863- 
5964.6pm, $5 after 10pm. With DJs spinning 
party rock. 

Same Sex Salsa and Swing Magnet, 412218th 
St, SF; (415) 305-8242.7pm, free. 

Smithsfits Friend Club Knockout. 9:30pm, $4. 
Smiths and Misfits with DJs Josh Ghoul and Jay 
Howell. 

Spirit Fingers Sessions 330 Ritch. 9pm, free. 

With DJ Morse Code and live guest performances. 
Spotlight Siberia, 31411th St, SF; (415) 552- 
2100.10pm. With DJs Slowpoke, Double Impact, 
and Moel. 

Synergy Medjool, 2522 Mission, SF; www.med- 
joolsf.com. 10:30pm, $20. 

Tormenta Tropical Elbo Room. 10pm, $5-10. 
Electro cumbia with DJs Shawn Reynaldo and 
Oro 11. 

Wolf + Lamb vs SoulClap Public Works, 161 Erie, 
SF; www.publicsf.com. 10pm, $20. 

SUNDAY 15 

ROCK/BLUES/HIP-HOP 

“Battle of the Bands” DNA Lounge. 5:30pm, $12. 
With LuciGraw, Dawn Is Our Enemy, and others. 

Beehavers, C-Horse, Waiting Room Hemlock 
Tavern. 9pm, $6. 

Kim Boekbinder, Corpus Callosum Amnesia. 

9pm, $7. 

R. Stevie Moore, Tropical Ooze, Wet Illustrated 

Cafe Du Nord. 9pm, $12. 

Lucky Peterson Biscuits and Blues. 8 and 10pm, 
$ 20 . 

San Francisco State University Gospel Choir 

Yoshi’s San Francisco. 7 and 9pm, $20. 

Coty Simpson and Greyson Chance, Shane 
Harper, Camryn Great American Music Hall. 7pm, 
$18. 

JAZZ/NEW MUSIC 

Kurt Ribak, Sheilani Alix, and Tim Fox Bliss Bar, 
4026 24th St, SF; www.blissbarsf.com. 4:30- 
7:30pm, $10. 

“Strength for Japan” Cole Valley Fitness, 957 
Cole, SF; (415) 665-3330.4pm, free. Donations 
accepted to raise money for the Japan NGO 
Earthquake Relief and Recovery Fund; perform¬ 
ers include Noertker’s Moxie with special guest 
Motoko Honda. 

“Sunday Sessions” Madrone Art Bar. 9pm. With 
Wil Blades. 

Tom Lander Duo Medjool, 2522 Mission, SF; www. 
medjoolsf.com. 6-9pm, free. 
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FOLK/WORLD/COUNTRY 

Bay Area Youth Harp Ensemble, Triskela St. 

Mary’s Cathedral, 1111 Gough, SF; www.multicul- 
turalmusicfellowship.org. 3:30pm, $10-20. 
Meredith Monk and Kitka Jewish Community 
Center of San Francisco, Kanbar Hall, 3200 
California, SF; (415) 292-1233. 7pm, $32-41. 

Sea Dramas Thee Parkside. 4pm, free. 

“Sunday Night Latin Sounds” Ramp, 855 Terry 
Francois, SF; www.facebook.com/TheRampSF. 
5:30-8:30pm, $7. 

Vieux Farka Toure, Bhi Bhiman Independent. 
8pm, $15. 

“A Very Folky SeaweedSway Showcase” Make- 
Out Room. 7:30pm, $7. With Winnie Byrd, Lindsay 
Clark, Ed Masuga, and more. 

DANCE CLUBS 


Batcave Cat Club. 10pm, $5. Death rock, goth, and 
post-punk with Steeplerot Necromos and c_death. 
Dub Mission Elbo Room. 9pm, $10. Dub, roots, 


and classic dancehall with Poirier and DJ Sep. 
Gloss Sundays Trigger, 2344 Market, SF; (415) 
551-CLUB. 7pm. With DJ Hawthorne spinning 
house, funk, soul, retro, and disco. 

Honey Soundsystem Paradise Lounge. 8pm-2am. 
“Dance floor for dancers - sound system for lov¬ 
ers.” Got that? 

La Pachanga Blue Macaw, 2565 Mission, SF; 
www.thebluemacawsf.com. 6pm, $10. Salsa 
dance party with live Afro-Cuban salsa bands. 

MONDAY 16 

JAZZ/NEW MUSIC 

Death Set, Win Win Rickshaw Stop. 8pm, $10. 

Eisley, Narrative, Christie Dupree Slim’s. 8pm, $16. 
Eric Himan, Namoli Brennet El Rio. 7pm, $5. 
Melvins Great American Music Hall. 9pm, $22.50. 

E Midnight, Saviours, Lightning Swords of 
Death, Archons Elbo Room. 9pm, $10. 


Lucky Peterson Biscuits and Blues. 8 and 10pm, 
$ 20 . 

DANCE CLUBS 

Death Guild DNA Lounge. 9:30pm, $3-5. Gothic, 
industrial, and synthpop with Joe Radio, Decay, 
and Melting Girl. 

Krazy Mondays Beauty Bar. 10pm, free. With DJs 
Ant-1, $ir-Tipp, Ruby Red I, Lo, and Gelo spinning 
hip-hop. 

M.O.M. Madrone Art Bar. 6pm, free. DJs Timoteo 
Gigante, Gordo Cabeza, and Chris Phlek playing all 
Motown every Monday. 

Network Mondays Azul Lounge, One Tillman PI, 
SF; www.inhousetalent.com. 9pm, $5. Hip-hop, 
R&B, and spoken word open mic, plus featured 
performers. 

Sausage Party Rosamunde Sausage Grill, 2832 
Mission, SF; (415) 970-9015.6:30-9:30pm, free. 
DJ Dandy Dixon spins vintage rock, R&B, global 
beats, funk, and disco at this happy hour sau¬ 
sage-shack gig. 

Skylarking Skylark. 10pm, free. With resident DJs 


I & I Vibration, Beatnok, and Mr. Lucky and weekly 
guest DJs. 

TUESDAY 17 

ROCK/BLUES/HIP-HOP 

Awolnation, Epilogues, Afghan Raiders, Finish 
Ticket, DJ Aaron Axelsen Rickshaw Stop. 7:30pm, 
$10.53. 

Bestial Mouths, Ssleeping Desiress, Ezra Buchla, 
John Mannion Amnesia. 9:30pm, $6. 

Buffalo Tom, Heavenly States Slim’s. 8pm, $21. 
Johnny Flynn and the Sussex Wit Independent. 
8pm, $15. 

Knickerbocker Blues Band 50 Mason Social 
House, 50 Mason, SF; www.50masonsocialhouse. 
com. 9pm. 

Liquid Indian, Ava Mendoza, Gruesome Energy 

Hemlock Tavern. 9pm, $6. 

Melvins Great American Music Hall. 9pm, $22.50. 

Joe Pug, Strand of Oaks, Garrett Pierce Bottom 


of the Hill. 9pm, $10. 

Quartet Rouge, Jesse Brewster, Rich Armstrong 

John Colins, 138 Minna, SF; www.johncolins.com. 
9pm, free. 

Steppin’ Madrone Art Bar. 9:30pm, $2. 

JL Stiles, Paper Dolls, Meredith Axelrod Cafe Du 
Nord. 8pm, $10. 

JAZZ/NEW MUSIC 

Herb Alpert and Lani Hall Palace of Fine Arts, 3301 
Lyon, SF; www.ticketmaster.com. 8pm, $57.50. 

Bill Charlap Trio Yoshi’s San Francisco. 8pm, $25. 

DANCE CLUBS 


Brazilian Wax Elbo Room. 9pm, $7. DJs Carioca 
and P-Shot spin samba. 

Eclectic Company Skylark, 9pm, free. DJs Tones 
and Jaybee spin old school hip-hop, bass, dub, 
glitch, and electro. 

Share the Love Trigger, 2344 Market, SF; (415) 
551-CLUB. 5pm, free. With DJ Pam Hubbuck spin¬ 
ning house. SFBG 



330RITCH 

UPCOMING EVENTS 


140 RITCH ST ■ SOW A ■ 330RITCH.COM 


REBEL SA£5 CDUECTIVE PRESENTS 


oberpotuer 

WEDNESDAY MAY 11TH 

mC DJ'S, PRODUCERS LIVE 
ARTISTS & MCS 


mfWT MOVES PftfAST PARTY & MOmPttfASf 

GGM7IWW 


W/DJ SWAMP, ANIMAL FARM, PJ SEAN G y 
$AK£ffl£& P/Cm CUNNING 


m CfLEBRATTIHG A NEW SEASDH DF DI5TDKTIDH l STATIC 


SATURDAY MAY l4Th 

W/DJs MAX KANE. A-RON 
PRINCE ARIES, HAYLOW 


$5RLLNIGHT 
• UJEDMRY18 



WWW.330RITCH.COM - 415 445 3545 


Bernal Heights 
Collective 4 


Home of the $5 Gram Joint 




High Grade Cannabis 
Great Selection v)/ 
Awesome Edibles ^ 



Visit our website for coupons 
specials & inventory 


33 29th St. 
(w/Mission) 

SF, CA 94110 
(415) 642-5895 


www.bernalheights.org 


Only individuals with legally recognized 
medical cannabis recommendations 
and/or identification cards may obtain 
marijuana from a medical dispensary. 



5/11 WHISKEY WEDNESDAYS WITH THE 

VANILLA GORILLA & 
THE BAKED CANADIAN 

$5 PBR & SHOT ALL NIGHT LONG!! 

• •••••••••••••••••••••• 

5/14 THE HI-NOBLES 

THE WICKED MERCIES 

10PM, $5 

5/15 SCHLITZ INDUSTRY NIGHT 

9PM-CLOSE! DEALS ALL NIGHT LONG! 

5/16 MEATBALL MONDAYS 
W/ STEPH & DWAYNE 9PM 
ASS-END HAPPY HOUR 

11PM - CLOSE 

5/7 TEQUILA TERROR TUESDAYS 

FLICK STARTS @11PM FREE 
TEQUILA & TECATE ONLY $6©> 10PM THE 
TERROR STARTS ON THE BIG SCREEN... 
NOT FOR THE WEAK HEARTED!! 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH ^415.824.1800 
^rTUE - FRI 6PM - 11 PM ^SAT 4PM - 10PM^r 
^WWW.BENDERSBAR.COM^r 


MUSIC. 

ART 

DRINKS. 




Because your couch and TV 
are sick of you. 

500 Divisadero Street 
www.madroneartbar.com 





Cocktails 22 Tap Beers 
Pool Tables 



298 Divisadero at Page 
415-255-6101 
www.thepagebar.com 


THE KNOCKOUT 

3223 MISSION ST @ VALENCIA SF CALIF 

WEDS 

MAY 

11 

A GROOVY ROCK & ROLL PARTY WITH 

PARTY OWL & GUESTS 

10PM 

THURS 

MAY 

12 

RHYMIN’ & STEALIN’ 

BEASTIE BOYS TRIBUTE BAND + 

DJ JAMIE JAMS • 10PM $7 

FRI 

MAY 

13 

PERSEPHONE’S BEES + THE LAMBS 
+ B AND NOT B + THE WORLD 
RECORD + DJ NEIL MARTINSON 

10PM $7 

SAT 

MAY 

14 

THE SMITHSFITS FRIEND 
CLUB wDJs JOSH YULE + 
JAY HOWELL 10PM $4 

SUN 

MAY 

15 

TIME TO BOOGIE DOWN WITH WORLD FAMOUS 

SWEATERFUNK 

& THE SF CREW! 10PM FREE 

MON 

MAY 

16 

KRAZY FOR KARAOKE 

ALL NIGHT PIZZA PARTY 

FREE PIZZA WHILE IT LASTS • 7PM 

TUE 

MAY 

17 

ALCOHOLOCAUST : TELEVISIONS OVER : 

PUNK ROCK SHOW TBA 

9PM $5 $2 HAMMS $5 TECATE TALLS 

rrT-j-n 

m 

1. C. B. TRIBUTE TO IAN CURTIS 
W DJs DEADBEAT + JOSH YULE & 
PLENCENTINA 10PM FREE 

BINGOTOPIA EVERY THURSDAY 

PLAY & WIN GOOFY PRIZES 7PM 

HAPPY HOUR MON - FRI 5P 
9P $1 OFF ALL WELLS & TAPS 

415. 

550.09.94 / TWITTER • FACEBOOK 
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TTW17 

PARLOR 


2801 LEAVENWORTH STREET 
SAN FRANCISCO 

Thursday May 12th 

LIVE BAND 
SHOWCASE 

3 Local Bands & DJ J. Ev 

No Cover Charge 

Friday May 13th 
Justin Roja & Sean Duff 
present 

SAHARA 
TENT PARTY 

DJ Chris Clouse 
& DJ Vin Sol 

Saturday May 14th 
The Element presents 

DJBOYWONDER 

$150 Kettle One bottles 


Bottle Service I Birthdays I Private Events 

415.775.5110 

theparlorsf.com 

for calendar of events and information 


HEMLOCK 

<«>«* btwn Post & Sutter 

415.923.0923 

WED May 11 
9pm, 57 

CAPT.AHAB 

Bitches (U.K.) 

Heavy Petting 

THU May 12 
9pm, $6 

MY PARADE 

The Yes Gos 

Lydia and the Projects 

FRI May 13 
9:30pm, $7 

DIESTO (PORTLAND) 

Prizehog 

Attitude Problem 

SAT May 14 
9:30pm, $7 

THINGERS 

Rabbles 

Soft Bombs 

SUN May 15 
9pm, $6 

THE BEEHAVERS 

C-Horse 

Waiting Room 

MON May 16 
10pm 
FREE 

PUNK ROCK SIDESHOW 

w/DJ Tragic & Duchess of 
Hazard 

TUEMay 17 
9pm, $7 

MANGLED BOHEMIANS 

Liquid Indian 

Ava Mendoza 

Gruesome Energy 

WED May 18 
9pm, $7 

X-RAY EYEBALLS 

(members of Golden Triangle, 
Pee Chees) 

King Lollipop 

Burnt Ones 

Upcoming: Glass Trains, Dadfag, Total 
Slacker (NYC), Love Ink (Austin), The 
Mantles, 3 Toed Sloth (AUS), Ettrick, 

Woods of Ypres (Earache), Nodzzz, Milk 
Music, Undergang (Denmark), Acephalix 

www.hemlocktavern.com 



HAPPY HOUR T-F 5-8P $3 WELl/DRAFT 
$5 BLOODY MARY AND FRY BREAD 
W ROCKY TREE M/W/F/SAT 


sp RED HOTS BURLESQUE $5 io 

WED 

spOMG! KARAOKE no$ 

5/11 

9P STRUTTER, DEEJAY ANDRE 

(ELECTRO/ BOOTY-BASS/ DUB STEP/ HIP-HOP) $3 


9P FILM- ARGENTINA TURNING AROUND 

THU 

5/12 

9P DJ BOOTYKLAP PRESENTS 
MONSOON SEASON (world) no$ 

9P NAZI DUST, FUTUR SKULLZ, CARD¬ 
BOARD FUNERAL, OPT OUT (punk) $7 


5:30P FREE OYSTERS ON THE HALF SHELL 

FRI 

6P-2A DJ S CARMEN & MIRANDAS 
FRUIT STAND (funk/disco/pop) no$ 

5/13 

7:30P RED HOTS BURLESQUE 


9P DYKES ON BIKES® FUNDRAISER 

SAT 

5/14 

spANCIENT mariner, 
FULL ON FLYHEAD, 

PEGATAUR (ROCK/METAL TRIBUTE) $6 


iia DANCE CHURCH-DJ BOOTYKLAP, 
BRUNCH, BLOODY MARY MENU 

SUN 

5/15 

spSALSA SUNDAYS 

W/DANILOY UNIVERSAL! 


$1 PBR/$2 WELL / DOLLAR DAY, ALL DAY 

MON 

5/16 

7P ERIC HIMAN, NAMOLI 

BRENNET (folk) $5 

9P RADICAL VINYL - 

DJ'S SPIN FUNK+HIPHOP, OLDIES+PUNK! N0$ 

TUE 

5/17 

7P ALBION, THE BEAUTY 
OPERATORS (ROCK / BLUE GRASS) free 



imbos 


365 Club ® 

1025 COLUMBUS AT CHESTNUT, SAN FRANCISCO 
(415) 474-0365 / WWW.BIMBOS365CLUB.COM 


WED. MAY 11 • DOORS 7 / SHOW 8 
$22 ADV. / $25 DAY OF SHOW • 18 & UP 

mm PINBACK 

KENSEIH THIBIDEAU 


FRI. MAY 13 • DOORS 8 / SHOW 9 • $30 • 21 & UP 

~ c FEMI KUTI & 
®J/ a THE POSITIVE FORCE 

DJ HARRY DUNCAN 


SAT. MAY 14 • DOORS 8 / SHOW 9 • $18 • 18 & UP 

MAN MAN 

SHILPA RAY AND HER HAPPY HOOKERS 


FRI. MAY 20 • DOORS 7 / SHOW 8 • $75 GA / $150 VIP 

BLUE BEAR SCHOOL OF MUSIC YOUTH BENEFIT 

funky METERS 

FIRST BAY AREA APPEARANCE IN 2% YEARS 
plus BLUE BEAR YOUTH BANDS 


FRI. & SAT. MAY 27 & 28 
DOORS 8 / SHOW 9 • $23 • 21 & UP 

TAINTED LOVE 

PRIVATE IDAHO 


SUN. JUNE 12 • DOORS 7 / SHOW 8 • $25 >21 & UP 




(OF DEAD CAN DANCE) 

& ROBIN GUTHRIE 

(OF COCTEAU TWINS) 


COMING 6/24: MUSIQ SOULCHILD 
7/1: TINARIWEN 


FOOD SERVICE AVAILABLE AT ALL SHOWS • 2 DRINK MIN. 
GENERAL ADMISSION. LIMITED SEATING. TICKETS AVAILABLE AT THE 
CLUB M-F/10AM-4PM. • TICKETS ON-LINE: WWW.TICKETFLY.COM 


2284 Shattuck Ave 
Berkeley (at Bancroft) 
510.548.1159 


= OROOESTO AMERICA 

ft UVESAiatMlWItSW 


CM 


"DAMN GINA*’ © 

» DJ’S KOOL KARLO & CHRIS FOX 
ELECTRO ROCK, PISCO. HEAVY TASS 


-TREE HOUSE ORCHESTRA 

l» NINE WIVES. SPEAK EASY 
ROCK. INDIE. JAM 


"FEEL GOOD: LOVE BELOW 

„ DJ’S CHAMPINO & APOLLO 
^ ELECTRO, BASS & DANCE TRACKS 


ID 


"’EARLY RUNNIN’S” 


"KING OF KING o ^ 

PJ’S SMOKE OWE & IRIE POLE 


I THE GREASE TRAPS :: APRIL 29TH 
1100% ROOTS REGGAE W/ MIDNITE:: MAY 6TH 


I SUNDAYS: KING OF KINGS REGGAE 
ItUES: ROCKSTAR KARAOKE - 8PM SIGN UPS I 


www.eventbrite.com 

www.shattuckdownlow.com 


RED DEVIL RECORDS 
13™ ANNIVERSARY SHOW 



hm 

m Jr~ “ 


SATURDAY. MAY 14 


(FROM TEXAS MEMBERS OF 




(MEMBERS OF THE BRIEFS & THE BODIES) 


(FROM PORTLAND EX. MEMBERS OF THE MINDS) 


Rockit Room 


club list 

AMNESIA 

853 Valencia 
(415) 970-0012 

ARGUS LOUNGE 

3187 Mission 
(415) 824-1447 

ASIASF 

201 Ninth St 
(415) 255-2742 

ATLAS CAFE 

3049 20th St 
(415) 648-1047 

ATMOSPHERE 3 

447 Broadway 
(415) 788-4623 

BAMBUDDHA 

LOUNGE 

601 Eddy 
(415) 885-5088 

BAOBAB 

3388 19th St 
(415)643-3558 

BEAUTY BAR 

2299 Mission 
(415)285-0323 

BIMBO’S 
365 CLUB 

1025 Columbus 
(415) 474-0365 

BISCUITS 
AND BLUES 

401 Mason 
(415) 292-2583 

BOLLYHOOD CAFE 

3372 19th St 
(415) 970-0362 

BOOM BOOM 
ROOM 

1601 Fillmore 
(415)673-8000 

BOTTOM 
OF THE HILL 

1233 17th St 
(415) 621-4455 
BROADWAY 
STUDIOS 
435 Broadway 
(415) 291-0333 
BRUNO’S 
2389 Mission 
(415)643-5200 
CAFE COCOMO 
650 Indiana 
(415) 824-6910 
CAFE DU NORD 
2170 Market 
(415) 861-5016 
CASANOVA 
LOUNGE 
527 Valencia 
(415) 863-9328 
CAT CLUB 
1190 Folsom 
(415) 431-3332 
CLUB DELUXE 
1509 Haight 
(415) 552-6949 
CLUB 525 
525 Howard 
(415)339-8686 
CLUB SIX 
60 Sixth St 
(415) 863-1221 
CODA 

1710 Mission 
(415) 551-2632 

DALVA 

312116th St 
(415) 252-7740 

DELIRIUM 

3139 16th St 
(415) 552-5525 

DNALOUNGE 

375 11th St 
(415) 626-1409 

DOLORES PARK 
CAFE 

501 Dolores 

(414) 621-2936 

DOUBLE DUTCH 

3192 16th St 

(415) 503-1670 

EAGLE TAVERN 

398 12th St 
(415)626-0880 


EDINBURGH 
CASTLE PUB 

950 Geary 
(415) 885-4074 

ELBO ROOM 

647 Valencia 
(415) 552-7788. 

ELEMENT LOUNGE 

1028 Geary 
(415) 571-1362 

ENDUP 

401 Sixth St 
(415) 357-0827 

FILLMORE 

1805 Geary 
(415) 346-6000 

540 CLUB 

540 Clement 
(415) 752-7276 

FLUID ULTRA 
LOUNGE 

662 Mission 
(415) 615-6888 

GLAS KAT 

520 Fourth St 
(415) 495-6626 

GRANT AND 
GREEN 

1371 Grant 
(415) 693-9565 

GREAT AMERICAN 
MUSIC HALL 

859 O’Farrell 
(415) 885-0750 

HEMLOCK TAVERN 

1131 Polk 
(415) 923-0923 

HIFI 

2125 Lombard 
(415) 345-TONE 

HOTEL UTAH 
SALOON 

500 Fourth St 
(415) 546-6300 

ICON ULTRA 
LOUNGE 

1192 Folsom 
(415) 626-4800 

INDEPENDENT 

628 Divisadero 
(415) 771-1421 

INFUSION LOUNGE 

124 Ellis 
(415) 421-8700 

IRELAND’S 32 

3920 Geary 
(415) 386-6173 

JOHNNY FOLEY’S 

243 O’Farrell 
(415) 954-0777 

KIMO’S 

1351 Polk 
(415) 885-4535 

KNOCKOUT 

3223 Mission 
(415) 550-6994 

LASZLO 

2526 Mission 
(415) 401-0810 

LEXINGTON CLUB 

3464 19th St 
(415) 863-2052 

MADRONEART 

BAR 

500 Divisadero 
(415) 241-0202 

MAKE-OUT ROOM 

3225 22nd St 
(415) 647-2888 

MEZZANINE 

444 Jessie 
(415) 625-8880 

MIGHTY 

119 Utah 
(415) 626-7001 

MILK 

1840 Haight 
(415) 387-6455 

MISSION ROCK 
CAFE 

817 Terry Francois 
(415) 626-5355 
MOJITO 
1337 Grant 
(415) 398-1120 
NICKIE’S 
466 Haight 
(415) 255-0300 


111 MINNA 
GALLERY 

111 Minna 
(415) 974-1719 

PARADISE 

LOUNGE 

1501 Folsom 
(415) 252-5018 

PARKSIDE 

1600 17th St 
(415) 252-1330 

PIER 23 

Pier 23 

(415)362-5125 

PLOUGH AND 
STARS 

116 Clement 
(415) 751-1122 

POLENG LOUNGE 

1751 Fulton 
(415) 441-1710 

PURPLE ONION 

140 Columbus 
(415) 217-8400 

RASSELAS JAZZ 

1534 Fillmore 
(415) 346-8696 

RED DEVIL 
LOUNGE 

1695 Polk 
(415) 921-1695 

RED POPPY ART 
HOUSE 

2698 Folsom 
(415) 826-2402 

REGENCY 

BALLROOM 

1300 Van Ness 
(415)673-5716 

RETOX LOUNGE 

628 20th St 
(415) 626-7386 

RICKSHAW STOP 

155 Fell 

(415) 861-2011 

EL RINCON 

2700 16th St 
(415) 437-9240 

EL RIO 

3158 Mission 
(415) 282-3325 

RIPTIDE BAR 

3639 Taraval 
(415) 240-8360 

ROCK-IT ROOM 

406 Clement 
(415)387-6343 
RRAZZROOM 
222 Mason 
(415) 394-1189 
RUBY SKYE 
420 Mason 
(415) 693-0777 
SAVANNA JAZZ 
2937 Mission 
(415) 285-3369 
SHANGHAI 1930 
133 Steuart 
(415) 896-5600 
SHINE DANCE 
LOUNGE 
1337 Mission 
(415) 255-1337 
SKYLARK 
3089 16th St 
(415) 621-9294 
SLIDE 
430 Mason 
(415) 421-1916 
SUM’S 
333 11th St 
(415)255-0333 
SOM. 

2925 16th St 
(415) 558-8521 

SPACE 550 

550 Barneveld 
(415) 550-8286 

STUD 

399 Ninth St 
(415) 252-7883 

SUPPERCLUB 

657 Harrison 
(415) 348-0900 
TEMPLE 
540 Howard 
(415) 978-9942 
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1015 FOLSOM 

1015 Folsom 
(415) 431-1200 
330 RITCH 
330 Ritch 
(415) 541-9574 
TOP OF THE MARK 
Mark Hopkins 
Intercontinental 
Hotel 
1 Nob Hill 
(415) 616-6916 
TUNNEL TOP 
601 Bush 
(415) 986-8900 
UNDERGROUND SF 
424 Haight 
(415) 864-7386 
VESSEL 
85 Campton 
(415) 433-8585 
WARFIELD 
982 Market 
(415) 345-0900 
YOSHI’S SAN 
FRANCISCO 
1330 Fillmore 
(415) 655-5600 

BAY AREA 
ANNA’S JAZZ 
ISLAND 

2120 Allston Way, 
Berk 

(510) 841-JAZZ 

ASHKENAZ 

1317 San Pablo, 
Berk 

(510) 525-5054 

BECKETT’S 

2271 Shattuck, 
Berk 

(510) 647-1790 
BLAKES 
2367 Telegraph, 
Berk 

(510) 848-0886 

FOX THEATER 

1807 Telegraph, 
Oakl 

1-800-745-3000 

FREIGHT AND 
SALVAGE COFFEE 
HOUSE 

1111 Addison, 

Berk 

(510) 548-1761 

JUPITER 

2181 Shattuck, 
Berk 

(510) THE-ROCK 

924 GILMAN 
STREET PROJECT 

924 Gilman, Berk 
(510) 525-9926 

LA PENA 

CULTURAL 

CENTER 

3104 Shattuck, 
Berk 

(510) 849-2568 

SHATTUCK DOWN 
LOW 

2284 Shattuck, 
Berk 

(510) 548-1159 

STARRY PLOUGH 

3101 Shattuck, 
Berk 

(510) 841-2082 

STORK CLUB 

2330 Telegraph, 
Oakl 

(510) 444-6174 
21 GRAND 
416 25th St, Oakl 
(510) 444-7263 
UPTOWN 
1928 Telegraph, 
Oakl 

(510) 451-8100 

YOSHI’S 

510 Embarcadero 
West 

Jack London 
Square, Oakl 
(510) 238-9200 

SFBG 



































































STAGE LISTINGS 



Lucky Girl (with Cheryl Smith) is one highlight at this year’s 
DIVAfest. I PHOTO BY LAURIE GALLANT 


Stage listings are compiled by Guardian staff. 
Performance times may change; call venues 
to confirm. Reviewers are Robert Avila, Rita 
Felciano, and Nicole Gluckstern. Submit items 
for the listings at listings@sfbg.com. For fur¬ 
ther information on how to submit items for 
the listings, see Picks. For complete listings, 
see www.sfbg.com. 

THEATER 


OPENING 


Candide of California 1620 Gough; www. 
custommade.org. $10-28. Previews Fri/13- 
Sat/14, 8pm. Opens Tues/17, 8pm. Runs 
Thurs-Sat, 8pm. Through June 4. Custom Made 
Theatre presents this modernized version of 
the Voltaire tale, which was a hit at the SF 
Fringe Festival. 

Risk is This...The Cutting Ball New 
Experimental Plays Festival EXIT on Taylor, 
227 Taylor; (800) 838-3006, www.cuttingball. 
com. $20-50. Opens Fri/13, 8pm. Runs Fri-Sat, 
8pm. Through June 25. Cutting Ball Theater 
closes its 11 th season with a festival of experi¬ 
mental plays, including works by Eugenie Chan, 
Rob Melrose, and Annie Elias. 

ONGOING 


pji Caliente Pier 29, The Embarcadero; 438- 
“ 2668, www.love.zinzanni.org. $117-145. 
Wed-Sat, 6pm; Sun, 5pm. Open-ended. Ricardo 
Salinas, cofounder of famed Mission-born 
radical Latino comedy trio Culture Clash, pen¬ 
etrates the velvet enclave of Teatro ZinZanni, 
taking the helm for its latest Euro-style din¬ 
ner-cirque cabaret show. (Avila) 

Cancer Cells The Garage, 975 Howard; 518- 
1517, www.975howard.com. $15. Fri-Sat, 

8pm; Sun, 2pm. Through May 22. Performers 
Under Stress and directors Geoff Bangs and 
Scott Baker offer this well-conceived program 
of late Pinter works, a total of nine plays and 
poems intelligently arranged and unevenly but 
in some cases vibrantly performed (especially 
in the case of One for the Road ) in a fleet 90- 
minute evening. (Avila) 

Devil/Fish 2781 24 th St; www.cirquenoveau. 
com. $26. Fri-Sat, 7pm; Sun, 6pm. Through 
May 22. Cirque Noveau presents a story 
involving aerial performance, acrobatics, and 
more. 

Eleanor EXIT Theatre, 156 Eddy; (800) 838- 
3006, www.brownpapertickets.com. $10-25. 
Thurs-Sat, 8pm; Sun, 3pm. Through May 28. 
Though it seems fitting that a two-and-a- 


half-hour long epic about historical diva and 
queen Eleanor of Aquitane should debut at 
EXIT Theatre’s DIVAfest, Dark Porch Theatre’s 
production of Eleanor lacks the charisma of its 
muse. A confused tangle of unnecessary sub¬ 
plots and under-developed characters, Eleanor 
tries to fit in an 800-year-old grudge match, 
a thwarted celestial ascension, political chi¬ 
canery, assassination, adultery, an existential 
chess game, a crusade, medieval grrrl power, 
and the quest for the holy grail into a single 
show, with decidedly mixed results. On the 
one hand, Alice Moore as the titular queen is 
a delicious blend of regal and calculating, and 
Nathan Tucker as her equally conniving con¬ 
sort, Henry II, makes a surprisingly vital and 
robust king. The design elements are strong, 
and Dark Porch Theatre’s trademark live music 
and physical-movement interludes are cleverly 
arranged. But on the downside, Eleanor also 
displays what is gradually becoming another 
one of DPT’s trademarks, an overly convoluted 
script in need of major tightening in focus. 
Playwright/director Margery Fairchild needs to 
sacrifice a good chunk of bit-player intrigue, 
and rely more on the strength of her iconic 
queen, to move the action to an endgame 
more rewarding than this version’s anti-cli¬ 
mactic exile to eternal oblivion. (Gluckstern) 
rji Geezer Marsh, 1062 Valencia; (800) 838- 
^ 3006, www.themarsh.org. $20-50. Thurs, 
8pm; Sat, 5pm; Sun, 3pm. Through July 10. The 
Marsh presents a new solo show about aging 
and mortality by Geoff Hoyle. 

Hugh Jackman, in Performance at the Curran 
Theatre Curran Theatre, 445 Geary; (888) 
746-1799, www.shnsf.com. $40-150. Tues- 
Fri, 8pm; Sat, 2 and 8pm; Sun, 2pm. Through 
May 15.The shout that went up the moment 
he came onstage was enough to let you know 
this entertainer could do no wrong with this 
audience. But perhaps just to be on the safe 
side, Hugh Jackman immediately began court¬ 
ing the 1700 people packed into the Curran 
from the front rows to the balcony, speaking 
to many individually, embracing one or two, 
bringing some onstage, or just flashing them 
his leading-man smile. Jackman’s limited and 
exclusive San Francisco engagement, courtesy 
of producer Carole Shorenstein Hays, wasn’t 
my cup of tea, or whatever they drink Down 
Under, but devotees of the Aussie star from 
Hollywood ( X-Men ) and Broadway ( The Boy 
from Oz ) got the love-fest they wanted. And 
the multifaceted actor is all pro, likeable and 
impressive even amid the cheesier aspects of 
a throwback form: a song-and-dance varietal 
in an old-school showbiz vein, featuring much 
personal and professional reminiscing, joking 


around (including tussles with his personal 
trainer [Steve Lord] over a dancing prohibition 
in the buff-up period before his next Wolverine 
pic), musical routines, and somewhat incon¬ 
gruous medleys backed by an 18-piece band 
(under direction of Patrick Vaccariello) and 
flanked by Broadway talents Merle Dandridge 
{Rent, Spamalot, Aida) and Angel Reda 
{Wicked). (Avila) 

Loveland The Marsh, Studio Theater, 1062 
Valencia; (800) 838-3006, www.themarsh.org. 
$20-50. Fri, 8pm; Sat, 8:30pm. Through June 
4. Ann Randolph’s popular one-woman show 
about a misfit returning to Ohio from L.A. 
m Lucky Girl EXIT Studio, 156 Eddy; (800) 
— 838-3006, www.brownpapertickets.com. 
$10-25. Thurs-Sat, 8pm; Sun, 3pm. Through 
May 28. Honey (Cheryl Smith) talks about “the 
shoes” first, the shoes repeatedly, against 
even her analyst’s power to retain a common 
interest in the footwear of her attacker. Why 
should she so concern herself with this detail 
of the man who assaulted her, wounding her in 
ways too subtle and deep to measure—unless 
through the wayward precision of the poetical 
imagination some measure might actually be 
taken. That is the force and beauty of Lucky 
Girl, a notable new stage adaptation by Tom 
Juarez of poet Frances Driscoll’s 1997 collec¬ 
tion, The Rape Poems, which premieres as part 
of Exit Theatre’s DIVAfest 2011. Juarez crafts 
an engagingly dynamic and delicate narrative 
arc from Driscoll’s thematically joined but oth¬ 
erwise disparate poems, gorgeously formulat¬ 
ed verses that delve into a devastating subject 
with an unexpected range of humor, insight, 
and compassion. This supple range is acutely 
grasped and exquisitely interpreted by Smith, 
whose gripping performance (keenly directed 
by Kathryn Wood) eschews anything remotely 
sentimental for a complex and moving portrait 
of the enduring aftermath of terror. (Avila) 

The Real Americans The Marsh MainStage, 
1062 Valencia; 282-3055, www.themarsh.org. 
$25-50. Fri, 8pm; Sat, 8:30pm (also July 10, 

17, and 24, 2pm). Through July 24. Dan Hoyle’s 
popular show about city and small-town life, 
directed by Charlie Varon. 

Silk Stockings Eureka Theatre, 215 Jackson; 
255-8207, www.42ndstmoon.org. $24-44. 
Wed, 7pm; Thurs-Fri, 8pm; Sat, 6pm; Sun, 3pm. 
Through May 22. 42 nd Street Moon presents a 
Cole Porter production. 

A Streetcar Named Desire Actors Theatre, 

855 Bush; 345-1287, www.actorstheatresf. 
org. $26-38. Wed-Sat, 8pm. Through June 4. 
Actors Theatre of San Francisco presents the 
Tennessee Williams tale. 

Talking With Angels Royce Gallery, 2901 
Mariposa; (800) 838-3006, www.brownpaper- 
tickets.com. $21-35. Thurs-Sat, 8pm. Through 
May 21. A play by Shelley Mitchell set in Nazi- 
occupied Hungary. 

m Vice Palace: The Last Cockettes Musical 

“ Thrillpeddlers’ Hypnodrome, 575 10 th 
St; (800) 838-3006, www.brownpapertick- 
ets.com. $30-35. Fri-Sat, 8pm; Sun, 7pm. 
Through July 31. Hot on the high heels of a 
22-month run of Pearls Over Shanghai, the 
Thrillpeddlers are continuing their Theatre of 
the Ridiculous revival with a tits-up, balls-out 
production of The Cockettes’ last musical, 

Vice Palace. Loosely based on the terrifyingly 
grim “Masque of the Red Death” by Edgar 
Allan Poe, part of the thrill of Palace is the 
way that it weds the campy drag-glamour of 
Pearls Over Shanghai with the Thrillpeddlers’ 
signature Grand Guignol aesthetic. From an 
opening number set on a plague-stricken 
street (“There’s Blood on Your Face”) to a 
charming little cabaret about Caligula, staged 
with live assassinations, an undercurrent of 
darkness runs like blood beneath the shame¬ 
less slapstick of the thinly-plotted revue. As 
plague-obsessed hostess Divina (Leigh Crow) 
and her right-hand “gal” Bella (Eric Tyson 
Wertz) try to distract a group of stir-crazy 
socialites from the dangers outside the villa 
walls, the entertainments range from silly to 
salacious: a suggestively-sung song about 
camel’s humps, the wistful ballad “Just a 
Lonely Little Turd,” a truly unexpected Rite 
of Spring- style dance number entitled “Flesh 
Ballet.” Sumptuously costumed by Kara Emry, 
cleverly lit by Nicholas Torre, accompanied 
by songwriter/lyricist (and original Cockette) 
Scrumbly Koldewyn, and anchored by a core of 
Thrillpeddler regulars, Palace is one nice vice. 
(Gluckstern) sfbg 



BY ANTON CHEKHOV 
A NEW VERSION BY SARAH RUHL 

Based on a literal translation by EliseThoron with 
Natalya Paramonova and Kristin Johnsen-Neshati 

DIRECTED BY LES WATERS 
Closes May 22 

Tickets $ 34 + • under 30 ? Many seats Vz-price! 
Call 510 647-2949 • Click berkeleyrep.org 

© Berkeley Rep 



Find out where to go and what to do for 
SF Pride 2011! The insiders guide to a queer 
Bay Area experience in the Guardian's colorful 
and engaging annual Queer Pride issue. 
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ON THE CHEAP LISTINGS 


A STREETCAR NAMED DESIRE 

Friday May 20, 8pm (Doors open 7pm) 

Aging southern belle, Blanche DuBois (Vivien Leigh) moves into her sister’s 
New Orleans home igniting explosive passion and conflict between Stella 
(Kim Hunter) and her volatile brother-in-law (Marlon Brando). 

Paramount Movie Classics include live Wurlitzer organ serenade, 

Dec-O-Win raffle, newsreel, cartoon, previews. 

Admission ONLY $5 •ticketmaster.com or 800-745-3000 
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CALIFORNIA’S 
BEST LARGE 
WEEKLY 
NEWSPAPER 

The California Newspaper Publishers Association has awarded the 
San Francisco Bay Guardian its coveted “GENERAL EXCELLENCE” 
award in the best large weekly* category in California for 2011. 


GUARDIAN 



The March front page of our 24th annual 
Freedom of Information issue 


The blue ribbon panel of judges said 
“The San Francisco Bay Guardian 
knows itself, knows what it does and 
does itvery well. In depth reporting, 
with an attitude yet fully fair, is a real 
contribution 
to a democrat¬ 
ic society. The 
FOI awardsareashiningdiamond in 
the rough, The arts and culture cover 
age sparkles in words and design. 
The listingsare endless.” 

*25K Circulation & Above. 
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THE SAN FRANCISCO BAY GUARDIAN. 

PRINTING THE NEWS AND 
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This top-heavy skateboard legend and “Beautiful Loser” is one of 
the many unlikely juxtapositions found in Justin Hager’s opening 
reception for “Oxy Moron” at Welcome Stranger on Fri/13. 

IMAGE COURTESY OF MISTERPERSON.COM 


On the Cheap listings are compiled by Jackie 
Andrews. Submit items for the listings at list- 
ings@sfbg.com. For further information on 
how to submit items for the listings, see Picks. 

WEDNESDAY 11 

Fear free zone Red Poppy Art House, 2698 
Folsom, SF; www.fearnotproject.com. 6-9pm, 
free. The phrase “do not be afraid” appears 
in the Bible 366 times and happens to be 
subject of Jennifer Maria Harris’s “Fear Not 
Project” in which the artist uses unlikely 
methods to spread her anti-fearmongering 
message. On display for the opening recep¬ 
tion includes the Fear Not Library — in which 
the text from best-sellers like the Koran and, 
yup, even Harry Potter, have been whited-out 
to leave only messages of fearlessness - tons 
of images of her street art, and a broadcast 
of hundreds of voices urging listeners to be 
not afraid (dial 1-888-363-2332 and leave 
a message at the beep to be a part of that 
broadcast). 

THURSDAY 12 

Crossroads Film Festival SFMOMA, 151 Third 
St., SF; www.sfmoma.org. 7pm, $7-10. Attend 
this year’s installment of SF Cinematheque’s 
avant-garde film festival featuring works 
from emerging and established filmmakers. 
The program will kick off its it’s 50 th year with 
the culminating screening of Cinematheque’s 
Radical Light series - with rediscovered and 
restored celluloid rarities and gems - to cel¬ 
ebrate the 2010 publication of Radical Light: 
Alternative Film and Video in the San Francisco 
Bay Area, 1945-2000. 

FRIDAY 13 

Art in Storefronts’ Central Market launch The 

ARTery Project, U.N. Plaza, Market and Sixth 
St., SF; www.sfartcommission.org, www.black- 
rockarts.org. 5-7pm, free. Art in Storefronts, 
the city-wide project to brighten up blighted 
and under-used storefronts and outer walls 
with site-specific art installations and murals, 
now in its second year, returns to the area of 
central Market with a neighborhood celebra¬ 
tion. Six storefront installations and five 
murals will be unveiled, and local galleries will 
hold receptions, as live music and Off the Grid 
food trucks and other vendors line Market for 
a lively cultural experience. 

“Oxy Moron” opening reception Welcome 
Stranger, 460 Gough, SF; www.wel- 
comestranger.com, www.misterperson.com. 
6-9pm, free. Check out the “drawerings” and 
“painterings” of Justin Hager at the opening 


reception for his solo show “Oxy Moron” in 
which the artist cleverly pairs two contra¬ 
dictory pop-cultural references to create a 
crazy hybridized paradoxical meme-monster 
like the E.T.-T-Boz combo “E.T. Boz,” or the 
“Urkel Jerks” version of the Circle Jerk’s 
famous dancing dude (can you guess what the 
outcome is?) The show has some pretty cool 
sponsorships to keep you fed and flying, most 
notably corndogs by Straw and brewskies by 
Pabst. 

SATURDAY 14 

Go Oakland Asian Cultural Center, 388 Ninth 
St. No. 290, Oakl.; www.bayareago.org. 1- 
4pm, free. There’s a Bay Area association for 
everything it seems, and the game of Go is no 
exception. Good thing, because members of 
the Bay Area Go Players Association will be on 
hand to teach you how to play the world’s old¬ 
est board game. Popular in East Asia and still 
played in its original form, Milton Bradley has 
nothing on this 4,000 year-old game, combin¬ 
ing complex strategy with a seemingly simplis¬ 
tic set of rules. Once you learn the ropes, the 
experts will send you along with a free game 
set complete with a booklet of strategies. 
“Apocalypse Meow” opening reception Space 
Gallery, 1141 Polk, SF; www.spacegallerysf. 
com. 7pm-midnight, free. For the crazy cat 
lady in all of us, this group show celebrates all 
things feline - with or without laser beams 
shooting out of their adorable little eyes, 
a la Kittenzilla of Western Addition street- 
art fame. Sixteen artists, including Ryan 
Jones, Helen Bayley, and two of three of the 
aforementioned laser kitty creators examine 
everything from LOLcats to Kit-Kats. Also be 
sure to check out Space’s sister gallery - more 
like a Siamese twin, actually - Lopo Gallery 
for the show “Of Course”, featuring artwork 
by Chad Hasegawa, Justin Lovato, and Jason 
Vivona. It’s right upstairs, so you have no 
excuse not to. 

MONDAY 16 

Swinging in the Shadows E6 Gallery, 1632 
Market, SF; www.beatera.org. 7pm, free. 

We all know about the San Francisco Beats, 
thanks to local landmarks like City Lights and 
its neighboring Vesuvio Bar, but what do you 
know about the L.A. and Venice West Beat 
scenes? Tonight, check out a free screening 
of Swinging in the Shadows: The Untold Story 
of the California Beat Era and a Q&A session, 
after which you can wow your vacationing 
friends with historical accuracy while nurs¬ 
ing whiskey-sodas at North Beach’s famous 
watering holes, sfbg 
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FILM LISTINGS 



Serious-mode Will Ferrell stars in Everything Must Go, out Fri/13. 

COURTESY OF JOHN ESTES/ROADSIDE ATTRACTIONS 


Film listings are edited by Cheryl Eddy. 

Reviewers are Kimberly Chun, Michelle 
Devereaux, Peter Galvin, Max Goldberg, Dennis 
Harvey, Johnny Ray Huston, Louis Peitzman, 
Lynn Rapoport, Ben Richardson, and Matt 
Sussman. For rep house showtimes, see Rep 
Clock. For first-run showtimes, see Movie Guide 
at www.sfbg.com. For complete film listings, see 
www.sfbg.com. 

OPENING 


pm Bridesmaids For anyone burned out on 
Hd bad romantic comedies, Bridesmaids can 
teach you how to love again. This film is an 
answer to those who have lamented the lack of 
strong female roles in comedy, of good vehicles 
for Saturday Night Live cast members, of an 
appropriate showcase for Melissa McCarthy. 

The hilarious but grounded Kristen Wiig stars as 
Annie, whose best friend Lillian (Maya Rudolph) 
is getting hitched. Financially and romantically 
unstable, Annie tries to throw herself into her 
maid of honor duties — all while competing 
with the far more refined Helen (Rose Byrne). 
Bridesmaids is one of the best comedies in recent 
memory, treating its relatable female characters 
with sympathy. It’s also damn funny from start 
to finish, which is more than can be said for most 
of the comedies Hollywood continues to churn 
out. Here’s your choice: let Bridesmaids work its 
charm on you, or never allow yourself to com¬ 
plain about an Adam Sandler flick again. (2:04) 
Balboa. (Peitzman) 

pm The Double Hour Slovenian hotel maid 
“ Sonia (Ksenia Rappoport) and security 
guard Guido (Filippo Timi) are two lonely people 
in the Italian city of Turin. They find one another 
(via a speed-dating service) and things are 
seriously looking up for the fledgling couple 
when calamity strikes. This first feature by 
music video director Giuseppe Capotondi takes 
a spare, somber approach to a screenplay (by 
Alessandro Fabbri, Ludovica Rampoldi, and 
Stefano Sardo) that strikingly keeps raising, 
then resisting genre categorization. Suffice it to 
say their story goes from lonely-hearts romance 
to violent thriller, ghost story, criminal intrigue, 
and yet more. It doesn’t all work seamlessly, 
but such narrative unpredictability is so rare at 
the movies these days that The Double Hour is 
worth seeing simply for the satisfying feeling of 
never being sure where it’s headed. (1:35) Clay, 
Smith Rafael. (Harvey) 

pm Everything Must Go Just skirting the edge 
“ of sentimentality and banality, Everything 
Must Go aims to do justice by its source mate¬ 
rial: Raymond Carver’s rueful, characteristically 
spare short story, “Why Don’t You Dance?,” 
from the 1988 collection Where I’m Calling From. 
And it mostly succeeds with some restraint 
from its director-writer Dan Rush, who mainly 
helmed commercials in the past. Everything 
Must Go gropes toward a cinematic search for 
meaning for the Willy Lomans on both sides 
of the camera — it’s been a while since Will 
Ferrell attempted to stretch beyond selling a 
joke, albeit often extended ones about mascu¬ 
linity, and go further as an actor than 2006’s 
Stranger Than Fiction. The focus here turns to 
the despairing, voyeuristic whiskey drinker of 
Carver’s highly-charged short story, fills in the 
blanks that the writer always carefully threaded 
into his work, and essentially pushes him down 


a crevasse into the worst day of his life: Ferrell’s 
Nick has been fired and his wife has left him, 
changing the locks, putting a hold on all his bank 
accounts, and depositing his worldly posses¬ 
sions on the lawn of their house. Nick’s car has 
been reclaimed, his neighbors are miffed that 
he’s sleeping on his lawn, the cops are doing 
drive-bys, and he’s fallen off the wagon. His 
only reprieve, says his sponsor Frank (Michael 
Pena), is to pretend to hold a yard sale; his only 
help, a neighborhood boy Kenny who’s searching 
for a father figure (Christopher Jordan Wallace, 
who played his dad Notorious B.I.G. as a child in 
2009’s Notorious ) and the new neighbor across 
the street (Rebecca Hall). Though Rush expands 
the characters way beyond the narrow, brilliant 
scope of Carver’s original narrative, the urge to 
stay with those fallible people — as well as the 
details of their life and the way suburban detri¬ 
tus defines them, even as those possessions 
are forcibly stripped away — remains. It makes 
for an interesting animal of a dramedy, though 
in Everything Must Go’s search for bright spots 
and moments of hope, it’s nowhere near as raw, 
uncompromising, and tautly loaded as Carver’s 
work can be. (1:36) (Chun) 

Forks Over Knives Lee Fulkerson steps up as the 
latest filmmaker-turned-guinea-pig to appear 
in his own documentary about nutrition. As he 
makes progress on his 12-week plan to adopt 
a “whole foods, plant-based diet” (and curb his 
Red Bull addiction), he meets with other former 
junk food junkies, as well as health profession¬ 
als who’ve made it their mission to prevent or 
even reverse diseases strictly through dietary 
changes. Along the way, Forks Over Knives 
dishes out scientific factoids both enlightening 
and alarming about the way people (mostly us 
fatty Americans, though the film investigates 
a groundbreaking cancer study in China) have 
steadily gotten unhealthier as a direct result of 
what they are (or in some cases, are not ) eat¬ 
ing. Fulkerson isn’t as entertaining as Morgan 
Spurlock (and it’s unlikely his movie will have the 
mainstream appeal of 2004’s Super Size Me), 
but the staunchly pro-vegan Forks Over Knives 
certainly offers some interesting, ahem, food for 
thought. (1:36) Bridge. (Eddy) 
pm Hesher See “Ride the Lightning.” (1:45) 

Hi Embarcadero. 

m Nostalgia for the Light Chile’s Atacama 
Hd Desert, the setting for Patricio Guzman’s 
lyrically haunting and meditative documentary, 
is supposedly the driest place on earth. As a 
result, it’s also the most ideal place to study 
the stars. Here, in this most Mars-like of earthly 
landscapes, astronomers look to the heavens in 
an attempt to decode the origins of the universe. 
Guzman superimposes images from the world’s 
most powerful telescopes — effluent, gaseous 
nebulas, clusters of constellations rendered in 
3-D brilliance — over the night sky of Atacama 
for an even more otherworldly effect, but it’s 
the film’s terrestrial preoccupations that reso¬ 
nate most. For decades, a small, ever dwindling 
group of women have scoured the cracked clay 
of Atacama searching for loved ones who disap¬ 
peared early in Augusto Pinochet’s regime. They 
take their tiny, toy-like spades and sift through 
the dirt, finding a partial jawbone here, an entire 
mummified corpse there. Guzman’s attempt 
through voice-over to make these “architects 
of memory,” both astronomers and excava- 


To advertise in our film section call 415-487-4600. 


tors alike, a metaphor for Chile’s reluctance to 
deal with its past atrocities is only marginally 
successful. Here, it’s the images that do all the 
talking — if “memory has a gravitational force,” 
their emotional weight is as inescapable as a 
black hole. (1:30) Lumiere. (Devereaux) 

Priest Paul Bettany stars as the titular vampire- 
fighter in this graphic novel adaptation. (1:27) 
True Legend “Directed by Yuen Woo Ping” = 
high-flying martial arts galore. (1:56) Lumiere. 

ONGOING 


The Beaver It’s been more than 15 years since 
Jodie Foster sat in the director’s chair; she’s back 
with The Beaver, which tells the unique story of 
Walter Black (Mel Gibson), a clinically depressed 
man who struggles through his suicidal desires 
with the help of a beaver puppet. Walter uses 
the puppet — which he also voices — as a way 
of connecting with his family and the outside 
world. The film examines both the comedic 
aspects and the devastating reality of mental ill¬ 
ness, and the script walks the line between dark 
and light — it’s the first feature from Kyle Killen, 
who created the critically adored but short-lived 
TV series Lone Star. The Beaver gets points for 
ambition, but it’s ultimately too all over the place 
to come together in the end. The moments of 
humanity are undercut by scenes of Walter and 
his wife Meredith (Foster) having sex with the 
puppet in the bed — intentionally funny, but 
jarring nonetheless. Still, Foster’s direction is 
solid and, for all its faults, The Beaver is a great 
reminder of Gibson’s legitimate talent. (1:31) SF 
Center, Sundance Kabuki. (Peitzman) 
pm Bill Cunningham New York (1:24) 

Hi Embarcadero. 

pm Cave of Forgotten Dreams (1:35) SF Center, 
Hd Sundance Kabuki. 

The Conspirator (2:02) Embarcadero. 

Fast Five (1:41) Empire, 1000 Van Ness, 
pm Hanna (1:51) 1000 Van Ness, 
lid SF Center. 

Hoodwinked Too! Hood vs. Evil (1:25) 1000 
Van Ness. 

pm Incendies When tightly wound emigre Nawal 
Hi (Luba Azabal) dies, she leaves behind adult 
twins Jeanne (Melissa Desormeaux-Poulin) and 
Simon (Maxim Gaudette) — and leaves them 
documents that only compound their feelings 
of grief and anger, suggesting that what little 
they thought they knew about their background 
might have been a lie. While resentful Simon at 
first stays home in Montreal, Jeanne travels to 
fictive “Fuad” (a stand-in for source-material 
playwright Wajdi Mouawad’s native Lebanon), 
playing detective to piece together decades later 
the truth of why their mother fled her home¬ 
land at the height of its long, brutal civil war. 
Alternating between present-day and flashback 
sequences, this latest by Canadian director 
Denis Villeneuve (2000’s Maelstrom ) achieves an 
urgent sweep punctuated by moments of shock¬ 
ing violence. Resembling The Kite Runner in some 
respects as a portrait of the civilian victimization 
excused by war, it also resembles that work in 
arguably piling on more traumatic incidences and 
revelations than one story can bear — though so 
much here has great impact that a sense of over¬ 
contrivance toward the very end only slightly 
mars the whole. (2:10) Embarcadero. (Harvey) 
pm Jane Eyre (2:00) 

Hi Opera Plaza. 

Jumping the Broom (1:48) 1000 Van Ness, 
Shattuck. 

Last Night (1:30) Sundance Kabuki. 

pm Limitless (1:37) 

Hd WOO Van Ness, 
pm Meek’s Cutoff (1:44) 

Hi Opera Plaza, 
pm My Perestroika (1:27) 

Hd Balboa. 

pm The Princess of Montpensier (2:19) 

Hd Opera Plaza, Smith Rafael. 

Potiche (1:43) Embarcadero, Smith Rafael. 

Prom (1:44) 1000 Van Ness. 

Queen to Play From first-time feature direc¬ 
tor Caroline Bottaro comes this drama about... 
chess. Wait! Before your eyes glaze over, here are 
a few more fast facts: it’s set in idyllic Corsica 
and features, as an American expat, Kevin Kline 
in his first French-speaking role. (Side note: is 
there a Kline comeback afoot? First No Strings 
Attached, then The Conspirator, and now Queen 
to Play. All within a few short months.) Lovely 
French superstar Sandrine Bonnaire plays Helene, 
a hotel maid who has more or less accepted her 
unremarkable life — until she happens to catch 
a couple (one half of which is played by Jennifer 

CONTINUES ON PAGE 48 » 



BASED ON THE GRAPHIC NOVEL 
SERIES "PRIEST" BY 


PG-13 I PARENTS STRONGLY CAUTIONED 

SOME MATERIAL MAY BE INAPPROPRIATE FOR CHILDREN UNDER 13 

INTENSE SEQUENCES OF VIOLENCE AND ACTION, " 
DISTURBING IMAGES AND BRIEF STRONG LANGUAGE 


Soundtrack on 
I Madison Gate Records I 


FACEBDDK.CD M/PR I E STM □ VI E 


| STARTS FRIDAY, MAY 

in CHECK LOCAL LISTINGS FOR 1 
l*J THEATERS AND SHOWTIMES | 

| IN THEATERS IN 

3D AND reaLD))3D | 


SONY 


make, believe 


INDEPENDENT, LOCALLY-OWNED | SAN FRANCISCO BAY GUARDIAN | SFBG.COM | FILM LISTINGS 47 




























To advertise in our film section call 415-487-4600. 


FILM LISTINGS 


A ROMANCE. A ROBBERY. A MYSTERY. 
NOTHING IS WHAT IT SEEMS. 


“DIABOLICALLY CLEVER! 
THE BEST MOVIE OF ITS 
KIND SINCE TELL NO ONE!’ 

You may want to see it a second or even 
a third time to decipher its secrets... 
you don’t want it to end.” /JSN 

-Stephen Holden, THE NEW YORK TIMES F 1 


“★★★★! 


A twisty Italian thriller that keeps us guessing. 
Deliciously, maliciously deft” 

-Joe Neumaier, DAILY NEWS 


KSENIA RAPPOPORT 
FILIPPO TIM I 
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VENICE INT’L FILM FESTIVAL k/J 

THE 
DOUBLE 
HOUR 


(LA DOPPIA ORA) 


A FILM BY GIUSEPPE CAPOTONDI 

© indigo film 4 M fUL„ “Bffi 

© 2009 MEDUSA FILM - INDIGO FILM. ALL RIGHTS RESERVED. 
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"GET READY FOR WILL FERRELL 
LIKE YOU'VE NEVER SEEN HIM! 



A PERFORMANCE THAT RINGS TRUE 
IN EVERY DETAIL." 

- Peter Travers, ‘RgflitlgStone 

"THE WILL FERRELL MOVIE 
YOU MUST SEE." 

- David Walters, DETAILS 

r : « 

- Troy Patterson, KSilfll 

EVERYTHING 

MUST G 


LIONSGATE 

V rMvcr I on EVERYTHING MUST GO. LLC. 02011 ROADSIDE ATTRACTIONS LLC. 

? INYbt: Lfal-J ALL RIGHTS RESERVED ALL RIGHTS RESERVED 

) WWW.EVERYTHINGMUSTGO-THEMOVIE.COM 


SPECIAL ENGAGEMENTS START FRIDAY, MAY 13 


Sundance KABUKI CINEMAS 1881 Post St at Fillmore AMC Loews METREON 16 101 4th St 
415/929-4650 888/AMC-4FUN 


EAST BAY SAN JOSE 

Berkeley, Landmark's California Theatre Campbell, Camera Cinemas Camera 7 @ The Pruneyard 

Oakland, Landmark's Piedmont San Jose, Century Theatres Century 23 

Pleasant Hill, Cinemark CineArts @ Pleasant Hill 5 MARIN San Rafael, Cinemark Century Regency 
PENINSULA NORTH COUNTIES 

Palo Alto, Landmark Theatres Aquarius Theatre Santa Rosa, Summerfield Cinemas 

CHECK THEATRE DIRECTORIES OR CALL FOR SOUND INFORMATION AND SHOWTIMES SPECIAL ENGAGEMENTS NO PASSES OR OISCOUNT COUPONS ACCEPTED 


MOBILE USERS: For Showtimes - Text EVERYTHING With Your ZIP CODE to 43KIX (43549) 


ONGOING 

CONT» 


Beals, cast because Bottaro is a longtime fan of 
1983’s Flashdance !) playing chess. An unlikely 
obsession soon follows, and she asks Kline’s 
character, a reclusive doctor who’s on her free¬ 
lance house-cleaning route, to help her up her 
game. None too pleased with this new friendship 
are Helene’s husband and nosy neighbors, who 
are both suspicious of the doctor and unsure of 
how to treat the formerly complacent Helene’s 
newfound, chess-inspired confidence. Queen to 
Play can get a little corny (we’re reminded over 
and over that the queen is “the most powerful 
piece”), and chess is by nature not very cinematic 
(slightly more fascinating than watching some¬ 
one type, say). But Bonnaire’s quietly powerful 
performance is worth sticking around for, even 
when the novelty of whiskery, cardigan-wearing, 
French-spouting Kline wears off. (1:36) Opera 
Plaza, Smith Rafael. (Eddy) 

Rio (1:32) 1000 Van Ness, SF Center. 

Scre4m (1:51) 1000 Van Ness. 

Something Borrowed (1:53) 1000 Van Ness, 
pm Source Code (1:33) 1000 Van Ness, 

Sundance Kabuki. 

Stake Land (1:38) Roxie. 

There Be Dragons (2:00) SF Center, Sundance 
Kabuki. 

These Amazing Shadows If you love movies, it’ll 


be hard to resist These Amazing Shadows (sub¬ 
titled “A story about the National Film Registry 
and the power of the movies”) — it’s chock full 
o’ clips from films that’ve been deemed worthy 
of inclusion in the National Film Registry’s elite 
ranks. This includes, of course, the likes of 
1942’s Casablanca and 1939’s Gone With the 
Wind, but also more recent cultural touchstones 
like 1985’s Back to the Future and a number of 
experimental, short, and silent works, and even 
a few cult films too. Along the way film scholars 
and makers (including locals Barry Jenkins, 

Rick Prelinger, and Mick LaSalle) chime in on 
their favorite films and stress why preserving 
film is important. There’s a healthy dose of film 
history, as well, with mentions of groundbreak¬ 
ing director Lois Weber (one of early cinema’s 
most prolific artists, despite her gender) and a 
discussion of why racially questionable films like 
1915’s The Birth of a Nation — a film that Boyz n 
the Flood (1991) director John Singleton recom¬ 
mended for Registry inclusion — are historically 
important despite their content. Dedicated film 
buffs won’t discover any surprises, and there’s 
not much discussion of queer film (unless John 
Waters talking about 1939’s The Wizard ofOz 
counts?), nor any mention of the current shift 
from film to digital formats (of course preserving 
old films is important, but will the Registry also 
start considering digital-only films for inclu¬ 
sion?) But perhaps these are topics for another 
film, not this nostalgia-heavy warm fuzzy that’ll 


affect anyone who remembers the magic of see¬ 
ing a personally significant film — join the mob if 
it’s 1977’s Star Wars — for the first time. (1:28) 
Sundance Kabuki. (Eddy) 
pm Thor When it comes to superhero movies, 

™ I’m not easily impressed. Couple that with 
my complete disinterest in the character of 
Thor, and I didn’t go into his big-screen debut 
with any level of excitement. Turns out Kenneth 
Branagh’s Thor is a genre standout — the best 
I’ve seen since 2008’s Iron Man. For those who 
don’t know the mythology, the film follows Thor 
(Chris Hemsworth) as he’s exiled from the realm 
of Asgard to Earth. Once there, he must reclaim 
his mighty hammer — along with his powers 
— in order to save the world and win the heart 
of astrophysicist Jane Foster (Natalie Portman). 
Hemsworth is perfectly cast as the titular hero: 
he’s adept at bringing charm to a larger-than-life 
god. The script is a huge help, striking the ideal 
balance between action, drama, and humor. That’s 
right, Thor is seriously funny. On top of that, the 
effects are sensational. Sure, the 3D is once again 
unnecessary, but it’s admittedly kind of fun when 
you’re zooming through space. (2:03) Empire, 1000 
Van Ness, Sundance Kabuki. (Peitzman) 

Tyler Perry’s Madea’s Big Happy Family (2:00) 
1000 Van Ness. 

Water for Elephants (2:00) Empire, 1000 Van 
Ness, SF Center. 

pm Win Win (1:46) 

Lumiere. sfbg 
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I Soundtrack on I 
I Madison Gate Records I 


I PG-13 I PARENTS STRONGLY CAUTIONED 


SOME MATERIAL MAY BE INAPPROPRIATE FOR CHILDREN UNDER 13 

INTENSE SEQUENCES OF VIOLENCE AND ACTION, 
DISTURBING IMAGES AND BRIEF STRONG LANGUAGE 


SCREEN GEMS. 


GUARDIAN 

SFBG* COM 


Invite you 
and a guest to see 

p R I G S t 

^ IN 30 AND reai_D))3D 


during its theatrical 
run of engagement! 


No purchase necessary to enter contest. One entry per person/household. 
Late and duplicate entries will be disqualified. Passes, each good for two 
people, are in limited supply and available while supplies last. Winners picked 
by random drawing of all valid entries received by deadline and notified by 
mail. Run-of-engagement passes received through this promotion do not 
guarantee admission to the theatre. Seating is on a first come, first served 
basis. Theatre is open to paying customers. All federal, state and local 
regulations apply. A recipient of tickets assumes any and all risks related to 
use of ticket and accepts any restrictions required by ticket provider. Screen 
Gems, San Francisco Bay Guardian, Terry Hines & Associates and their 
affiliates accept no responsibility or liability in connection with any loss or 
accident incurred in connection with use of a prize. Tickets cannot be 
exchanged, transferred or redeemed for cash, in whole or in part. We are not 
responsible if, for any reason, winner is unable to use his/her ticket in whole or 
in part. Not responsible for lost; delayed or misdirected entries. All federal and 
local taxes are the responsibility of the winner. Void where prohibited by law. 




N THEATERS MAY 13 


For your chance to receive 
a pass, good for two, 
send a self-addressed, 
stamped envelope to: 

SFBG/Priest Promo 
135 Mississippi Street 
San Francisco, CA 94107 

by Monday, May 16. 


IN THEATERS FRIDAY, MAY 1 3 
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VINCENT ZHOU ANDY GUO MICHELLE JAY 

ZHAO XUN ON XIAODONG YEOH CHOU 



f V'OPENS WITH 
ONE OF THE BEST 
ACTION SEQUENCES 
I'VE EVER SEEN" 


Philip French, The Observer 
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www.truelegerrd.ihdomina.com 


EXCLUSIVE ENGAGEMENT STARTS FRIDAY, MAY 13 


LANDMARK THEATRES 


Lumiere Theatre 

California at Polk • (415) 267-4893 
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To advertise in our film section call 415-487-4600. 


DISCOVER HUMANITYS LOST MASTERPIECE in 3D! 



SAN FRANCISCO BAY GUARDIAN ONLINE 


IT'S YOUR 
GUARDIAN NOW 


AWE-INSPIRING 

-Cheryl Eddy, SF BAY GUARDIAN 

MAGICAL 

-Walter Addiego, SAN FRANCISCO CHRONICLE 

RAVISHING 
TRANSCENDANT 

: will most assuredly do your soul good” 

-Robert Butler, KANSAS CITY STAR 

a film by Werner Herzog 

Cave forgotten 

r> R F A M S 



WWW.SUNDANCESELECTS.COM 


See il in reaL d))3d 


sundance 


SUNDANCE CINEMAS 

KABUKI CINEMA 

1881 POST ST AT FILLMORE 


-IN reaL D))3D AND DIGITAL 3D- 

CINEMARK CINEMARK 

SAN FRANCISCO CENTRE 9 CENTURY CINEMA 16 

845 MARKET ST 5TH FL OF WESTFIELD MOUNTAIN VIEW 1500 NORTH 


CINEMARK CINEMARK 

CENTURY REGENCY 6 WALNUT CREEK 14 

280 SMITH RANCH RD 1201 LOCUST ST 


(415) 346-3243 SAN FRANCISCO 1-800-FANDANGO 991# SAN FRANCISCO SHORELINE BLVD 1-800-FANDANGO 910# 1-800-FANDANGO 932# 1-800-FANDANGO 971# 



"THE SPECTACULAR JOSEPH GORDOH-LEVITT IS THE ID RUN RAMPANT. 

YOU CAN'T TAKE YOUR EYES OFF HIM!" 


-Peter Travers , ROLLING STONE 


SOMETIMES LIFE GIVES YOU THE FINGER AND 

V SOMETIMES IT GIVES YOU... . 

' JOSEPH RAINN NATAUE^^ 
GORDON-lEVrrr WILSON AMD PORTMAN 


A FILM BY SPENCER SUSSER 
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WWW.HESHERTHEMOVIE.COM 


mm*m LANDMARK THEATRES LANDMARK THEATRES 

RTS • EMBARCADERO CENTER CINEMA CALIFORNIA 

w in» mw w mwmm 0 ^ E EMBARCADERO CTR, PROMENADE 2113 KITTREDGE (BET OXFORD & SHATTUCK) 


MAY 13th 


SAN FRANCISCO 415-267-4893 
WWW.LANDMARKTHEATRES.COM 


BERKELEY 510-464-5980 
WWW.LANDMARKTHEATRES.COM 



ACADEMY AWARD" NOMINEE 

BEST FOREIGN LANGUAGE FILM 

"AN EXTRAORDINARY FILM!" 

-David Edelstein, NEW YORK MAGAZINE 

INCENDIES 

BASED ON THE PLAY BY WAJDIMOUAWAD A FILM BY DENIS VILLENEUVE 


LANDMARK THEATRES 


NOW PLAYING Embarcadero Center 


One Embarcaderi 


•( 415 ) 267-4893 


STARTS FRIDAY AT: 

LANDMARK S SHATTUCK 
LANDMARK'S AQUARIUS 
CAMERA 3 CINEMAS 
CINEARTS@SEQUOIA 
CINEARTS@PLEASANT HILL 


VIEW THE TRAILER AT WWW.INCENDIESMOVIE.COM 



AMC 

CINEMARK 

CINEMARK 

CINEMARK 

BAY STREET 16 

CENTURY 16 

CENTURY 20 

CINEARTS@CINEMAS 16 

Emeryville (888) AMC-4FUN BAYFAIR CENTER 

GREAT MALL 

Mountain View (800) FANDANGO 910# 

AMC 

San Leandro (800) FANDANGO 931# Milpitas (800) FANDANGO 940# 

CINEMARK 

EASTRIDGE 15 

CINEMARK 

CINEMARK 

CENTURY NORTHGATE 

San Jose (888) AMC-4FUN 

CENTURY 16 HILLTOP 

CENTURY 20 OAKRIDGE 

San Rafael (800) FANDANGO 933# 

AMC 

Richmond (800) FANDANGO 919# 

San Jose (800) FANDANGO 972# 

CINEMARK 

MERCADO 20 

CINEMARK 

CINEMARK 

SAN FRANCISCO CENTRE 

Santa Clara 

CENTURY 16 

CENTURY 20 DOWNTOWN San Francisco (800) FANDANGO 991# 

(888) AMC-4FUN 

PLEASANT HILL 

Redwood City 

ROXY STADIUM 14 

BRENDEN THEATRES 

Pleasant Hill (800) FANDANGO 916# (800) FANDANGO 990# 

Santa Rosa (707) 522-0330 

BRENDEN 

CINEMARK 

CINEMARK 

READING CINEMAS 

CONCORD 14 

CENTURY 20 DALY CITY 

CENTURY AT TANFORAN 

ROHNERT PARK STADIUM 16 

Concord (925)677-0450 

Daly City (800) FANDANGO 905# 

San Bruno (800) FANDANGO 998# 

Rohnert Park (800) FANDANGO #2720 



brevholstercnlt.com 
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FILM LISTINGS 



Ramones classic Rock N’ Roll High School (1979) plays the 
Castro Fri/13. 


Schedules are for Wed/ll-Tues/17 except 
where noted. Director and year are given 
when available. Double and triple features are 
marked with a •. All times are p.m. unless oth¬ 
erwise specified. 

ALAMEDA THEATRE 2317 Central, Alameda; 
www.projectyouthview.org. $5-99. “Project 
YouthView 2011: The Power of Youth in Film,” 
youth film festival, Thurs, 6:30. 

ARTISTS’ TELEVISION ACCESS 992 Valencia, SF; 
www.atasite.org. $5-6. Blaze Foley: Duct Tape 
Messiah (Triplett, 2011), Wed, 8. “Other Cinema:” 
Works by Melinda Stone, Greg Gaar, Enid Baxter 
Blader, Michael Rudner, and more, Sat, 8:30. 
“OpenScreening,” Thurs, 8. For participation info, 
contact ataopenscreening@atasite.org. 

BALBOA 3620 Balboa, SF; www.balboamovies. 
com. $20. “Opera, Ballet, and Shakespeare in 
Cinema:” Don Quixote, Sat-Sun, 10am; May 
18, 7:30. Performed by the Bolshoi Ballet. 
CASTRO 429 Castro, SF; (415) 621-6120, 
www.castrotheatre.com. Regular programming 
$7.50-10. “Faye Dunaway Double Feature:” 
•Puzzle of a Downfall Child (Schatzberg, 
1970), Wed, 2:55, 7, and Eyes of Laura Mars 
(Kershner, 1978), Wed, 4:55, 9. 8 1/2 (Fellini, 
1963), Thurs, 2:30, 5:15, 8. “Midnites for 
Maniacs: Whitey Can Rock Too:” -Rock N’ Roll 
High School (Arkush, 1979), Fri, 7:20; The 
Blues Brothers (Landis, 1980), Fri, 9:30; and 
Out of the Blue (Hopper, 1980), Fri, 11:59. All 
three films, $12. -The Good, the Bad, and the 
Ugly (Leone, 1966), Sat, 1,6:15, and Aguirre, 
The Wrath of God (Herzog, 1972), Sat, 

4:20,9:30. *20,000 Leagues Under the Sea 
(Fleischer, 1954), Sun, 2, 6:40, and Clash of 
the Titans (Davis, 1981), Sun, 4:25,9:05. 
CHRISTOPHER B. SMITH RAFAEL FILM CENTER 
1118 Fourth St, San Rafael; (415) 454-1222, 


www.cafilm.org. $6.50-15. Potiche (Ozon, 

2010), call for dates and times. The Princess of 
Montpensier (Tavernier, 2010), call for dates 
and times. Queen to Play (Bottaro, 2009), 
call for dates and times. The Double Hour 
(Capotondi, 2010), May 13-19, call for times. 
Project Happiness (Sorenson, 2011), Sun, 6:30. 
FOUR STAR 2200 Clement, SF; www.lntsf.com. 
$10. “Asian Movie Madness:” -Deaf Mute Heroine 
(Wu, 1971), Thurs, noon, 3:50,7:40, and Pursuit 
(Wong, 1980), Thurs, 1:55, 5:45, 9:35. 
MECHANICS’ INSTITUTE 57 Post, SF; 

(415) 393-0100, rsvp@milibrary.org. $10. 
“CinemaLit Film Series: Elizabeth Taylor, 

Tribute to a Star:” Suddenly, Last Summer 
(Manckiewicz, 1959), Fri, 6. 

NINTH STREET INDEPENDENT FILM CENTER 
145 Ninth St, SF; www.superastig.com. $20. 
Rakenrol (Henares, 2011), Fri, 7. 

PACIFIC FILM ARCHIVE 2575 Bancroft, Berk; 
(510) 642-5249, www.bampfa.berkeley.edu. 
$5.50-9.50. Programming resumes June 10. 
PHOENIX HOTEL 601 Eddy, SF; www.dis- 
posablefilmfest.com. Free. “Disposable Film 
Festival Bike-In Summer Tour,” Wed, 7:30. 

RED VIC 1727 Haight, SF; (415) 668-3994; 
www.redvicmoviehouse.com. $6-10. 

Bukowski: Born Into This (Dullaghan, 2003), 
Wed, 2, 7, 9:20. Cointelpro 101 (Marks, 2010), 
Thurs, 7:15,9:15. The Upsetter: The Life and 
Music of Lee “Scratch” Perry (Higbee and 
Lough, 2011), Fri-Sun, 7:15, 9:20 (also Sat- 
Sun, 2, 4). Dead Man (Jarmusch, 1996), May 
17-18, 7, 9:25 (also May 18, 2). 

ROXIE 3117 and 3125 16th St, SF; (415) 863- 
1087, www.roxie.com. $5-9.75. Brian Eno 
1971-1977: The Man Who Fell to Earth, Wed, 



Kristen Wiig and Maya Rudolph 
star in Rridesmaids, out Fri/13. 

PHOTO BY SUZANNE HANOVER 


The following is contact information for Bay 
Area first-run theaters. Please go to sfbg.com 
for a complete list of showtimes. 

Balboa 38th Ave/Balboa. 221-8184, www. 
balboamovies.com. 

Bridge Geary/Blake. 267-4893. 

Century Plaza Noor off El Camino, South SF. 
(650) 742-9200. 

Century 20 Junipero Serra/John Daly, Daly 
City. (650) 994-7469. 

Clay Fillmore/Clay. 267-4893. 

Embarcadero Center Cinema 1 Embarcadero 
Center, promenade level. 267-4893. 

Empire West Portal/Vicente. 661-2539. 

Four Star Clement/23rd Ave. 666-3488. 
Kabuki Cinema Post/Fillmore. 929-4650. 
Lumiere California/Polk. 267-4893. 


Marina Theatre 2149 Chestnut, www.lntsf. 
com/marina_theatre 

Metreon Fourth St/Mission. 1-800-FANDANGO. 
Metro Union/Webster. 931-1685. 

1000 Van Ness 1000 Van Ness. 1-800-231- 
3307. 

Opera Plaza Van Ness/Golden Gate. 267-4893. 
Presidio 2340 Chestnut. 776-2388. 

SF Centre Mission between Fourth and Fifth 
sts. 538-8422. 

Stonestown 19th Ave/Winston. 221-8182. 
Vogue Sacramento/Presidio. 221-8183. 

OAKLAND 

Grand Lake 3200 Grand, Oakl. (510) 452-3556. 
Jack London Stadium 100 Washington, Jack 
London Square, Oakl. (510) 433-1320. 
Piedmont Piedmont/41st St, Oakl. (510) 464- 
5980. 

BERKELEY AREA 

Albany 1115 Solano, Albany. (510) 464-5980. 
AMC Bay Street 16 5614 Shellmound, 
Emeryville. (510) 457-4262. 

California Kittredge/Shattuck, Berk. (510) 
464-5980. 

Cerrito 10070 San Pablo, El Cerrito. (510) 
972-9102. 

Emery Bay 6330 Christie, Emeryville. (510) 
420-0107. 

Rialto Cinemas Elmwood 2966 College Ave. at 
Ashby, Berk. (510) 433-9730. 

Shattuck Cinemas 2230 Shattuck, Berk. (510) 
464-5980. 

UA Berkeley 2274 Shattuck, Berk. (510) 843- 
1487. SFBG 


7. “SF 24 Hour Film Race 2011,” Thurs, 7. Stake 
Land (Mickle, 2010), Thurs, 7, 9:30. “I Wake Up 
Dreaming 2011: The Legendary and the Lost!:” 
•Dementia (Parker, 1955), Fri, 6:40, 9:45, and 
Phantom Lady (Siodmak, 1944), Fri, 8; -Street 
of Chance (Hively, 1942), Sat, 2:15, 6, 9:30, and 
Ministry of Fear (Lang, 1944), Sat, 3:45, 7:45; 
•The Spiritualist (Vorhaus, 1948), Sun, 2:30, 
5:45, 9:15, and The Night Has a Thousand Eyes 
(Farrow, 1948), Sun, 4, 7:30; *C-Man (Lerner, 

1949) , Mon, 6:30, 9:45, and Guilty Bystander 
(Lerner, 1950), Mon, 8; -Once a Thief (Wilder, 

1950) , Tues, 6:15, 9:45, and The Great 
Flamarion (Mann, 1945), Tues, 8. 

SAN FRANCISCO MUSEUM OF MODERN ART 
151 Third St, SF; www.sfcinema.org. $10 
(festival pass, $50). “Crossroads, Program 1: 
Radical Light: Cinematheque at 50,” Thurs, 7. 
SAN FRANCISCO STATE UNIVERSITY McKenna 
Theatre, Creative Arts Bldg, 1600 Holloway, 

SF; www.creativearts.sfsu.edu. $5-10. “51st 
Film Finals,” Fri, 7. 

VICTORIA 296116th St, SF; www.sfcinema. 
org. $10 (festival pass, $50). “Crossroads, 
Program 2: Featured Artist: Jeanne Liotta,” Fri, 
7; “Program 3: The Chilling Montage of Crimson 
Repression!”, Fri, 9; “Program 4: Observers 
Observed,” Sat, noon; “Program 5: Two Roads 
Developed,” Sat, 2:30; “Program 6: Crossroads 
Honoree: Robert Nelson,” Sat, 4:30; “Program 
7: Apparent Motion: Celebrating the Art of 
Projection,” Sat, 8; “Program 8: Playback,” Sun, 


2:30; “Program 9: The Realms of Transience...,” 
Sun, 2:30; “Program 10: The Observers (Goss, 
2011), Sun, 7:30. 

VIZ CINEMA New People, 1746 Post, SF; www. 
legacyfilmfestivalonaging.org. $11. “Legacy 
Film Festival on Aging,” Fri-Sun. 

VORTEX ROOM 1082 Howard, SF; www. 


myspace.com/thevortexroom. $5 donation. 
•Scarlet Street (Lang, 1945), Thurs, 9, and 
Scream Baby Scream (Adler, 1969), Thurs, 11. 
YERBA BUENA CENTER FOR THE ARTS 701 
Mission, SF; (415) 978-2787, www.ybca.org. 
$6-8. In a Glass Cage (Villaronga, 1987), Thurs 
and Sat, 7:30; Sun, 2. sfbg 


Cbnet.’ ufe 



Back at 4-Star Theatre! 

From 4/29 thru 7/28 

5/12: Deaf Mute Heroine 12:00 3:50 7:40 
plus Chow Yun Fat in Pursuit i :55 5:45 9:35 

7:40 show will be introduced by G. Allen Johnson from S.F. 
Chronicle. First 100 patrons who pay a $10 admission will 
receive a FREE DVD copy of DMH! More films to come 
including Kung Fu, retro 70s martial-arts extravaganza, 
80s Flong Kong cinema, contemporary Asian action/war 
epics and old-school softcore porno! 

For more information, visit 

www.LNTSF.com 


4-STAR THEATRE 


2200 Clement St. @ 23rd Ave 
San Francisco, CA 94121 


Tel: (415) 666-3488 
www.LNTSF.com 



RICHLY INSPIRING 


KEVIN THOMAS, THE LOS ANGELES TIMES 


CONVINCING, RADICAL AND 
POLITICALLY VOLATILE." 


JOHN ANDERSON, VARIETY 


"I LOVED IT AND I NEED 
ALL OF YOU TO SEE IT." 

DR. MEHMET OZ, THE DR. OZ SHOW 


I 


MONICABEACH MEDIA ^ FORKS OVER KNIVES IB BRIAN WENDEL HR LEE FULKERSON 
erJOHN CQRRY ™ ALLISON BOON«JOHN 0RFAN0P0UL0S BRIAN CRANCE MICHAEL FAHEY 

COMPOSER RAMOI IALCAZAR 3D-GRAPHICS RONBOSCACCI 


www.ForksOverKnives.com 


SPECIAL LIMITED ENGAGEMENT 

STARTS FRIDAY, MAY 13 


LANDMARK’S 

BRIDGE 

San Francisco (415)267-4893 


LANDMARK’S 

SHATTUCK 

Berkeley (510)464-5980 


FOR GROUP TICKET SALES CONTACT JACKIE@FORKSOVERKNIVES.COM 
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THE SAN FRANCISCO BAY GUARDIAN TO PLACE AN AD 415-255-7600 


marketplace 

TO PLACE A CLASSIFIED AD 

Call (415) 255-7600 | Onlineatwww.sfbg.com/classifieds | Emailclassifieds@sfbg.com 
Visit our office at 135 Mississippi, San Francisco, CA 94107 
Office hours are 8:30 - 5:30pm, Monday - Friday 


> automotive 


DONATE VEHICLE: RECEIVE 
$1000 

Grocery Coupons, Your Choice. Noah’s 
Arc, No Kill Animal Shelters. Advanced 
Veterinary Treatments. Free Towing, IRS Tax 
Deduction. Non-Runners. 1-866-912-GIVE. 
(Cal-SCAN) 

DONATE YOUR CAR, TRUCK OR BOAT TO 
HERITAGE FOR THE BLIND. Free 3 Day 
Vacation, Tax Deductible, Free Towing, All 
Paperwork Taken Care Of. 888-902-6851 
(Cal-SCAN) 

DONATE YOUR CAR: 

Children’s Cancer Fund! Help Save A Child’s 
Life Through Research & Support! Free 
Vacation Package. Fast, Easy & Tax Deduct- 
ible. Call 1-800-252-0615. (Cal-SCAN) 

> body 6c soul 


Pamper Yourself 

Immerse yourself in total mind body relax¬ 
ation therapeutic massage, acupressure, 
reflexology and Chinese cupping. Clean 
private facility, showers and steam rooms. 
$10 Dollars off with this ad. 1606 Noriega 
St, San Fran I (415) 682-7077 


> medical 


ATTENTION 

Joint & Muscle Pain Sufferers: Clinically proven 
all-natural supplement helps reduce pain and 
enhance mobility. Call 888-589-0439 to try 
Hydraflexin RISK-FREE for 90 days. (Cal-SCAN) 

Diabetes/Cholesterol/Weight Loss. 

Natural Product for Cholesterol, Blood 
Sugar and Weight. Physician recommended, 
backed by Human Clinical Studies with 
amazing results. Call to find out how to get 
a free bottle of Bergamonte! 888-615-9598. 
(Cal-SCAN) 

VIAGRA 100MG and CIALIS 
20mg!! 

40 Pills - 4 FREE for only $99. #1 Male 
Enhancement, Discreet Shipping. Only 
$2.70/pill. The Blue Pill Now! 
1-888-904-6658. (Cal-SCAN) 


> business services 


CLASSIFIED ADVERTISING 

240 California community newspapers 
reaching over 6 million Californians. 25- 
words $550 works out to 18 cents cost per 
thousand! FREE email brochure. Call 
(916) 288-6019. www.Cal-SCAN.com (Cal-SCAN) 

> financial services 


CASH NOW! 

Cash for your structured settlement or an¬ 
nuity payments. Call J.G. Wentworth. 
1-866-494-9115. Rated A+ by the Better 
Business Bureau. (Cal-SCAN) 


> misc. marketplace 


GAIN NATIONAL EXPOSURE 

Reach over 5 million young, educated 
readers for only $995 by advertising in 110 
weekly newspapers like this one. Call Jason 
at 202-289-8484. This is not a job offer. 
(AAN CAN) 

Loan Officers 

TIRED of WORKING For A BROKER-Work 
with a Mortgage Banker FHA, VA, Jumbo, 
Reverse- excellent commissions- Ray-800- 
429-5000 visit www.OakTreeFunding.com 
click Virtual LO (Cal-SCAN) 

SELL/RENT Your TIMESHARE 
For CASH!!! 

Our Guaranteed Services will Sell/ Rent 
Your Unused Timeshare for CASH! Over $78 
Million Dollars offered in 2009! 
www.SellaTimeshare.com (877) 554-2098 
(Cal-SCAN) 

WANTED /CASH PAID!!! 

Antique Classic Sports Cars. Porsche 356, 911 
Mercedes SL’s, Jaguar XK/XKE, Austin Healey. 
Any Condition!!! Call Bob 714-390-2425. 
(Cal-SCAN) 


> education 


ATTEND COLLEGE ONLINE 

from Home. *Medical, *Business, *Para- 
legal, *Criminal Justice. Job placement 
assistance. Computer available. Financial 
Aid if qualified. SCHEV certified. Call 
888-210-5162 www.Centura.us.com (Cal-SCAN) 

HIGH SCHOOL DIPLOMA! 

Graduate in 4 weeks! FREE Brochure. Call 
NOW! 1-866-562-3650 ext. 60 
www.SouthEasternHS.com (Cal-SCAN) 

HIGH SCHOOL DIPLOMA! 

Graduate in just 4 weeks!! FREE Brochure. 
Call NOW! 1-800-532-6546 Ext. 97 
www.continentalacademy.com (AAN CAN) 

> general 
employment 


Drivers/CDL Training - CAREER 
CENTRAL 

No MONEY Down. CDL Training. Work for us 
or let us work for you! Unbeatable Career 
Opportunities. *Trainee *Company Driver 
*Lease Operator Earn up to $51k *Lease 
Trainers Earn up to $80k 1-877-369-7126. 
www.CentralDrivingJobs.net (Cal-SCAN) 

GUYS & GALS 

Free to travel out of Town Business & Win¬ 
ter resorts to demo an Orange peel product. 
Hotel, Transportation, Daily cash draws. 
Apply today leave tomorrow. 1-888-872-7577. 
(Cal-SCAN) 

Paid In Advance! 

Make $1000 a Week mailing brochures 
from home! Guaranteed Income! FREE 
Supplies! No experience required. Start 
Immediately! www.homemailerprogram.net 
(AAN CAN) 


> business 
opportunities 


ADVERTISING- BEST KEPT SECRET. 

A business card sized display ad.140 
California community newspapers. Reach 
3 million+ Californians. Cost $1,550.$133 
cost per thousand. Free brochure 
(916)288-6019; www.Cal-SDAN.com (Cal-SCAN) 

$$$HELPWANTEDSSS 

Extra income! Assembling CD cases from 
Home! No Experience necessary! Call our 
Live Operators NOW! 1-800-405-7619 EXT 
2450 http://www.easywork-greatpay.com 
(AAN CAN) 


> adoption 


PREGNANT? CONSIDERING 
ADOPTION? 

Talk with caring agency specializing in 
matching Birthmothers with Families na¬ 
tionwide. LIVING EXPENSES PAID. Call 24/7 
Abby’s One True Gift Adoptions 
866-413-6293 (Void in Illinois) (AAN CAN) 

> legal notices 


FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334651-00 The following 
person is doing business as Max Eternity, 
76 Waller St San Francisco, CA 94102. This 
business is conducted by an individual. 
Registrant commenced business under the 
above-listed fictitious business name on 
the date 4/4/11 Signed Caffie M. Caldwell. 
This statement was filed by Melissa Ortiz 
on April 4, 2011 #113357. May 4, 11, 18 
and 25, 2011 

FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334765-00 The following 
person is doing business as Planted by the 
River, 328 Connecticut St San Francisco, 

CA 94107. This business is conducted by an 
individual. Registrant commenced business 
under the above-listed fictitious business 
name on the date 4/8/11 Signed Kelly A 
Walter. This statement was filed by Jennifer 
Wong on April 8, 2011 #113348. April 20, 
27, May 4 and 11, 2011 
FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334775-00 The following 
person is doing business as 1. Foundation 
for the People of Burma, 2. Planet Care / 
Global Health Access Program, 225 Bush 
St Suite 590 San Francisco, CA 94110. This 
business is conducted by a corporation. 
Registrant commenced business under the 
above-listed fictitious business name on 
the date 4/1/11 Signed Susan Comstock. 
This statement was filed by Maribel Jaldon 
on April H 2011 #113349. April 20, 27, 
May 4 and 11, 2011 
FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334803-00 The follow¬ 
ing person is doing business as Pick It Up, 
Home Organizing, 37 Madison St San Fran¬ 
cisco, CA 94134. This business is conducted 
by an individual. Registrant commenced 
business under the above-listed fictitious 
business name on the date 4/11/11 Signed 
Erin Becker. This statement was filed by 
Jennifer Wong on April H 2011 #113350. 
April 20, 27, May 4 and 11, 2011 


FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334823-00 The 
following person is doing business as 
NTM Treauser Chest Thrift Store, 205 

Broad St San Francisco, CA 94112. This 
business is conducted by an individual. 
Registrant commenced business under 
the above-listed fictitious business name 
on the date 4/12/11 Signed Valerie But¬ 
ler. This statement was filed by Maribel 
Jaldon on April 12, 2011 #113347. April 
20, 27, May 4 and 11, 2011 
FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334826-00 The 
following person is doing business as 
JL ELECTRIC, 3668 Folsom Street, San 
Francisco, CA 94110. This business is 
conducted by an individual. Registrant 
commenced business under the above- 
listed fictitious business name on the 
date 4/11/11 Signed Jorge Marticorena. 
This statement was filed by Maribel 
Jaldon on April 12, 2011 #113345. April 
20, 27 and May 4, 11, 2011 
FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334861-00 The fol¬ 
lowing person is doing business as Sam 
The Man Janitorial, 556 Carter St #502B 
San Francisco, CA 94134. This business 
is conducted by an individual. Registrant 
commenced business under the above- 
listed fictitious business name on the 
date 4/13/11 Signed Sammy Nielsen. 

This statement was filed by Susanna Chin 
on April 13, 2011 #113359. May 4, 11, 
18 and 25, 2011 

FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334917-00 The 
following person is doing business as 
Mirabel Concept & Design, 535 Bryant 
St San Francisco, CA 94107. This business 
is conducted by a corporation. Registrant 
commenced business under the above- 
listed fictitious business name on the 
date 4/1/11 Signed David S Llewellyn. 
This statement was filed by Maribel 
Jaldon on April 15, 2011 #113351. April 
27, May 4, 11 and 18, 2011 
FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334983-00 The fol¬ 
lowing person is doing business as Eman, 
660 Market St Ste 215 San Francisco, 

CA 94103. This business is conducted 
by an individual. Registrant commenced 
business under the above-listed fictitious 
business name on the date 4/19/11 
Signed Emmanuel Benisano. This state¬ 
ment was filed by Magdalena Zevallos on 
April 19, 2011 #113354. April 27, May 
4, 11 and 18, 2011 
FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0334996-00 The 
following person is doing business as 
Touch Voice, 601 Van Ness Ave E3737 
San Francisco, CA 94102. This business 
is conducted by a general partnership. 
Registrant commenced business under 
the above-listed fictitious business name 
on the date 4/19/11 Signed Michael 
McAnally. This statement was filed by 
Melissa Ortiz on April 19, 2011 #113352. 
April 27, May 4, 11 and 18, 2011 


FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0335066-00 The follow¬ 
ing person is doing business as Bayside 
Gourmet, Pier 39 D-13 Gold Rush Alley 
San Francisco, CA 94133. This business 
is conducted by a corporation. Registrant 
commenced business under the above- 
listed fictitious business name on the 
date 4/21/11 Signed Wasif Ahmed. This 
statement was filed by Magdalena Zeval¬ 
los on April 21 2011 #113355. April 27, 
May 4, 11 and 18, 2011 
ORDER FOR PUBLICATION OF SUM¬ 
MONS. CASE NUMBER FDI-11-774613 
Petitioner: Maria Montserrat Alon 
Respondent: Robert Dean McCarley Upon 
reading and filing the evidence consisting 
of a declaration as provided in Section 
415.50 CCP by Petitioner Maria Montser¬ 
rat Alon, and it satisfactorily appearing 
therefrom that the Respondent Robert 
Dean McCarley, cannot be served with 
reasonable diligence in any other manner 
specified in Article 3, Chapter 4, Title 5 of 
the Code of Civil Procedure, and it also 
appearing from the verified complaint or 
petition that a good cause of action exists 
in this action in favor of the Petitioner, 
therein and against the Respondent, and 
that the said Respondent Robert Dean 
McCarley, is a necessary and proper party 
to the action. NOW, on motion of Maria 
Montserrat Alon Pro Per or Attorney (s) for 
the, Petitioner, IT IS ORDERED that the 
service of said summons in this action be 
made upon said Respondent by publica¬ 
tion thereof in Bay Guardian a newspaper 
of general circulation published at San 
Francisco, California, hereby designated 
as the newspaper most likely to give 
notice to said Respondent; that said 
publication be made at least once a week 
for four successive weeks. IT IS FURTHER 
ORDERED that a copy of said summons 
or citation and of said complaint or peti¬ 
tion in this action be forthwith deposited 
in the United States Post Office, postpaid, 
directed to said Respondent, if his/her 
address is ascertained before expiration 
of the time prescribed for the publication 
of this summons and a declaration of this 
mailing or the fact that the address was 
not ascertained be filed at the expiration 
of the time prescribed for the publica¬ 
tion. On the fourth week of publication, 

28 days after the first publication is 
made, the Court shall acquire jurisdic¬ 
tion over said Respondent. The name 
and address of the court is: SUPERIOR 
COURT OF CALIFORNIA, COUNTY OF SAN 
FRANCISCO, 400 MCALLISTER STREET, 
SAN FRANCISCO, CA 94102. The address, 
and telephone number of petitioner’s 
attorney, or petitioner without an attorney, 
is Maria Montserrat Alon. Confidential 
Address. Endorsed FILED San Francisco 
County Superior Court on April 29, 2011 
by Rosa Linda Poneri, Clerk, signed by 
Patrick J. Mahoney, Judge of the Superior 
Court. #113360. May 4, 11, 18 and 
25, 2011 


FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0335093-00 The 
following person is doing business as 
Gran Azul - Panama, 167A Lower Terrace 
San Francisco, CA 94114. This business 
is conducted by an individual. Registrant 
commenced business under the above- 
listed fictitious business name on the date 
4/22/11 Signed Anja Vanditmarsch. This 
statement was filed by Maribel Jaldon on 
April 22, 2011 #113353. April 27, May 4, 
11 and 18, 2011 

FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0335272-00 The following 
person is doing business as Hopfer Design, 
349 Fillmore St #301 San Francisco, CA 
94117. This business is conducted by an 
individual. Registrant commenced business 
under the above-listed fictitious business 
name on the date N/A. Signed Ben Hopfer. 
This statement was filed by Maribel Jaldon 
on April 29, 2011 #113356. May 4, 11, 

18 and 25, 2011 

FICTITIOUS BUSINESS NAME STATE¬ 
MENT FILE NO. A-0335275-00 The following 
person is doing business as Mattarello, 

130 Bradford St San Francisco, CA 94110. 
This business is conducted by husband 
and wife. Registrant commenced business 
under the above-listed fictitious business 
name on the date 4/29/11 Signed John W. 
Pauley. This statement was filed by Jennifer 
Wong on April 29, 2011 #113358. May 4, 
11, 18 and 25, 2011 


> real estate for sale 


100+ Bank-Owned Homes 

Selling by Auction from May 16th - May 
19th. Don’t miss this sale! Get all the details 
at www.BidNowCalifornia.com or call 
866-539-1088. (Cal-SCAN) 

BIG BEAUTIFUL AZ LAND 

$99/mo. $0 down, $0 interest, Golf Course, 
Natil. Parks. 1 Hour from Tucson Intil. 

Airport. Guaranteed financing, no credit 
checks. Pre-recorded msg. (800) 631-8164 
Code 4057 www.sunsiteslandrush.com 
(AAN CAN) 

WINE COUNTRY ESTATES 

only $6000 / Acre. Own your own vineyard 
or just enjoy the prestige of living in wine 
country. Call NOW Eagle Realty 
1-800-448-6568. (Cal-SCAN) 


> rental services 


ALL AREAS - ROOMMATES.COM. 

Browse hundreds of online listings with 
photos and maps. Find your roommate with 
a click of the mouse! Visit: 
http://www.Roommates.com. (AAN CAN) 

> rehearsal space 


Rocker Rehearsal 

60 New Studios! 24 Hour Lockout. Safe. 
Affordable. Onsite security. Two SF Loca¬ 
tion^. (415) 51&3357 
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sensual massage 


SEXSF 


GUARIAN'S 

LOCAL 

SEX 

POSITIVE 

BLOG 


sfbg.com/ 

blogs/sexsf 

GUARDIAN 


> sensual massage 

**AAA Massage*** 

Young, pretty therapist. 

Advanced, Relaxation and stress relief. 
Accupressure, Deep tissue, and 
Swedish. $40hr, incall, SF Grant Ave. Call 
for appointment: 

*82-415-265-8961 

EXPERT IN THE ART OF 
TOUCH! 

Let me massage away your stress and 
negative energy through the art of touch via 
Swedish and deep tissue-style massage. 

I will bring you to heights of pleasure with 
my (light fingertip) style massage. Photo by 
request. Call Shelly at 415-806-0382 

GFE Sweetheart 

Marin incall/SF Hotel outcall (415) 331-6775 

Sensual Touch-Talk 
Therapy 

Experience non-judgmental Sex Education, 
so you can express your sexual self with 
knowledge, joy & pride. 

Carmen, Sexologist Ph.D. (415)613-2964 
www.Sacredcarmen.com 


| get | 

I free I 

I ads I 


sfbg.com/classifieds 

GUARDIAN 


Ocean Health Care 



r 




Pretty Asian 
Masseuses 
Non-rush 
Massage Session 

Anniversary Special 
$45 HR 

Open 7 days a week, 
11am-11pm. 

(415)576-1888 


Downtown Financial District 
260 Kearny Street 2nd Floor 
(Cross street: Bush) 
www.lovmgs.com/ocean-health-care 



Ocean Acupressure 

Deep Tissue, 
Acupressure & 
Massage Therapy 

GRAND 

OPENING 

$40 massage 
with this ad! 


415-239-8928 

1959 Ocean Ave. - SF 



80S D ST. SAN RAFAEL CA. 

41S.4S3.224S • FREE PARKING IN BACK 


Holistic Health 
& Qigong Center 



Attractive 
masseuses 
& Hot Tubs 



Come for the best 
in relaxation. 

931 Kearny 
415-399-9902 
All credit cards 



DEADLINE IS MONDAY 
DEFORE 3PM! 




CO^ 


The new 
GREEN DOOR 





Quality 
beautiful 
Asian 
girls 


441 STOCKTON ST. @ SUTTER 
UNION SQ. SF CA. 415-397-4181 
PARKING GARAGE 


Z€nG5 

mf mm tHcmra 


•SWEDISH MASSAGE 
•CHINESE MASSAGE 
•DEEP TISSUE MASSAGE 
•PROFESSIONAL MASSAGE 


$45/hr 

w/ad 

$30/ 

30mins 

w/ad 

7 days 
a week 

11am-9pm 



4565 Mission St. SF94112 

415-585-2222 


NEW MANAGEMENT 

DOUBLE 

DRAGON 

MASSAGE 



145 Waverly Place • SF, CA 
In Chinatown 

(Between Clay & Washington) 
2hr Free Parking (on Kearny) 

415 - 781-7777 



• Luxury Rooms 
•Table Shower 

• Body Shampoo 

• Relaxing Massage by 
Beautiful Asian Girls 

- Many to Choose From 
•Walk-InsWelcome • 

10am-11:30pm • 415-456-1780 
817 B 4th St, San Rafael 






BEAUTIFUL 
Asian & Latina 
to choose from 

PRIVATE ROOM w/ 
shower & jacuzzi 
50/HR WITH AD 



H&B Day Spa 


OPEN: 

lO AM-IO PM 

Massage-Deep Tissue 
Reduce Stress 
Relaxation Steam 
Clean & New Environment 


4115B Judah St. @ 46th 
Ave., SF 'Tel. 415-681-9809 


Dcvic spa 

Theraputic • Magic Touch 


HOT STONE MASSAGE 

Original $80/Hour 

NOW: $50/Hour 




•^Jacuzzi 
■^Body Wash 
Private 


& Beautiful 


1912 Lombard St. 
(415) 441-5884 


Celandine Day Spa 

Deep Tissue 
& Swedish 
’ Massage 


60/hr 


404 8th Ave. 

(btw. Geary &Anza) 

San Francisco 
CA94118 


415-666-0800 

10am-10pm Mon-Sun 
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escorts 

> escorts 


Big Bold and Beautiful 

39, Blonde, 40DD, Incalls, Outcalls, 
650-284-6436 


> fetish & fantasy 



Domination And Surrender 

...are powerfully erotic. BackDrop Club. For 
over 35 years. Instruction, events, private 
play sessions, more. (650) 965-4499 www. 
backdrop.net. 

The Lusty Lady Theater 

Live nude girls and Private shows! We love 
all fetishes and fantasies. Toys, dirty-talk, 
domination, girl-on-girl and more! Ladies & 
couples welcome, Private booths. 

9am-3am Mon-Fri, llam-3am Sat, Sun. 

1033 Kearny St, 

SF. 415-391-3991 

True Domination 

Mature Dominatrix with pretty feet. All 
fantasies welcome. East Bay Incall. 
650-307-3337 _ 

> help wanted 


Shiny Boots of Leather 

Mistresses/ Female subs needed on the 
Peninsula. Good money, NO SEX, will train. 

(650) 465-0700. 


get 

a 

date 

sfbg.com/classifieds 

GUARDIAN 



> transsexual 



psychic dream astrology 


MAY 11-17 

ARIES 

March 21-April 19 

Look to possible new 
beginnings in your relation¬ 
ships, Aries. You have to be 
able to imagine fabulous¬ 
ness in order for it to hap¬ 
pen. Instead of worrying 
over your uncertainties, 
act inspired by your hopes. 

TAURUS 

April 20-May 20 

All choices have their con¬ 
sequences — even the 
choice to put off making 
a choice. This week make 
sure you are acting on 
behalf of your best inter¬ 
ests instead of taking the 
path that appears to offer 
the least resistance. 

GEMINI 

May 21-June 21 

Passion can have a healing 
impact when used cre¬ 
atively. Pushing your agen¬ 
da down people’s throats 
instead of enlisting their 
support tends to backfire, 
though. Watch your ego 
this week, no matter how 
excited you feel. 

CANCER 

June 22-July 22 

If you don’t find a way 
to include others in your 
process, they may fight 
you just when you’re set 
to include them. Err on the 
side of over-communica¬ 
tion this week as you strive 
toward making some major 
changes stick. 

LEO 

July 23-Aug. 22 

Trust in the part of you 
that knows what you need 
to be happy. Your brains 
are working overtime to 
see if the sky is falling — 
but lucky for you, the sky 
is going to stay right where 
it should. Be optimistic in 
your thinking this week. 


By Jessica Lanyadoo 


VIRGO 

Aug. 23-Sept. 22 

Make sure you set healthy 
emotional boundaries with 
others before you have to. 
By telling people where 
you will or won’t go, you 
can avoid the discomfort 
of getting unintentionally 
pushed around. Get on it, 
pal. 


Don’t allow 
vanity or pride 
inhibit you from 
developing 
intimacy and love. 
The only way to 
win is to play. 


LIBRA 

Sept. 23-Oct. 22 

You run the risk of dueling 
with depression this week, 
sweet Libra. The best thing 
you can do is take mat¬ 
ters into your own hands. 
Instead of quivering in 
your booties, take charge 


and make healthy changes 
where needed. 

SCORPIO 

Oct. 23-Nov. 21 

Move too fast and you’ll 
end up burning yourself out 
before you begin. Think in 
terms of tempered action 
and change you can emo¬ 
tionally handle. If you can’t 
carry it in your pocket, it’s 
probably too heavy, pal. 

SAGITTARIUS 

Nov. 22-Dec. 21 

You’ve got to clear out 
some space in your life in 
order for something new 
and better to come along. 
Let go of the old things, 
attitudes, and dynamics 
that are keeping you stuck 
— even if you don’t know 
what will fill their place. 

CAPRICORN 

Dec. 22-Jan. 19 

The more risks you take with 
your heart, the more poten¬ 
tial for expansion there is in 
your emotional landscape. 
Don’t allow vanity or pride 
inhibit you from developing 
intimacy and love. The only 
way to win is to play. 

AQUARIUS 

Jan. 20-Feb. 18 

There is some major terrain 
shift in your interpersonal 
world. And whether it came 
from a big personal quake 
or a more subtle build up, 
now’s the time to deal with 
it. Direct and humble is the 
best strategy, pal. 

PISCES 

Feb. 19-March 20 

You are a sensitive sign, 
Pisces! This week treat 
your body and soul with 
tenderness, and take a 
break from whatever bad 
habits you’ve been overdo¬ 
ing lately. Ease on down 
the road, don’t rush it, 

buddy, sfbg 


Jessica Lanyadoo has been a psychic dreamer for 16 years. Check out her Web site at www. 
lovelanyadoo.com or contact her for an astrology or intuitive reading at (415) 336-8354 or 
dreamyastrology@gmail.com. 
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gay adult/adult 


> gay adult 


Where Hot Men Hook Up! 

Try FREE! Call 415-402-1009 
or 800-777-8000 
www.interactivemale.com 


HOT ASIAN MUSCLED MASSAGE 



Experience Ecstasy in the hands 
of Certified Master Touch 
ERIC S.F. IN/OUT CALLS 
415-902-7264 
www.massageM4M.com/ 
HandsonaMasterTouch 


> gay sensual 
massage 


The Classic Sensual Massage 

Table work with oil by buff, skilled CMT. 
Private comfortable studio. 24/7. 415- 
203-7027_ 

> man to man 


ASIAN MASTER STUD 

Get your best massage in town by a CMT / 
ACE of 19 yrs exp. Pro therapist in bodywork 
& Personal Training field. Sensual, Nurtur¬ 
ing, Caring & Healing Touch. 

In/Out SF Masao 415-777-1882 or 
www.massageM4M.com/ HandsonaMas¬ 
terTouch 

Bi - Black & Masculine 

First Timers Welcome. Very discreet, 
friendly, clean and well- 
endowed! In/Out calls. 

Cedric, (510) 776-5945 

PUERTORICAN MASSEUR 

What you want in a masseur: Certified, Mas¬ 
culine, Built, and no attitude! 38yo, 5’11”, 
44C, 33W, 17A, ISOIbs. (415) 647-4423 
www.masseurfinder.com/rico6 


> general adult 


Do you really want to have Sex with a 
Woman whois been with 1000s of Men? 
Join AshleyMadison.com and meet real 
Women in your city who are trapped in 
Sexless Marriages. Wefre 100% Secure, 
Anonymous & Guaranteed! (AAN CAN) 


Do you really want to have Sex with a 
Woman whofs been with 1000s of other 
Guys? At AshleyMadison.com youill meet 
Women in your city who are trapped in Sex¬ 
less Marriages. Featured on: Dr. Phil, Ellen, 
Tyra & The View. FREE Trial. (AAN CAN) 
Every 60 seconds another woman joins Ash- 
leyMadison.com looking to have a Discreet 
Affair. With over 7 million members, we 
Guarantee youill have an Affair or your 
money back! Try it FREE today. As seen on: 
CNN, FOXNews & TIME. (AAN CAN) 

With over 2.3 million Women, AshleyMadi- 
son.com is the #1 Discreet Dating service 
for Married Women looking to have a 
Discreet Affair. Sign-up for FREE at Ashley- 
Madison.com. Featured on: Howard Stern, 
Sports Illustrated & MAXIM. (AAN CAN) 

> adult phone 
dating 

CALL HOT SEXY SINGLES ON 
NIGHT EXCHANGE! 

Live Local Chat. Try us FREE! 18+ 

415-288-2999 

510-817-8800 

408-777-2999 

1-877-839-1110 

CALL QUEST & MEET SOME¬ 
ONE TONIGHT! 

Connect with more than 5,000 local women 
and men FREE! 18+ 

415-829-1111 

510-343-1111 

408- 514-0099 
1-888-257-5757 

Free To Try! Hot Talk 1-866-601-7781 
Naughty Local Girls! Try For Free! 1-877-433- 
0927 Try For Free! lOOfs Of Local Women! 1- 
866-517-6011 Live Sexy Talk 1-877-602-7970 
18+ (AAN CAN) 

MEN SEEKING MEN 1-877-409-8884 Gay 
hot phone chat, 24/7! Talk to or meet 
sexy guys in your area anytime you need 
it. Fulfill your wildest fantasies. Private & 
confidential. Guys always available. 1-877- 

409- 8884 Free to try. 18+ (AAN CAN) 


> adult phone 
(sex) 


***Good Girls & 
Naughty Chat*** 

Try FREE ! Call 415-402-1001 
or 800-700-6666 
RedHotDateline.com 

More Choice! More Sexy 
Connections! 

TRY FREE Call 415-772-9944 
or 800-210-1010 
www.livelinks.com 




HARDCORE LIVE 1-0N-1 

1 . 800 . 994.2625 



jakland 510.343.3877 other cities 1.877.510.3344 


11.900.255.5757 $ 25/1 oomin hardlinechat.co m | 




most local 


singles 


www.hvehnks.conn 


More Local Numbers: 1.800.210.1010 18+ 



THE GUARDIAN'S LOCAL 
SEX-POSITIVE BLOG 

sfbg.com/ 

blogs/sexsf 

GUARDIAN 




“FeeltheRush” 


415.288.2999 

18+ ^Restrictions apply nightexchange.com 


^ UU€St*-ilclC 


FREE* 

TRIAL 


Call NOW! 

415 - 288-2800 

18+ ‘Restrictions may apply lavalifevoice.com 


$25/50min 

1.900.484.2525 


TRY IT 

4158291111 

Oakland 510.343.1111 
Other Cities 1.888.257.5757 


questchat.com 


*18+ restrictions apply 
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BANKRUPTCY ATTORNEY 

CALL DEAN L. WOERNER 415-550-8799 
WWW.SANFRANBK.COM 


HAII 

Cutting 
Call (4: 


R MODELS NEEDED! 

itting and Color at DiPietro Todd Salon, 
ill (415) 693-5549. www.dipietrotodd.com. 


Try a new method 
Tell us what you think 


* Research opportunity t< 


* Earn up to S350 per couple 

* Must be in a committed relationship 


call 800-300-5767 

researchberk@cfhc.org 



Renewals 


Doefon 


mm 


Penforamed By Licensed CA Physicians 


2 Rees for $45 each! 

Refer 3, REC IS FREE! 
Refer 6, GROW REC FREE! 
Limited Time Offer 
Valid with this AD ONLY 


$M 


• M Patients Seen fly; LIVE CA Uc en sedtRhvsjcian 


t High} (^aJip/jPhotdllOIGafds 


All Rees validfor,h YEAR 


% 100% Private & Confidential ^^ " i. 


t 24/%LIVE a_ Qntine.yenficoii6 


Walk-Ins Wetcome 


t No Self Incrimination 


Discounts & Specials, (online) 


415.796.2254 

3490 20th St. 3rd Floor 
San Francisco,CA94110 


www.Prte9L9ssBnk1atlons.em1i 



{ Da' Hall of 
Medicine Collective 


I 


FREE DELIVERY! 

NEW PATIENTS GET A GRAM ON US! 


T 9AM-9PM DAILY vi y 

925 - 339-2340 


dahallofmedicinecollective.com 




American Apparel 


TRYING TO 

QUITMETH? 

The Addiction & Pharmacology 
Research Lab is conducting 
research on the usefulness of 
a medication to help people 
stop using methamphetamine. 
Eligible participants receive 
counseling and compensation. 

www.333QUIT.com ' 

This project has been funded with Federal funds 
from the National Institute on Drug Abuse, 
DA027161 and DA023567. 


BUY • SELL • TRADE • CONSIGN 



Specializing in Used AND 
New Musical Equipment 


2474 Shattuck Berkeley •510.841.2648 
SANTA CLARA •SANTA CRUZ 
www.starvingmusician.com 



Medithrive 

MEDICAL MARIJUANA PROVIDER 


K E 4 GRAM 1/8 

WE PAY YOUR TAX 


THS 



v/SA 


TAHOE OG KUSH • BURKLE • DURBAN POISON the easiest parking 

and many more are common Medithrive strains ~ See our current menu at: Medithrive.com I IN SAN FRANCISCO! 


1933 MISSION ST. I BETWEEN 15TH AND 16TH I OPEN DAILY 11 AM-9PM I (415)556.2000 I MEDITHRIVE.COM 

Only individuals with legally recognized Medical Cannabis Identification Cards or a verifiable, written recommendation from a physician for medical cannabis may obtain cannabis from medical cannabis dispensaries. 




T 


Thinking about cutting down or quitting? 
We're studying a medication that may help. 

415.554.9013 
www.sfbump.com 
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Only individuals with legally recognized medical cannabis identification cards ora verifiable, written recom¬ 
mendation from a physician fora medical cannabis may obtain cannabis from medical cannabis dispensaries. 
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